IROVAN
MEMARLIQ IRSI

ARCHITECTURAL HERITAGE
OF IREVAN

BAKI - 2025



Azarbaycan MEA-nin Memarliq va Incasan Institunun
26 sentyabr 2025-ci il tarixli 05 sayli Elmi Sura iclasinin
protokolu ila tastig edilmigdir

Elmi redaktor: Rayiho 9monzadoa
memarliq doktoru, professor

Raycilor: Siiroyya Axundova
memarliq tizrs folsofs doktoru, dosent

Aytan Solimova
memarliq iizro falsofo doktoru, dosent

Kompyuter tortibateist  Sevinc Tangudur
va dizayn: SOBMA-nin haqiqi tizvii,
memarliq tizra falsafo doktoru, dosent

Kitab AMEA-nin Memarliq vo Incasonot Institutunun todgiqatlarinim

naticosi olarag, Irovanin memarliq vo soharsalma irsinin arasdirilmasina
hosr olunmusdur.

ISBN-978-9952-561-74-6

© "OPTIMIST”MMC-2025



IROVAN MEMARLIQ iRSI
ARCHITECTURAL HERITAGE OF IRAVAN

ON SOZ

Kitab bu giin ¢ox aktual olan Iravanm madani irsinin todgigina hasr
olunmus olduqca rongarang mévzularin arasdirilmasina hosr edilir va
burada miixtalif istigamatlordo memarliq tarixi vo nozariyyassi, soharsalma,
homcinin sonotsiinasliq problemlori isiglandirilir. Mogalolor irovan
modoani irsinin diinonini vo bu giiniinki vaziyyatini isiqlandirmagqla, ermani
vandallarinin Azarbaycan-tiirk moadaniyyatine garsi olan vahsiliklorini g6z
oniina gatirmakla, madani irsimiza qarsi olan “terror” hadisalarini diggoto
catdirmislar. Ermonilor Azorbaycanin Islam memarliginin irovandaki
gdzal niimunaloari olan iravan qalasini, Sordar sarayini (1605-1625), iravan
teatrin1 (1882), Sah Abbas moscidini (1606), Abbas Mirzo moascidini
(XVI asrin avvallari), Novruzali bay mascidini (XIV asr), Racab Pasa
moascidini (XVI-XVII asrlar) va s. bu kimi abidslarimizi mahv etmokls bu
torpaglardan silmoaya caligsalar da, bu torpaqglar1 Diinyaya 6z orazilori kimi
toqdim etsolor do, tarixi faktlari, arxiv materiallarini, yazili monbalori
mohv eds bilmamislar. Iravan soharindoki islam memarligmin sonuncu izi
olan Topabasi mohallasinin goharsalma qurulusuna vo memarliq irsino
qarst olan tacaviiz izlori bu giin basoriyyati narahat etmolidir. Kitabda
Irovanin tarixini, medoniyyatini, Topabas1 mohollosinds azorbaycanlilarin
moadani irsino qars: aparilan cinayat islorini, irovan galasi, Sordar sarayz,
Omir Soad tiirbasi vo digor memarliq irsi niimunalarini, divar boyakarligi,
kasikarliq vo rosmlorinin memarliqda toCossiimiinii, Irovan teatrmin
Oziinomoxsus repertuarlarint  oks etdiron moqalslor toplusu diggsts
catdirilir. Irovan xanhg dovriinde sohorin landsaft-sohorsalma qurulusu,
yasayis evlorinin memarliq hallina hasr olunmus mogalalor boyiik maraq
dogurur. Umidvariq ki, aparilan todgigatlar, noesr olunmus mogalolor
ermani riyakarliginin iizo ¢ixarilmasinda, onlarin diinyaya catdirilmasinda
miiayyan rol oynayacag.
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IROVAN MEMARLIQ iRSININ
MOHVIi

Xiilasa: Mogalods bu giin toh-
liikoda olan Irovanin tarixi cografi
arazilarindan olan Topabasinin mo-
hollolori, memarhiq abidslori haqda
moalumat verilmakla, Ermonistanin
tocaviizkar niyyatlori agiglanir. Bu
mogsadlo  Azorbaycanin  bir-sira
ziyalilarimin UNESKO-ya {iinvan-
ladigi miiraciot barodo molumat
verilir.

Acar sozlor: Irovan sohori,
Topabasi, mohollo, memarliq abids-
lori, terror.

Iravan sohorinds Azorbaycanin
milli-madani, tarixi irsinin sonuncu
qalig1 Topabas1t mohallasinin dagi-
dilmasi va tarixi izlorinin silinmasi

4

THE DESTRUCTION OF
IRAVAN ARCHITECTURAL
HERITAGE

Abstract: The article deals
with providing information about
the quarters and architectural
monuments of Tepebashi, one of the
historical geographical areas of
Iravan that are currently in danger,
and reveals Armenia’s aggressive
intentions. To this end, information
is provided on the appeal addressed
to UNESCO by a number of
Azerbaijani intellectuals in the
article.

Keywords: Iravan, Tepebashi,
quarter, architectural monuments,
terror.

The results of the study on the
destruction of the Tepebashi quarter,
the last remnant of Azerbaijan’s
national, cultural and historical
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tizro aragdirmalarin naticalori goste-
rir ki, Irovan, o ciimlodon sohorin
Topobast  mohallasinds  yerlagon
Azarbaycan xalqmin milli-madani,
tarixi irsina gars1 Ermanistan soyqi-
rim prosesini illorco hoyata kegir-
mokla, bu giin do davam etdirmok-
dadir. Madoni soyqirim prosesi ilo
bagli Azorbaycanin bir qrup elm
xadimi vo ictimaiyyst niimayon-
dalari torafindon UNESCO-nun Bas
direktoru Odre Azuleys miiraciot
invanlanib. Miiracisti imzalayan
102 nafor taninmis elm va ictimaiy-
yat xadimi UNESCO-nu xalqumizin
zangin tarixi-madani irsinin ermani-
lor tarafindon mahv edilmasinin qar-
sisinin alinmasi ti¢lin zoruri addim-
lar atmaga c¢agirtb. Miiracioti imza-
layanlardan biri mogalonin miiallif-
lorindon biridir.

1728-ci ildo Osmanli dovlst mo-
murlar1 torofindan tortib olunmus “Ire-
van oyalotinin miifossal doftari”no go-
ra, bu dévrdo Iravan sohori 4 mohollo-
don — K&hna sohar, Damirbulag, Daro-
kond vo Topobast mahallalarindan iba-
rot olmusdur. XX asrin avvallorine go-
dor bu mohallalords azerbaycanlilar
yasamuslar. Irovan sohorinin tarixini
bu giin 6ziinds oks etdiron vo azor-
baycanlilarin moadoni irsinin yegana
stibutu olaraq galan mokan Topobasi
mohallasidir. Topobasi mohallasi
Zongi cay1 ilo Sshar mohallasinin
arasindaki topalikdo yerlogdiyindan,
cografi, landsaft xisusiyyatlorino

heritage in Iravan, and the erasure of its
historical traces show that Armenia
has been committing genocide process
against the national, cultural and
historical heritage of the Azerbaijani
people in lIravan, including the
Tepebashi quarter for many years and
continues to this day. A group of
Azerbaijani scientists and public
figures addressed to UNESCO
Director-General Audrey Azoulay
with an appeal regarding the process of
cultural genocide. The 102 prominent
scientists and public figures who
signed the appeal called on UNESCO
to take the necessary steps to prevent
the destruction of our people’s rich
historical and cultural heritage by the
Armenians. One of the signatories of
the appeal is one of the authors of the
article.

According to the “Detailed Book
of the Iravan Province” compiled by
Ottoman state officials in 1728, Iravan
consisted of 4 quarters at that time —
the Old City, Demirbulag, Darakand
and Tepebashi quarters. Azerbaijanis
lived in these quarters until the early
20" century. The place that today
reflects the history of Iravan and
remains the only evidence of the
cultural heritage of Azerbaijanis is the
Tepebashi  quarter.  Since  the
Tepebashi quarter was located on a hill
between the Zangi River and the
Shahar quarter, it was named
Tepebashi because of its geographical
and landscape features (the meaning is
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goro Topobast mohollasi adlan-
dirtlmigdir.  Topabast  mohallosi
soharin gorb hissasinds yerlosirdi.
Koéhno  sohor  mohollasi  ilo
Topobasini ¢oxlu baglar ayirirdi.
Umumiyyatlo, XVIII asr, XIX asrin
birinci yarisinda —  xanlhglar
dovriindo Irovan yasilliglara qorq
olmus bir sohar olmusdur. Hom do
burada — Topabasi mohallosinds
Iravan

xan1  Hiiseynqulu xana
moxsus Xan bagi da yerlogmisdir.
[1]
(sok. 1)

the top of a hill). Tepebashi quarter
was located in the western part of the
city. Many gardens separated the Old
City quarter from Tepebashi. In
general, Iravan was a city surrounded
by greenery during the period of the
khanates — the 18" and first half of the
19™ centuries. The Khan Baghi (the
Khan’s Garden), which belonged to
the Khan of Iravan, Huseyngulu Khan,
is also located here — in the Tepebashi
quarter [1] (fig. 1).

Sakil 1. Topabasi mahallasinin plan qurulusu

Figure 1. Plan of the Tepebashi neighborhood

Topobast mohallasindaki mas-
cidlor, hamam vo digor abidolorin
Islam memarligina xas olan memar-
liq traktovkasi, onlarin Azorbaycan
xalqma moxsus memarliq irsi oldu-
gunu siibut edir. Homin mahallanin

The architectural interpretation of
mosques, hammams and other
monuments in the Tepebashi quarter,
which is characteristic of Islamic
architecture, proves that they are an
architectural heritage belonging to the
Azerbaijani people. The fact that the
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ohalisinin osas hissasinin tiirk-mii-
solman ohalisi olmasi, yalniz ¢ar ho-
kumotinin ko¢lirmalori hesabina bu
faiz nisbatindo miioyyan doayisiklik-
lorin yaranmasi 1831-ci ilo moxsus
kameral tasvirdon do aydin goriiniir.
Demok olar ki Bakiin Icori sohori-
nin sahosino yaxin orazini ohato
edon, 19 ha malik olan tarixi mohal-
lo, sokiilorok bu giin 16 ha ¢atdiril-
misdir.

XIX asrin | yarisinda Topobast
hissasinda yerloson kiiga vo mohal-
lalorin adlar1 Azorbaycan adlari idi.
Mosalon, Darokond, Axund, Xan
baglari, eloca do Osad bay, Adalyar,
Topobasi, Imarat vo Dasli kiigalorini
sadalamagq olar. Hazirda Ermanistan
milli arxivindo saxlanilan kameral
tasvirlar hamin kii¢a vo mohallalarin
190 il 6nco inventarlagdirilmasini vo
etnik torkibini gostoran siibutlardir.
Topobast 6z memarlig: vo tarixi ilo
Azorbaycan tarixinin bir hissasini
toskil edir. Bunu Irovan sohorinin
sonraki dovrlara aid planlarinda da
gérmok miimkiindiir. Belo ki, 1831-
1832-ci illora aid kameral tosvirlor
gostorir ki, sohorin Topabast hisso-
sindaki mohalla va kiigalor sonraki
dovrlards da eyni adla va eyni etnik
torkiblo qalmigdir. Istor 1880-ci illo-
1o aid gohoar plani, istorss do B.Meh-
rabovun 1906-1911-ci illors aid Iro-
van goharinin plant deyilanlori bir
daha siibut edir. Topabasi hissasinda
movecud olan kiigo adlar1 XX asrin
ovvallarinds do Azarbaycan dilinda

majority of the population of that
quarter was Turkic-Muslim and that
some changes in this percentage ratio
occurred only due to the resettlement
of other nationalities by the tsarist
government is also clearly evident
from the architectural drawings of
1831. It can be said that the historic
quarter, which occupied an area almost
equal to the area of the Old City of
Baku and covered 19 hectares, was
demolished and today it is 16 hectares.

The names of the streets and
neighborhoods located in the
Tepebashi quarter were Azerbaijani
names in the first half of the 19"
century. For example, we can mention
Darakand, Akhund, Khan baghlari, as
well as Asad Bey, Adaliar, Tepebashi,
Imaret  and Dashli streets.
Architectural drawings, kept currently
in the National Archives of Armenia,
are evidence of the inventory of those
streets and neighborhoods 190 years
ago and their ethnic composition.
Tepebashi with its architecture and
history is a part of Azerbaijan’s
history. This can also be seen in the
layouts of Iravan from later periods.
Thus, architectural drawings of 1831-
1832 show that the neighborhoods and
streets in Tepebashi quarter of the city
retained the same name and ethnic
composition in later periods. Both the
1880s city layout and B. Mehrabov’s
layout of Iravan from 1906-1911
confirm what has been said once again.
The street names in the Tepebashi



Rahibs Oliyeva
Rahiba Aliyeva

adlandirilirdi. Biitiin bunlari dovriin
arxiv sanadlori do tasdiglayir. [2]

Islam memarliginin bariz nii-
munalarindan olan bu tarixi-cografi
orazi zongin memarliq irSino malik
olmus, lakin todricon bu irsin mohvi
davam etdirilmisdir. Irovan sohori-
nin ¢ar Rusiyasi torafindon 1831-ci
ildo aparilmis kameral tosvirlorine
gora Topobasi hissasinds 174 sayda
abidalor geyds alinmisdir. Kameral
tosvirdo 1831-ci ildo Topabasi mo-
hollasinds Hiiseynali xan mascidi vo
Haci imamverdi mascidi gostarilib.
Bu moscidlordon basga, ermonilar
torafindon bir ne¢o dagidilmis maos-
cidlor do var .Topabas1 moahallasinda
1831-ci ildo 5 hamam:

1) Hac1 Bayim hamami;

2) Haci Oli hamami

3) Qafar vo Haci Fotoli hamami 4)
Korim bay hamami;

5) Seyxiilislam hamami geydo ali-
nib.

Mohollodaki  bozi
geyd etmok istordim:

1. GOy Mascid va ya Hiiseynali
xan mascCidi-1762-1783-cii illorda
Irovan xan1 Hiiseynali xanin sifarisi
ilo insa edilmisdir. Mascid zolzalo
naticasinds dagilmis Div  Sultan
mascidinin yerindo, memar Mirzo
Cofor torafindon insa edilmisdir. Di-
ni tikilinin dekorunda goy kasidan
istifadonin zonginliyi, onu Goy mos-
cid kimi tanitmigdir. Miqyasina goro
Qafgazin on boyiikk moscidi hesab
olunan tikili, ibadst zalindan, 28

abidalori

quarter were still in Azerbaijani at the
early 20" century. All this is confirmed
by the archival documents of the
period [2].

This historical and geographical
region, one of the most striking
examples of Islamic architecture, had a
rich architectural heritage, but the
gradual destruction of this heritage
continued.  According to the
architectural drawings of Iravan
conducted by Tsarist Russia in 1831,
174 monuments were registered in the
Tepebashi quarter. The architectural
drawing shows the Huseynali Khan
Mosque and Haji Imamverdi Mosque
in the Tepebashi quarter in 1831.
Besides these mosques, there are
several mosques in Tepebashi quarter
that were destroyed by Armenians. 5
hammams  were registered in
Tepebashi quarter in 1831:

1) Haji Beyim Hammam;

2) Haji Ali Hammam;

3) Gafar and Haji Fatali Hammam;
4) Karim Bey Hammam;

5) Sheikhulislam Hammam.

I would like to mention some
monuments in the quarter:

1. The Blue Mosque or Huseynali
Khan Mosque was built by Iravan
Khan Huseynali Khan’s order in 1762-
1783. The mosque was built by
architect Mirza Jafar on the site of the
Div Sultan Mosque, which was
destroyed by an earthquake. The rich
use of blue tiles in the decoration of
this religious building made it known
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hiicra, kitabxana, madrasa tikililori
ilo kompleks hallo malik olmusdur.
Umumilikds 7000 kv.m.arazini zobt
etmokla, plan qurulusunun olgiilori
eni 66, uzunlugu 97,2m-dir. Masci-
din portalindaki kitabo hondasi or-
namentlorlo naxiglanmagla, kufi
xattlo Allaha miiraciot vo mascidin
yeri vo ad1 hokk olunmusdur. Mas-
cid dofalarlo ermoanilar torafindon
ibadatdo olan azorbaycanlilarla bir-
likds yandirilmigdir. Ozlorini “tole-
rant” xalq kimi goloma veran ermo-
nilor Islam abidalorini “qoruduglari-
n1” Diinyaya boayan edarak, abidanin
farslara moxsus oldugunu bildirir vo
moascidin giris gapisinda, dérdgusali
hasiya igarisinds fars dilinds dini ti-
Kilinin Iran Islam Respublikasi tors-
findon 1996-2000-ci illordo tomir
olunmasi barodo malumat verirlor.
Tomir iglori dovriinde mascidin me-
marlig-plan hollinds dayisiklor apa-
rilmig, 4 mirasindon 3-ii mohv edilos-
rok, olini tok Allaha agan tok Imina-
rasi saxlanilmigdir. (sok.2)

2. Haci Imamverdi moscidi-
1831-ci ilin kameral sonadlarinda
Topabasi kiigasinda 194 sayla geyda
alinmig memarliq abidosidir. Masci-
din XVIII asrin sonlarinda tikilmasi
barodo  molumatlar movcuddur.
Hal-hazirda yar1 usulmus sokilda
olan mosciddo 5 ermoni ailosi mos-
kunlagsmisdir.

Ermonistan dovlsti Topobasida
yerloson bu mascidin tarixini saxta-
lagdiraraq fars moscidi kimi dovlot

as the Blue Mosque. The building,
which is considered the largest
mosque in the Caucasus, had a
complex design with a prayer hall, 28
cells, a library and madrasah buildings.
Covering a total area of 7000 sg.m.
The layout measures 66 m wide and
97.2 m long. The inscription on the
mosque’s portal is decorated with
geometric ornaments, and an appeal to
Allah in Kufic script, as well as the
location and name of the mosque are
engraved. Armenians burned down the
mosque several times together with
Azerbaijani  worshippers  there.
Armenians, who show themselves as a
“tolerant” people, declare to the world
that they  “preserve”  Islamic
monuments, claiming that the
monument belongs to the Persians, and
there is information about the
restoration of the religious building by
the Islamic Republic of Iran in 1996
2000 in a square frame at the entrance
door of the mosque. Changes were
made to the architectural and layout
design of the mosque, 3 out of 4
minarets were destroyed, and only 1
minaret, which opened its hand to
Allah alone, was preserved during the
renovation work (fig.2).

2. The Haji Imamverdi Mosque is an
architectural monument registered
under number 194 on Tepebashi Street
in the architectural documents of 1831.
There is information that the mosque
was built at the late 18" century.
Currently, five Armenian families live
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geydiyyatina alsa da, abidsnin go-
runmasi ilo bagl he¢ bir todbir go-
rillmiir vo onun uculub dagilmasina
sorait yaradilir.

in the dilapidated mosque. Although
the Armenian state falsified the history
of this mosque, located in Tepebashi,
and registered it as a Persian mosque,
no measures are being taken to protect
the monument and even the mosque is
being destroyed.

Sokil 2. iravanda Goy moascidi

Figure 2. Blue Mosque in Irevan

3. Korim bay Murad bay oglu-
nun hamami-1831-ci ildoki kameral
tosvirlora gora abids 193 sayla gey-
diyyata alinmigdir. Hamam Agaba-
ba, Ismayil, Dlirza, Aga sultanlari-
na, Rasul, Korim, Hac1 Olirza bayle-
ro maxsus olmusdur.

4.Qantar (Bazar) karvansarasi-
1831-ci ilds ¢ar Rusiyasi torafindon
Topabasinin Darakond mahallasinda
67 sayl abido kimi geydo alinmis-
dir. Qantar Irovanm on qodim vo on
boyiik bazart olmusdur, XX asrin
avvallarina kimi mévcud olmus ba-
zar dagidilmisg, onun yerinds usaq
parki salinmisdir.

3. The Karim Bey Murad Bey
oglu Hammam - according to the
architectural drawings in 1831, the
monument was registered under
number 193. The hammam belonged
to the Sultans of Aghababa, Ismail,
Alirza, Agha, and Rasul, Karim, Haji

Alirza beys.
4. The Gantar (Bazar)
Caravanserai was registered as

architectural monument under number
67 in the Darakand quarter of
Tepebashi by Tsarist Russia in 1831.
Gantar was the oldest and largest
bazaar in Iravan, the bazaar, which
existed until the early 20™ century was

10
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5. Hac1 Bayim hamami-iravan
Xanlhiginin sonuncu Xani1 Hiiseynqu-
lu xan Qacarin hayat yoldas1 Haci
Boayimo moxsus miilki tikilidir. Da-
rokond mohallasinds 66 sayli abida
kimi geydos alinmisdir.Hamam digor
tikililori ilo kompleks toskil etmis-
dir. Hal-hazirda abido moévcud de-
yil.

6. Axund Seyxiilislam hamami-
1831 —ci ilin kameral tosvirino asa-
son 133 sayli abido kimi geydiyyata
almmusdir. Hal-hazirda moveud de-
yil.

7. Haci1 ©li hamami-Topabagi-
nin Axund kii¢asinds 168 sayla qey-
diyyata alinmigdir. Hal-hazirda da-
g1dilmisdir.

8. Haci Oli karvansarasi-irovan
sohorinin on boylik karvansarasi
olan bu miilki tikilinin taglar: altinda
40-a yaxin diikan vo at tovlolori foa-
liyyot gostormisdir. 1852-ci ildo
nosr olunmus “Ermoni vilayatinin
Rusiya Imperiyasina birlogdirildiyi
dovrdaki vaziyyatina dair tarixi abi-
do” adl kitabinda I.Sopen Oli kar-
vansarasi haqda yazirdi “... indi
Irandan kégiiriilon on kasib vo pis
oxlagli ermoni kockiinlori ilo mos-
kunlasdirilibdir”.

9. Xan evi-Toapobasi kiigasinda
189 sayli abido kimi geydos alinmis-
dir.Bina 1828-ci Tiirkmongay sazi-
sindon sonra Irovani tork etmis Qa-
far xana moxsus olmus, sonralar bu
evds Korim vo Murad bay 6z ailalari
ilo yagamigdir.

destroyed, and a children’s park was
built in its place.

5. The Haji Beyim Hammam — a
civil building belonging to Haji
Beyim, the wife of the last khan of the
Iravan Khanate, Huseyngulu Khan
Gajar. It is registered as monument
under number 66 in the Darakand
quarter. The hammam was part of a
complex with other  buildings.
Currently, the monument no longer
exists.

6. The Akhund Sheikhulislam
Hammam — registered as monument
under number 133 according to the
architectural drawings of 1831. It no
longer exists.

7. The Haji Ali Hammam -
registered under number 168 on
Akhund Street in Tepebashi. It is
currently demolished.

8. The Haji Ali Caravanserai —
The largest caravanserai in Iravan, this
civil building housed about 40 shops
and stables under its arches. 1.Chopin
wrote about the Haji Ali Caravanserai
in his book “Historical Monument on
the State of the Armenian Province
during its Annexation to the Russian
Empire”, published in 1852: “... it is
now inhabited by the poorest and most
immoral Armenian immigrants from
Iran, who were resettled from Iran”.

9. The Khan’s House — registered
as monument under number 189 on
Tepebashi  Street. The building
belonged to Gafar Khan, who left
Iravan after the Turkmenchay Treaty

11
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10. Mohommad xanin evi-To-
pobasinin Imarat kiigasindo 256 say-
la geydo alinmisdir.

11. Molla ©linagr Molla Mo-
hammad oglunun evi-Topabasi kiigo-
sinda 190 sayl abids kimi 1831-ci il
sonadlorinds geydoa alinmisdir. Hal-
hazirda miilki tikilinin vaziyyati ¢ox
acinacaqlidir. Uzun illordir ki, Taopa-
bas1 hissasinin taleyi ilo bagli ermani
ictimaiyyoti ilo Ermonistan dovloti
arasinda miizakiralor getmokdodir.
Lakin biitiin bu miizakiralords Azar-
baycan Xalqmin maddi-modoni irsi
mohvo mohkum edilmisdir. [1]

Arxiv fotolarina vo dovriimiizo
golib ¢atmig bozi tikililorin ¢atma
tagli qap1 vo poncaralori, memarliq
halli bu gadim mohsllode mahz azar-
baycanlilarin yasadigini bir daha sii-
but edir. Ke¢misdo burada

i

oF

in 1828, and later Kerim and Murad
Beys lived in this house with their
families.

10. Mahammad Khan’s House is
registered under number 256 on Imarat
Street in Tepebashi.

11. Molla Alinaghi Molla
Mahammad oglu’s House was
registered as a monument under
number 190 on Tepebashi Street in the
documents of 1831. The current state
of the civil building is very sorrowful.

For many years, discussions have
been going on between the Armenian
public and the Armenian state about
the fate of the Tepebashi quarter.
However, the material and cultural
heritage of the Azerbaijani people has
been doomed to destruction in all these
discussions [1].

Sakil 3. Tapabasi mahallasinin dagintilar

Figure 3. Ruins of the Tepebashi neighborhood

12



[rovan memarliq irsinin mohvi

The Destruction of Iravan Architectural Heritage

yasayan yerli azarbaycanli sakinlor
Topabasinin  6ziinamaxsus obrazini
yaratmigdilar. Bu mohollads sads in-
sanlarla yanasi sohorin adli-sanl
soxslori, sonotkarlar1 va tacirlori ya-
sayiblar. Onlarin tokco torpaglar
yox, hom do miilklari olub.

Bu giin Topabas1 mohallasi milli
koloritini qoruyub saxlamaq avazina,
ermanilar torafindon xarabaliga ¢ev-
rilib. Diinya buna bigans galmamali-
dir. Bu masals digqgatds saxlaniima-
lidir.Indi orazisinin 16 hektar1 galan
Topobasindak: abidolorin  galiglari
da buranin Azarbaycan xalqinin ta-
rixi-madoni irsinin bir pargasi oldu-
gunu siibut edir. ivan Sopenin kitab:
da burada yasayanlarin azarbaycan-
lilar oldugunu siibut edir. O dévrda
azorbaycanli deyilmirdi, miisalman
ohali ya da tatarlar adlandirilird.
Ivan Sopenin kitabindak: siyahiya-
almada miisalmanlar, avvoalki dovr-
do yasayan xristianlar va yeni kogii-
rillon ermanilarin say1 gostorilib. O
ciimlodon dovriin digar monbalarin-
do do Topobasinda karvansaralar,
hamamlar va diikanlarin tiirk-miisal-
manlara, tatarlara moxsus oldugu
oksini tapib. Ivan Sopenin kameral
tosvirlori bu baximdan ¢ox dogiqdir.
Homin abidolori moveud tarixi so-
nadlor osasinda borpa, restavrasiya
da etmok olar. Homin abidslorin ha-
musinin adi1 azorbaycanlilarla baglh
olub. Azarbaycan abidslarinin, fars-
lara, tiirkmoanlora (Omir Soad Moag-
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Archive photos and the arched
doors and windows of some buildings
that have survived to this day, as well
as the architectural design prove once
again that it was Azerbaijanis who
lived in this ancient quarter. The local
Azerbaijani inhabitants living here in
the past created a unique image of
Tepebashi. Besides ordinary people,
famous people of the city, artisans and
merchants lived in this qauarter. They
had not only lands, but also property.
Today, instead of preserving its
national color, the Tepebashi quarter
has been turned into ruins by
Armenians. The world should not
remain indifferent to this. This issue
should be kept in mind.

The remains of the monuments in
Tepebashi, area of which now covers
16 hectares, also prove that this place
is part of the historical and cultural
heritage of the Azerbaijani people.
Ivan Chopin’s book also proves that
the people living here were
Azerbaijanis. At that time, they were
not called Azerbaijanis, but the
Muslim population or Tatars were
called. The census in Ivan Chopin’s
book shows the number of Muslims,
Christians living in the previous period
and Armenians who were resettled
later. Besides this, other sources of the
period also indicate that caravanserais,
hammams and shops in Tepebashi
belonged to Turk-Muslims and Tatars.
Ivan Chopin’s architectural drawings
are very accurate in this regard. These
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borasi) maxsus olmasi heg bir fakt-
lara osaslanmur.iran torofindon Goy
mascidin Iran moscidi adlandiriima-
s1 gabuledilmozdir. Tokca Seyxiilis-
lamliq arxivinds bununla bagl kifa-
yot qodor sonad var. Artiqg GOy mos-
cid diinyada Azarbaycan mascidi ki-
mi toqdim olunmalidir. 1917-ci ilds
Iravanda comi 100 fars yasayib. Bu
giin do diinyada taninmis todgiqgatgi-
lar Goy moscidin Iran moscidi ad-
landiriimasina tongidi  miinasibat
baslayirlar. 100 nafora mascid tikil-
mazdi, artiq Goy moscidin iran mos-
cidi adlandiriimasina son goyulma-
lidir. [3]

Umid edirik ki, UNESCO roh-
barliyi ona tinvanlanan miiracioto
etinasiz qalmayacaq vo tarixi, me-
marliq vo hiiquqi aspektlordo Azor-
baycan xalqina moxsus Topobasi
mohallasinin barpasina, ermani van-
dalizmindon xilas olmasina 6z ko-
moyini asirgamacokdir. UNESCO
biitlin diinyada bagariyyat {igiin
miistosna doyor hesab olunan modo-
ni va tobii irsin miioyyon edilmasini,
gorunmasini vo miihafizasini tosviq
etmoyo calisir. Umumdiinya irsino
aid olan obyektlor yerlosdiklori ora-
zidon asili olmayaraq, biitiin diinya
xalglarina moxsusdur. UNESCO-
dan Irovan sohorinin Topobas1 hisso-
sindo tarixon azorbaycanlilara mox-
sus olmus moholls sisteminin vo bu
mohollolordo mévcud olan abidals-

monuments can be restored and
renovated based on existing historical
documents. The names of all of these
monuments were associated with
Azerbaijanis.  The claim  that
Azerbaijani monuments belong to
Persians and Turkmens (Amir Saad
Mausoleum) is not based on any facts.
It is unacceptable to call the Blue
Mosque an Iranian mosque by Iran.
There are sufficient documents in the
Sheikhulislam archive. The Blue
Mosque should now be presented to
the world as an Azerbaijani mosque.
Only 100 Persians lived in Iravan in
1917. Even today, world-renowned
researchers criticize the naming of the
Blue Mosque as an Iranian mosque. A
mosque would not be built for 100
people, and the naming of the Blue
Mosque as an Iranian mosque should
be discontinued [3].

We hope that the UNESCO will
not ignore this appeal addressed to it
and will not hesitate to provide
assistance in restoring the Tepebashi
quarter, which belongs to the
Azerbaijani people in historical,
architectural and legal aspects, and in
saving it from Armenian vandalism.
UNESCO strives to promote the
identification, protection and
preservation of cultural and natural
heritage that is considered to be of
exceptional value to humanity
throughout the world. World heritage
sites, regardless of their location,
belong to all peoples of the world.

14



[rovan memarliq irsinin mohvi

The Destruction of Iravan Architectural Heritage

rin dagilmasinin garsisinin alinma-
sinda vo onlarin xtisusi gorunmasina
maraq gostormalidir.

Nozar saldigimiz tadgigata osa-
son demok olar ki, irovan memarliq
irsino garst ermanilorin toratdiklori
terror, cinayat olsa da, bels natico ¢1-
xarmagq olar ki, biitiin bunlar erms-
nilorin Azoarbaycan madani irsi gar-
sisindakr acizliyidir. Onlar Islam
memarhiginin izlorini-Sardar sarayi-
n1 (1605-1625), Sah Abbas mascidi-
ni(1606), Abbas Mirzo moscidi-
ni(XVIII asrin avvallari), Novruzali
bay moscidini (XIV asr), Racob Pa-
sa mascidini (XVI-XVII asrlor) va s.
bu kimi abidalarimizi mahv etmoklo
bu torpaglardan silmoya c¢aligsalar
da, torpaglar1 Diinyaya 6z orazilori
kimi toqdim etsalor do, tarixi faktla-
r1, arxiv materiallarini, yazili mon-
balari mohv eds bilmamislar. Lakin
tarix 6z s6ziinlii demisdir, bu sahado
elmi siibutlar, faktlar Azorbaycanin
Xeyrina islayir.

Idabiyyat:

1. Sobuhi  Hiiseynov.  Irovan
sohorinds  Azorbaycan milli-
moadoni, tarixi irsinin sonuncu
qaligi  Topobasi mohollasinin

UNESCO should show interest in
preventing the destruction of the
quarter system in the Tepebashi part of
Iravan, as well as the monuments
existing in these quarters that
historically belonged to Azerbaijanis
and in providing them with special
protection.

According to the research we
have reviewed, it can be said that
although the Armenians committed
terror and crime against the Iravan
architectural heritage, it can be
concluded that all this is the weakness
of Armenians in front of the cultural
heritage of Azerbaijan. Although they
tried to erase the traces of Islamic
architecture from these lands by
destroying our monuments such as the
Sardar Palace (1605-1625), the Shah
Abbas Mosque (1606), the Abbas
Mirza Mosque (early 18" century), the
Novruzali Bey Mosque (14" century),
the Rajab Pasha Mosque (16M-17"
centuries), etc., and presented the lands
as their own to the World, they were
unable to destroy historical facts,
archival materials and written sources.
But history has spoken, scientific data
and facts in this area work in favor of
Azerbaijan.

Reference:

1. Sabuhi Huseynov. The fate of the
Tepebashi quarter, the last
remnant of the Azerbaijani
national, cultural and historical
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QORBIi AZORBAYCANDA
OMIR SOOD TURBOSI

Xiilasa: ©mir Soad tiirbasi vo
ya Coforabad tiirbasi, Pir Hiiseyn
sordabasi — Qorbi Azarbaycanin
Zongibasar mahalinda, Zongibasar
rayonunun markazi olan Uluxanl
gosobasindon 14 km simalda, iro-
van sohori yaxmliginda yerloson
Cofaorabad kondinds insa edilmis-
dir. Nax¢ivan memarliq moktobina
aid edilon diizgiin onikiiizlii Omir
Sood  magbarasinin - hiindiirlityi
giinbozi nozoro alinmamagla 12
metr, yerin sothindon yuxarida ga-
lan hissasinds igaridon diametri 5
metrdir.

Acar sozlar: tirbo, Omir
Soad, Pir Hiiseyn, Coforabad, Nax-
civan memarliq moktabi, qirmizi
tuf, stalaktid.

AMIR SAAD MAUSOLEUM
IN WESTERN AZERBAIJAN

Abstract. Amir Saad
Mausoleum or Jafarabad
Mausoleum or Pir Huseyn Tomb
was built in the village of Jafarabad
near lravan, which is located 14 km
north of the Ulukhanli settlement, the
center of the Zangibasar region in the
Zangibasar district of Western
Azerbaijan. The height of the regular
dodecahedral Amir Saad
Mausoleum, which belongs to the
Nakhchivan architectural school, is
12 meters without taking into
account the dome, and the diameter
of the inner part above the ground is
5 meters.

Keywords: mausoleum, Amir
Saad, Pir Huseyn, Jafarabad,
Nakhchivan architectural school, red
tuff, stalactite.
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Omir Soad tiirbasi vo ya Cofora-
bad tiirbasi, Pir Hiiseyn sordabosi —
Qarbi Azarbaycanin (indiki Ermanis-
tan) Zongibasar mahalinda, Zongiba-
sar rayonunun markazi olan Uluxanl
gosobasindon 14 km simalda, Iravan
sohari yaxinliginda yerlogon Cofara-
bad kandinds (indiki Argavand) insa
edilmisdir. (sok.1)

QIR 2 2l R T o

Sakil 1. Pir Hiiseyn tiirbasi

Amir Saad Mausoleum or
Jafarabad Mausoleum or Pir Huseyn
Tomb was built in the village of
Jafarabad (now Argavand) near
Iravan, which is located 14 km north
of the Ulukhanli settlement, the
center of the Zangibasar region in the
Zangibasar district of Western
Azerbaijan (now Armenia) (fig.1).

Figure 1. Pir Hussein Tomb

Qaragoyunlu amirlarinin sar-
dabasi tizorindo ucaldilan tiirboni
yuxaridan kamarvari shato edon 22
metr uzunlugunda arabdilli kitabs-
do Cuxursad vilayatinin Saatlu
(Sagath) tirk tayfasindan olan
omirlari Pir Hiiseyin vo Omir Soo-
din (1411 — ci ildo vofat etmisdir)

The names of the emirs of the
Saatlu (Sagatli) Turkic tribe of
Chukhursad province — Pir Huseyn
and Amir Saad (died in 1411) were
engraved in the 22-meter-long
Arabic inscription, which surrounds
the mausoleum like belt that was
built over the Tomb of Kara koyunlu
emirs. In other words, “This domed
sacred tomb was built by Pir
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Qoarbi Azarbaycanda Omir Soad tiirbasi
Amir Saad Mausoleum in Western Azerbaijan

adlar1 ¢okilmisdir. Basqa sozlo Ki-
tabodo yazilib ki, "Bu giinbazli
miigaddas sardabs boyiik hokmdar
Pirbudaq xanmn vo noyon Yusifin
padsahliginda Omir Soadin oglu
Pir Hiiseynin omri ils hicri 816 — c1
il rocob ayinin 15 — do (miladi 1413
—ciiil, 11 oktyabr) tikilmisdir” [4]

Qirmuzi1 tuf dasindan tikilmis
tiirbonin hiindiirliiyti giinbazsiz 12
m-dir. Giinbazin karnizinin altinda
22 metr uzunlugunda, orab dilindo,
stils elementli nasx Xatti ilo Quran-
dan Bagora surasinin 256-c1 ayasi
yazilmigdir. Tiirba Pir Hiiseyn to-
rafindan tikildiyi ticiin Pir Hiiseyn
tiirbasi Kimi dos taninir. (sok.2a,2b)

Bu epigrafik yazili molumat-
lar, tarix elmlori doktoru, AMEA-
nin mixbir tizvii M.Nemat torofin-
don do todgigatlar1 zamani tasdiq
edilmisdir.

Bir nego il 6nca ermoni katoli-
kosu va ermoani alimlori Tiirkmo-
nistandan alimlori dovat edorok,
tiirbonin ermoni va tiirkmon xalg-
larinin memarlhiq abidosi oldugunu
elan etmislor. Halbuki abidanin na
turkmoanlarls, na do ermoanilarlo
olagasi var. Belo ki, indi Ermanis-
tan adlanan tarixi Azarbaycan ora-
zisinda, o ctimlodon Pir Hiiseyn
sordabasinin yerlosdiyi Cofarabad
kondinds tiirkmanlor yasamamis-
lar. Pir Hiiseyn sordabasi yalniz
azorbaycanlilara moaxsus tarixi abi-
dodir.

Huseyn’s order, Amir Saad’s son,
during the reign of the great ruler
Pirbudag Khan and Noion Yousif on
the 15" of Rajab 816 AH (October
11, 1413 AD)” were written in the
inscription [4].

The mausoleum, built of red
tuff, is 12 m high, excluding the
dome. The Ayat 256 of Surah Al-
Bagarah from the Quran was
engraved with Naskh script and
Thuluth elements in Arabic in the 22-
meter-long inscription under the
cornice of the dome. The mausoleum
is also known as the Pir Huseyn
Mausoleum because it was built by
Pir Huseyn (fig.2a,2Db).

This epigraphic information was
also confirmed during the research by
M. Nemat, Doctor of Historical
Sciences, Corresponding Member of
ANAS.

The Armenian Catholicos and
Armenian scientists invited scientists
from Turkmenistan a few years ago
and claimed that the mausoleum is an
architectural monument of the
Armenian and Turkmen peoples.
However, the monument has no
connection whatsoever with either the
Turkmens or the Armenians.

Thus, Turkmens did not live
in the historical territory of
Azerbaijan, now called Armenia,
including the village of Jafarabad,
where the Pir Huseyn Mausoleum
is located. The Pir Huseyn Tomb is
a historical monument belonging
only to Azerbaijanis.
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Sokil 2a. Pir Hiiseyn tiirbasi,
graviir.

Figure 2a. The Pir Huseyn
Mausoleum, engraving.

Omir Soad magborasi vo ya
Pir Hiiseyn tiirbosi Naxg¢ivan
memarliq moktobino aid edil-
moklo, ©comi Obubokr oglu
Nax¢ivaninin  sah  asarlorindan
olan MoOmiine xatun tiirbasinin
analoqu olarag onun tosiri altinda
insa olunmusdur. Oniizlii Momiino
xatun tiirbasindon forgli olaraq
Omir Soad mogbarasi 12 tillidir.
Ilkin fotolardan goriindiiyii kimi
kirsiilik tizorindo insa olunmus
tirbonin divar konstruksiyasinin
yuxaritya dogru karniz va frizlorls
geniglonmosi, gilinboz konstruk-
siyasinin ortiik sisiteminin hoallina
yonolmisdir.

Hiindiir giinbaz, glinbazalti
friz vo karnizalt1 stalaktit komor
sonralar  ugmusdur. Tiirbo
mortobolor arasi karnizlorlo shato

Sakil 2b. Tiirbanin kamarvari
kitabasi
Figure 2b. The mausoleum’s belt-
shaped inscription

The Amir Saad Mausoleum or
the Pir Huseyn Tomb belongs to the
Nakhchivan architectural school and
was built under the influence of the
Momina Khatun Mausoleum as an
analogue of it, one of Ajami Abubakr
oglu Nakhchivani’s masterpieces.
Unlike the Momina Khatun
Mausoleum with ten-sided exterior,
the Amir Saad Mausoleum has 12-
lobed exterior. As can be seen from
the original photos, the structure of the
mausoleum wall, erected on the
platform, was expanded upwards with
cornices and friezes aimed at
designing the covering system of the
dome structure.

The high dome, the frieze under
the dome and the belt-shaped
stalactite under the cornice later
collapsed. Although the tomb was
surrounded by cornices between
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olunsa da, sonralar tabii va antro-
pogen tasirlor naticasinds 6z ilkin
gorkomini itirmisdir. Ermonilarin
moqsadlori aydindir: tarixi Azor-
baycan torpagi olan indiki Ermo-
nistan oarazisinds azoarbaycanlilara
garst etnik tomizlomo siyasati ho-
yata Kkecirdikdon sonra, onlara
moxsus tarixi-memarliq abidoalori-
ni do yer tizindon silmak, bu da
mumkiin olmazsa, onlarin adlarim
dayisdirmakls izi azdirmag.
Azorbaycan elmins vo dovlo-
tino gorkomli soxsiyyatlor boxs
edon Topgubasovlar (Topgubasi-
lor) noaslinin Cofarabad kondinds
okin yerlori vo ata-baba miilklori
olmusdur. Mashur carrah, akade-
mik Mustafa bay Topgubasovun
dogum sohadoatnamasinds onun
1895-ci ildo Goykiimbat kandinda
doguldugu qgeyd edilmisdir. Cofo-
rabad kondi ona bitisik olan qodim
Goykiimbat kandindan sonradan
ayrilmigdir. Omir Soad moqgbarasi
yeni yaranan Coforabad kondinin
orazisino diigmisdiir. Goykiimbat
kondinin adi elo onun orazisinds
yerlogon ©mir Saad magbarasinin
giinbazinin gdy rongds olmasi ils
bagli olmusdur. Bu kandin ad1 bazi
monbalards Goygiinbaz Kimi gaki-
lir. Goykiimbat kondinds Qarago-
yunlu tayfa birliklarina daxil olan
Soodli  tayfasinin  basgilarinin
Qobiristanligi  olmusdur. Homin
gobiristanligqda bir neco tiirbo
olmusdur ki, onlardan da yalniz

floors, it later lost its original
appearance as a result of natural and
anthropogenic influences. Although
the mausoleum was surrounded by
cornices between floors, it lost its
original appearance later as a result of
natural and anthropogenic influences.
The intention of the Armenians is
obvious: to implement a policy of
ethnic cleansing against Azerbaijanis
in the territory of present-day
Armenia, which is historically
Azerbaijani land, to wipe out our
historical and architectural
monuments, and if this is not possible,
to conceal their traces by changing
their names.

The Topchubashovs
(Topchubashis), who gave prominent
figures to Azerbaijani science and
statehood, had farmlands and
ancestral estates in the village of
Jafarabad. The birth certificate of the
famous  surgeon,  Academician
Mustafa bey Topchubashov states
that he was born in the village of
Goykumbat in 1895. The village of
Jafarabad was later separated from the
ancient village of Goykumbat, which
was adjacent to it. The Amir Saad
mausoleum is located in the territory
of the later formed village of
Jafarabad. The name of the village of
Goykumbet (the meaning is blue
dome) comes from the blue color of
the dome of the Amir Saad
Mausoleum, located in its territory.
This village is named as Goygunbaz
in some sources. There was a
cemetery of the leaders of the Saadli
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biri — Omir Soad mogbarasi giinii-
miiza gadar galib ¢atmigdir. (sok.3)

omir Soad moaqbarasi
Qargoyunlu  omirlorindon  olan
Omir Soadin oglu Pir Hiiseyn
torofindon  1413-cii  ildo insa
etdirilmisdir.

tribe, which was part of the Kara
Koyunlu tribal union, in the village
of Goykumbet. There were several
tombs in that cemetery, only one of
which, the Amir Saad Mausoleum,
has survived to this day (fig.3).

Sakil 3. Pir Hiiseyn tiirbasinin coografi movqeyi

Figure 3. Geographical location of Pir Hussein's tomb

Holo Omir Soadin sagliginda
onun hakimiyyati altinda olan
arazilor Cuxur Soad, yani Soaadin
cuxuru adlandirilirdi. Ciixur-Saad
omirliyinin  tabegiliyindo  olan
oraziloro hazirda Tiirkiyonin Iqdir
vilayatinin diizonlik arazisini ohato
edon vo o zaman Siirmoli adlanan
orazi vo Agn dagi vadisi daxil
olmusdur. Pir Hiiseynin idaragiliyi
dovriinde amirliyin sarhadlarinag
Qars sohoari vo onun otraf orazilori
do daxil olmusdur. Ermani tarixgisi

The Amir Saad Mausoleum
was built by Pir Huseyn, Amir
Saad’s son, one of the Kara koyunlu
emirs, in 1413. The territories under
his rule were called Chukhur Saad,
i.e. Saad’s cavity during Amir
Saad’s lifetime. The territories
under the rule of the Chukhur-Saad
emirate included the area known as
Surmeli, which covers the plains of
the lgdir province of Turkey and the
valley of Mount Agri now. the
borders of the emirate also included
Kars and its surrounding areas
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A.D.Papazyanin yazdigina goro,
Cuxur-Saad adina ilk dofo ermani
manbalarinda Matenadaranda
saxlanilan 1428-ci ilo aid alqi-satq1
sonadinda rast golinir. Ugkilsa
(Vagarsabad, indiki Eg¢miodzin)
kondinin alqi-satqisina aid hamin
sonodds qeyd olunur ki, Ugkilso
kondi Karpi nahiyasinin
kondlorindon biridir, hans1 ki,
Azarbaycan 6lkasinin Cuxur-Soaad
vilayatinda yerlogir. Orabca tortib
edilon homin sonaddo sahidlor
Ozlorini “soadilor” adlandirmislar.
[1]

Omir Soadin vafatindan iki il
sonra — yoni 1413-ci ildo Pir
Hiiseyn atasinin mozari tizarinds
homin mogbarani tikdirmisdir. Bu
abidani digor orta asr abidalordon
forglondiron osas cohot ondan
ibarot idi ki, o korpicdon deyil,
yerli qumizi tuf dasdan insa
edilmisdir. Azarbaycan memarliq
tarixinin ~ goérkomli  todqiqatgist
professor Leonid Bretaniski 1939-
cu ildo Q.Yelkin, L.Mamikonov
D.Motislo birge ©Omir Soad moagha-
rasinds 6lgmo islori aparmiglar. L.
Bretaniski Omir Soad mogbarasini
Momino-xatun moqgbarasinin
Korpic memarligi formasindan das
memarliga “kecidin” 6zilinomaxsus
formasi1 adlandirmisdir. [2]

Nax¢ivan memarliq moktabi-
no aid edilon diizgiin onikiiizli
Omir Soad mogbarasinin hiindiir-
liyli giinbazi nazoro alinmamagla

during the reign of Pir Huseyn.
According to the Armenian
historian A.D. Papazyan, the name
Chukhur-Saad was first mentioned
in Armenian sources in buy and sale
document dated 1428, preserved in
the Matenadaran. The buy and sale
document of the village of Uchkilsa
(\VVagharshabad, present-day
Echmiadzin) states that Uchkilsa
was one of the villages of the Karpi
district, which was located in the
Chukhur-Saad province of
Azerbaijan. The witnesses called
themselves  “Saadis” in that
document, written in Arabic [1].

Pir ~ Huseyn  built the
mausoleum over his father’s grave
in 1413, two years after Amir Saad’s
death. The main peculiarity that
distinguished this monument from
other medieval monuments was that
it was built not of brick, but of local
red tuff stone. Professor Leonid
Bretaniski, a prominent researcher
of the history of Azerbaijani
architecture, together with G.
Yelkin, L. Mamikonov and D.
Motis, conducted measurements at
the Amir Saad Mausoleum in 1939.
L.Bretaniski called the Amir Saad
Mausoleum a unique form of
“transition”  from the  brick
architecture of the Momina Khatun
Mausoleum to stone architecture
[2].

The height of the regular
dodecahedral Amir Saad
Mausoleum, which belongs to the
Nakhchivan architectural school, is
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12 metr, yerin sathindon yuxarida
galan hissasinds igaridon diametri
5 metrdir. Kiirsiilikdon 12 das
yuxarida i¢ariys isiq diismasi ti¢lin
biri simal, digori iso conub torafo
iki balaca desik qoyulmusdur.
Mogboaranin tagli qapist conuba
baxir vo oyma naxisla hagiyo-
lonmigdir.

Mogbaranin karnizinin altinda
50 sm eninds, 22 metr uzun-
lugunda friz tizoerindo nosx Xatti,
siils elementlari ilo  Qurandan
ayalor hokk olunmus vo mogbo-
ronin kim torafindon insa etdiril-
diyi geyd edilmisdir.

Magbaranin arab dilinds olan
Kitabosindoki ~ yazinin  birinci
hissasi rohmli Allahin ad1 ilo va bir
¢ox sordabolordo rast golinon
“Quran-i Korim”in 2-Ci surasinin
255-ci ayasi ilo baglayir. Sonra iso
Azorbaycan Qaraqoyunlu dovle-
tinin bir sira tarixi soxsiyyatlorinin
adlart ¢okilir. Kitabodo yazilir:
«Bu miigaddass qiibbali sordabo on
boyiik, on gbzol, on nocib, xos
xasiyyatli padsahlarin vo sultan-
larin dayagi, foqirlorin, sofillorin
arxasi, aqillorin vo biliklor {igiin
susamislarin  himayaogisi, yoxsul-
lara vo iztirab ¢okonlora ol tutan,
dovlatine esq olmus Omir Saadin
oglu Pir Hiiseynin buyrugu ilo
ucaldilmisdir. Qoy onun odalatli,
idaro  dsulu var olsun. Qoy
morhomatli, morhum, moarhomatli-
lorin agusuna atilmis ©Omir Soadin

12 meters without taking into
account the dome, and the diameter
of the inner part above the ground is
5 meters. Two small holes were
made 12 stones above the platform,
one to the north and the other to the
south, to let light in. The arched door
of the mausoleum faces south and is
bordered with a carved pattern.

Ayats from the Quran were
engraved with Naskh script and
Thuluth elements and it was noted
who built the mausoleum ona 50 cm
wide, 22-meter-long frieze below
the cornice of the mausoleum.

The first part of the inscription
in Arabic on the mausoleum begins
with the name of the merciful Allah
and Ayat 255 of the 2™ Surah of the
“Quran Kareem”, which is found in
many tombs. Then the names of
some historical figures of the Kara
Koyunlu state of Azerbaijan are
mentioned. The inscription reads:
“This sacred domed tomb was
erected by Pir Huseyn’s order, Amir
Saad’s son, the support of the
greatest, most beautiful, most noble
and most virtuous padishahs and
sultans, the support of the poor and
the wretched, the protector of the
wise and those thirsting for
knowledge, the one who helps the
poor and the suffering, and who
loved his state. May he have a just
and fair administration. May the land
of Amir Saad, the merciful, deceased
and fallen into the arms of the
merciful, be pure. May Allah
perpetuate the reign of the great

24



Qoarbi Azarbaycanda Omir Soad tiirbasi
Amir Saad Mausoleum in Western Azerbaijan

torpagt pak olsun. Qoy Allah
bdyiik padsahin hokmranligi dov-
riindo, aliconab xagan, Sorqin vo
Qorbin sahlar sahi, dovlotin vo
dinin dayagi Pir Budaq xan vo
Yusif noyanin hakimiyyatini obadi
etsin, — 816 hicri, racab aymin 15-
17 [4]

Bu tarix miladi taqvimi ilo 11
oktyabr 1413-cii ilo tosadiif edir.

Omir Saad magbarasini 1950-
ci illorin sonlarinda todqiq edon
ermoni  tarix¢isi  A.Papazyan
kitabodo Pir Budaq xanin adinin
Qaraqoyunlu  hokmdar1  Qara
Yusifin adindan 6nca gakilmasini
moshur tarix¢i V.Minorskiya isti-
nadan onunla izah edir ki, Qara
Yusif 1409-cu ilds Tobrizds oglu
Pir Budagi taxta c¢ixartdigdan
sonra 0zii saltonatin naibi (regent)
vo kimi galmigdi. Ona goro do,
Omir Soad magbarasindoki kitabs-
do Omir Yusufin adi Pir Budagin
adindan sonra ¢okilmis vo o,
“Yusif noyon” kimi — yani
gosunlarin bas komandani kimi
togdim edilmisdir.

Maqbaranin igarisi yer sothi
saviyyasinds torpaqla ortiildiiyiin-
don onun sirri halo do tam

acilmamisdir. A. Papazyan
mogbaronin  daxilinin  tadqiqi
zamani  dosomonin  ortasinda

getdikco genislonon vo yonulmus
dasla horiilmiis yeralt1 sardabasi
movcuddur. Onun yazdigina gors,
cox ehtimal ki, homin yeralt1

padishah, the noble khagan, the shah
of shahs of the East and the West, the
support of the state and religion, Pir
Budag Khan and Noion Yousif, - 816
AH, 15" Rajab” [4].

This date coincides
October 11, 1413 AD.

The Armenian historian A.
Papazyan, who studied the Amir
Saados Mausoleum in the late
1950s, explained the fact that Pir
Budag Khan’s name is mentioned in
the inscription before the name of
the Kara Koyunlu ruler Gara Y usif,
citing the famous historian V.
Minorsky, explained that after Gara
Yusif had enthroned his son Pir
Budag in Tabriz in 1409, and he
remained the regent of the reign.
Therefore, the name of Amir Yousif
is mentioned after the name of Pir
Budag in the inscription on the Amir
Saad Mausoleum, and he is
presented as “Noion Yousif” —i.e. as
the commander-in-chief of the
troops.

The interior of the mausoleum
is covered with soil at ground level,
SO its secrets remain completely
undisclosed to this day. During the
study of the interior of the
mausoleum, A. Papazyan noted that
there was an underground tomb in
the middle of the floor, which
gradually widened and was built
with hewn stone. According to him,
it is quite like that there was a door
on the western wall of this
underground structure, allowing
access to the tomb, where the

with

25



Rahibs Oliyeva
Rahiba Aliyeva

tikilinin gorb divarinda qapi yeri
olmalidir ki, gobiriistii kitabalorin
do orada olmasi giiman edilon Sar-
dabays kegmok miimkiin olsun. [3]

Yerli  sakinlorin  verdiklori
molumata  gérs, belo  sayio
yayilibmis ki, magbaranin giinbazi
inga edilorkon onun on yuxari
hissasinda xeyli qizil qoyularaq
istli baglanmisdir. Hotta belo bir
deyim formalasmisdi: “Dalarson
gafa  tasini, taparsan  qizil
yuvasini”. Osrlor boyu bu deyim
nasillordon noasillora otiirtilmiisdii.
Soylonilon qizila sahib olmagq ii¢iin
XX osrin ortalarinda ermonilor
xalvati qaldirici  kran gatirorok
onun  giinbazini  desmisdilar.
Oradan qizil tapdiglarmi kimsa
gormayib. Ancag magboranin
giinbazinin desik oldugunu goxlari
gormiisdii.

Azarbaycan Qaragoyunlu
dovlatinin yadigart olan Omir Sood
mogborasi  hazirda  “tiirkmon
omirlari ailesina  moxsus mav-
zoley” adi altinda Ermonistanda
gorunan tarixi abidslor siyahisina
daxil edilmisdir.dir.

Omir Ssad tiirbasinin memar-
l1iq halli sirf Azorbaycan memarli-
ginin toCossiimiidiir.

inscriptions are also believed to be
located [3].

According to local inhabitants,
there was a rumour that a lot of gold
was placed on the dome of the
mausoleum during its construction,
and the dome was covered. There
was even a saying: “If you pierce the
skull, you will find a nest of gold”.
For centuries, this saying was
passed down from generation to
generation. To get hold of this gold,
Armenians brought a crane to lift the
tomb and break through its dome in
the middle of the 20" century. No
one saw that they found gold there.
But, many saw that there was a hole
in the dome of the mausoleum.

The Amir Saad Mausoleum, a
relic of the Azerbaijani Kara
Koyunlu state, is currently included
in the list of protected historical
monuments in Armenia under the
name “Mausoleum belonging to the
family of Turkmen emirs”.

The architectural design of the
Amir Saad Mausoleum is the
embodiment of purely Azerbaijani
architecture.
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IROVAN DOVLOT DRAM
TEATRI QORBI
AZORBAYCAN TARIXIi-
MODONI IRSI
KONTEKSTINDO

Xiilasa: Qorbi Azorbaycanda
yasayan soydaglarimizin XX osrda
marhalalorlo davam etmis deporta-
siyas1 bu orzazidoki tarixi abidoalori-
mizin monimsonilmasi, miimkiin
olmadiqda iso dagidilmasi, yer adla-
rinin isa doyisdirilmasi ilo miisayiot
olunmusdur. 30 illik iggal dovriinds
Qarabagda vo Sorgi Zongoazurda
oldugu kimi, xalqumizin Ermonistan
orazisindoki etnik nisanolori  do
biitiinliiklo modoni irs soyqirimina
moruz qalmigdir. [5]

Millatgi, tocaviizkar Ermo-
nistanda — tarixon Qorbi Azor-
baycan orazisi sayilmis bu cog-
rafiyada min illor boyu yasamiz
soydaglarimizin etnik moévcudlu-
guna son qoyulmasi vo onlarin

IREVAN STATE DRAMA
THEATRE IN THE CONTEXT
OF THE HISTORICAL-
CULTURAL HERITAGE OF
WESTERN AZERBAIJAN

Summary: The deportation of
our compatriots living in Western
Azerbaijan, which continued in
stages in the 20th century, was
accompanied by the appropriation
and, if not possible, the destruction of
our historical monuments in this
area, and the changing of place
names. During the  30-year
occupation, as in Karabakh and
Eastern Zangezur, the ethnic signs of
our people in the territory of Armenia
were completely subjected to cultural
heritage genocide. [5]

In nationalist and aggressive
Armenia - historically considered the
territory of Western Azerbaijan - the
end of the ethnic existence of our
compatriots who have lived for
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Qarbi Azarbaycan tarixi-modani kontekstda
Western Azerbaijan in the Historical — Cultural Context

modani irsinin mohv edilmasi son
bir osrdo dovlet siyasati Saviy-
yasinds gergoklosdirilmisdir. No-
ticodo,  azorbaycanlilarin  bu
arazilorin tarixi vo ozali sakinlori
oldugunu siibut edon izlori yox
etmok ticlin moagsadyonlii sokilda,
kiitlovi vandalliq aktlar1 toradil-
misdir. 1988-ci ildon baglanan
sonuncu etnik tomizloma natice-
sindo on minlarlo azorbaycanli
ailosinin omlaki vo modoni irs
nimunslori do ermanilor torafin-
don qarat edilmis, monimsanil-
misdir.

Belo zoror ¢okmis modoni
irsimizin numunalorindan biri do,
Azorbaycan modoniyyat tarixinin
salnamasina soroflo adi yazilan,
Qadim Tiirk yurdu Qorbi Azor-
baycanda foaliyyasto baslayan,
tamasa binalar1 konteksindo x{isusi
yer tutan Irovan Dovlot Azor-
baycan Dram teatridir.

Acgar sozlor:  Azorbaycan,
Qoarbi Azorbaycan, tarixi-madani,

modaniyyst, memarhq, teatr,
tamasa.
XIX  osrin ikinci yarisinda

Azorbaycanda basg veron ictimai-
siyasi vo sosial-igtisadi hadisalor

thousands of years in this geography
and the destruction of their cultural
heritage has been implemented at the
level of state policy in the last
century. As a result, mass acts of
vandalism have been committed on a
purposeful basis to destroy the traces
proving that Azerbaijanis are the
historical and ancient inhabitants of
these territories. As a result of the
latest ethnic cleansing that began in
1988, the property and cultural
heritage of tens of thousands of
Azerbaijani families have also been
robbed and appropriated by
Armenians.

One of the examples of our
cultural heritage that has suffered
such damage is the Yerevan State
Azerbaijan Drama Theater, which is
honorably inscribed in the annals of
Azerbaijani cultural history, began
its activities in the ancient Turkic
homeland of Western Azerbaijan,
and occupies a special place in the
context of performance buildings.

Keywords: Azerbaijan,
Western Azerbaijan, historical and
cultural, culture, architecture, theater,
performance.

The new realities that emerged
in Azerbaijan in the second half of
the 19th century due to the socio-
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sayosindo  ortaya ¢ixan yeni
realliglar  6lkanin  adobi-madani
hoyatinda dayisikliklora sobab oldu,
incasanatin biitiin saholori inkisaf
etmoys bagladi. Homon dovrdo,
Azarbaycan {igiin ictimai-adminis-
trativ binalarm tikilmasi masolasi
qaldirlmamisdi. Bu moqgsad {i¢iin
moveud binalardan, doqiq desak,
xan saraylarindan (Baki, Gongo,
Nuxa, Quba) istifads edilirdi. Yeni
sosial-igtisadi sortlor, memarliq va
funksional cohotdon daha da diiz-
glin tamasa binalarinin tikilmasini
tolob edirdi. [4]

Azorbaycanda  ilk  teatr
tamasast 1848-ci ildo teatr binasi
toloblarina cavab vermoyon xiisusi
evds yerlosdirilmis Susa teatrinda
ilk dofa olarag sahnays qoyuldu va
bu onono sonralar Samaxida
davam etdirildi. Pesokar teatrin
xeyli sonralar yaranmasina baxma-
yaraq, acilig1 17 aprel 1858-ci ildo
tontonali  sokildo geyd olunan
Samaxi teatr1 Azorbaycanda ilk
tamasa binasi olmusdur. Samaxi
teatr1 1859-cu ilin mayinda bas
veron zolzolodo varlhigina son
goyanadok xeyli miiddot modoni
morkaz kimi ¢ixis etmisdir. [3]

Azorbaycanin digor bolgalo-
rinds do teatr memarligina maraq
hissi siiratlo artmaga basladi.

Azorbaycan milli teatr
tarixindo parlag sohifolor agmis

political and socio-economic events
that took place there led to changesin
the country's literary and cultural life,
and all areas of art began to develop.
At that time, the issue of constructing
public and administrative buildings
for Azerbaijan had not been raised.
For this purpose, existing buildings,
to be precise, the khan palaces (Baku,
Ganja, Nukha, Guba) were used.
New socio-economic conditions
required the construction of more
architecturally and  functionally
correct performance buildings. [4]

The first theatrical performance
in Azerbaijan was staged in 1848 at
the Shusha Theater, which was
housed in a private house that did not
meet the requirements for a theater
building, and this tradition was later
continued in Shamakhi. Although
professional theater was established
much later, the Shamakhi Theater,
whose opening was solemnly
celebrated on April 17, 1858, was the
first theater building in Azerbaijan.
The Shamakhi Theater served as a
cultural center for a long time until it
was destroyed by an earthquake in
May 1859. [3]

In other regions of Azerbaijan,
the sense of interest in theater
architecture began to grow rapidly.

The establishment of the
Yerevan Theater, which opened
bright pages in the history of the
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Irovan teatrinin yaranmasi modo-
niyyat tariximizds miihiim hadiss-
lordon olmagla 6ziinomoXxsus yer
tutur.  Azorbaycanlilarin tarixon
koklii yagsadiglr miihiim elm, maarif
Vo madaniyyat markazlorindan biri
kimi tanman Irovan mahalinda
1882-ci ildon etibaron foaaliyyoto
baslayan Irovan Teatr1 sonraki
dovrlor orzindo Ozliniin zongin
repertuarinda  milli  adobi-badii
fikrin nailiyyatlorino daim xiisusi
yer verarok tamasacilarin ragbatini
gqazanmis Vo madaniyyat
salnamomiza yaddagalan sohifalor
yazmigdir. (sok.1) Azorbaycanin
gorkomli sohna ustalarindan bir
coxunun yaradiciliq taleyi pesokar
milli teatrimizin ayrilmaz torkib
hissasina ¢evrilon bu gocaman
sonot ocagt ilo six baghdir. (50k.3)
2

Iravan ziyalilari i¢arisinds 6z bilik
Vo bacari@ina vo toskilatciligina
gora secilon gohar gimnaziyasinin
miiollimi, taninmis maarifparvor
Mosodi Ismay1l 6ziiniin sagirdlori
ilo 1882-ci ildo Vasaq Madatovun
"Tamahkarlig dismon qazami”
pyesini tamasaya hazirlamisdir. Bu
ilk tamasa ilo Irovanda pesokar
Azorbaycan teatrinin 9sasl
goyuldu. 1886-c1 ildon teatra
gorkomli maarifparvar, pedaqoq
Firudin bay Kocorli rohbarlik
etmisdir. [1]

Azerbaijani national  theater,
occupies a unique place in our
cultural history as one of the
important events. The Yerevan
Theater, which began operating in
1882 in the Yerevan district, known
as one of the important science,
education and cultural centers where
Azerbaijanis have historically lived,
has always given special place to the
achievements of national literary and
artistic thought in its rich repertoire
and has won the sympathy of the
audience and written memorable
pages in our cultural chronicle. (fig.
1) The creative fate of many of
Azerbaijan's  outstanding  stage
masters is closely connected with this
ancient art center, which has become
an integral part of our professional
national theater. (fig. 3) [2]
Distinguished among  the
Yerevan intelligentsia for his
knowledge, skills and organization,
the city gymnasium teacher, a well-
known educator Mashadi Ismayil,
prepared Vasag Madatov's play
"Greed Wins the Enemy" for a
performance with his students in
1882. This first performance laid
the foundation for a professional
Azerbaijani theater in Yerevan.
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Sakil 1. Panah xan Makinskinin evi iravan teatrimin bir cox tamasalar
burada oynamilmsdir.

Figure 1. House of Panah Khan Makinsky Many performances of the
Yerevan Theater were performed here.

1895-1945-ci illor arasinda
iso teatra Yunis Nuri rohbarlik
etmigdir.(sok.3) XX asrin oavval-
lorinds Irovanda Azorbaycan teatr1
aktyor ifalari, rejissor iglori vo
repertuar tortibi baximindan ciddi
nailiyyatlor qazanmisgdir.

Kesmokesli yol kegmis vo
dofolorla  ermani  vandalizmina
moruz qalmig Teatrin salnamasi
ozali Azarbaycan torpaqlarindaki
homyerlilorimizin tarixi taleyinin
bir pargasidir. 1918-1920-ci illor-
do ermonilor irovanda kiitlovi
qirgmlar toradarken aktyor trup-
pas1 mithacirato iz tutan Teatr 6z

Since 1886, the theater has been
headed by the prominent educator

and pedagogue Firudin bey
Kocharli. [1]
Under his leadership and

direction, the great thinker and
founder of Azerbaijani drama-
turgy, Mirza Fatali Akhundzadeh's
"Vazir of the Khan of Lankaran",
"Monsieur Jordan and the Dervish
Mastali Shah", "Haji Gara",
Sultanmajid Ganizadeh's
"Dursunali and the Ballibadi™ and
other plays were staged on the
theater's stage. [2]

Between 1895 and 1945, the
theater was headed by Yunis Nuri.
(Fig. 3) At the beginning of the
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foaliyyotini  1922-ci ildo barpa
etmis, Azorbaycan ziyalilarinin
fodakarhigi sayasinds 1928-ci ilds
miivafiq qorarla dovlot teatri
statusunu almig, 1935-ci ildan isa
Azorbaycan sovet dramaturgi-
yasinin banisi Cofor Cabbarlinin
adin1 dasimisdir.

1948-ci  ildon  baglayaraq
frovan va onun otraf rayonlarinda
yasayan tirk ohalisinin mocburi
olarag Azorbaycana kogiliriilma
prosesi teatra da 6z aci tasirini
gostormis vo 1949-cu ildo teatr
GOyc¢o mahalinin Basarkegar rayo-
nuna kogiirilmiisdiir. [1]

Oradaki bir illik faaliyystindon
sonra isa teatrin igi dayandirilmis vo
ovoazinds hamin bazada xalq teatrt
toskil olunmusdur. Nohayat, 1967-ci
ildo Cofor Cabbarli adina irovan
Dovlot Azorbaycan Dram Teatr
hokumatin garar ilo yenidan barpa
olunmus vo Irovan  sohorino
kogtrilmiisdiir.

1968-ci ilin iyul ayinda Hidayaot
Xudus oglu Orucov C.Cabbarl
adina Irovan Dévlot Azorbaycan
Dram Teatrinin direktoru tayin
olunmus vo fasilosiz olaraq on alti il
Azorbaycanin  bu godim  sonat
ocagina basciliq etmisdir.

20th century, the Azerbaijani
theater in Yerevan achieved
significant success in terms of
acting performances, directorial
work, and repertoire.

The chronicle of the Theater,
which has gone through a difficult
path and has been repeatedly
subjected to Armenian vandalism,
is a part of the historical fate of our
compatriots in the ancient lands of
Azerbaijan. When the Armenians
committed mass massacres in
Yerevan in  1918-1920, the
Theater, whose acting troupe
emigrated, resumed its activities in
1922, and thanks to the dedication
of Azerbaijani intellectuals, in
1928 it received the status of a state
theater by a corresponding
decision. And since 1935 it has
been named after the founder of
Azerbaijani Soviet dramaturgy,
Jafar Jabbarli.

The process of forced resettlement
of the Turkish population living in
Yerevan and its surrounding regions
to Azerbaijan, starting in 1948, also
had a bitter impact on the theater,
and in 1949 the theater was
relocated to the Basarkechar district
of the Goycha district. [1]

After a year of operation there, the
theater was discontinued and a folk
theater was organized on that base
instead.
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Sakil 2. “Miisyo Jordan va darvis Figure 3. iravan teatr1. 1939-cu il.
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oynamilmasinin direktoru Yunis Nuri
50 illiyi

Figure 2. 50th anniversary of the  Figure 3. Yerevan Theater in 1939.
performance of “Monsieur Jordan In the middle row, from the left, is
and the Dervish Mastali Shah” at the director of the 4th theater,
the Yerevan Theater Yunis Nuri.
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Figure 4. Theater poster. 1939
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Odobi miihitdo Hidayat adiilo
tosobbiisii va bilavasits rahbarliyi ilo
homin dovrde tokco Iravanm deyil,
indi Ermanistan adlandirilan Oguz
ellorinin milli adobi-madani miihi-
tindo canlanma yaranmis, Qorbi
Azorbaycanda onlarla  sair  vo
nasirlorin kitablar1 iravanda isiq iizii
gormiis, "Odobi Ermonistan” mac-
muasi Nasr olunmusdur. [1]

Azorbaycanin Dagliq Qarabag
orazisine qarsi iddia irali siiron
ermoni quldurlart  1988-ci ildo
teatrin lovazimatlarini yandirmiglar.
Teatr deportasiya olundugdan sonra,
1989-cu ildon bori teatr truppasi
Bakida Akademik Milli Dram
Teatrmin  nozdindo teatr-studiya
kimi foaliyystini davam etdirmoys
basladi vo Abseron modaniyyot
sarayinda yerlosdirildi, lakin 1995-
ci ilds teatra yenidon dévlat statusu
verildi. Indiki H. Sarabski adina
Madoniyyot Sarayinda moskunlag-
dirildr. [2]

2000-ci ildon teatra taninmis
aktyor Iftixar Piriyev rohborlik
edir. 16 oktyabr 2007-ci ildos
prezidentin soroncami ilo teatrin
yubileyi Bakidaki  Azorbaycan
Dovlat Musiqili Komediya
Teatrinda geyd olundu. 2008-ci il
fevral aymm 8-do Azorbaycan
Respublikasi Nazirlor Kabinetinin
soroncami ilo paytaxtin Binogadi
rayonunda yerloson  Mommad
Omin Rosulzado adina Mado-
niyyst Sarayr C. Cabbarli adina

Finally, in 1967, the Yerevan State
Azerbaijan Drama Theater named
after Jafar Jabbarli was restored by
the government and relocated to the
city of Yerevan.

In July 1968, Hidayet Khudush
oglu Orujov was appointed director
of the Yerevan State Azerbaijan
Drama Theater named after J.
Jabbarli and headed this ancient art
center of Azerbaijan for sixteen years
without interruption. In the literary
environment, under the initiative and
direct leadership of Hidayet, a revival
occurred not only in Yerevan, but
also in the national literary and
cultural environment of the Oghuz
provinces, now called Armenia, at
that time. Dozens of books by poets
and prose writers in  Western
Azerbaijan  were published in
Yerevan, and the collection "Literary
Armenia" was published. [1]

Armenian bandits, who claimed
the territory of Nagorno-Karabakh in
Azerbaijan, burned the theater's
equipment in 1988. After the theater
was deported, since 1989 the theater
troupe began to continue its activities
as a theater-studio under the
Academic National Drama Theater
in Baku and was housed in the
Absheron Palace of Culture, but in
1995 the theater was again given
state status. It was settled in the
present Palace of Culture named
after H. Sarabski.[2]
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frovan Dévlot Azorbaycan Dram
Teatrinin balansina verildi. [1]

Bununla da, ilk dofs Irovan
teatrinin ilk daimi binast oldu.
frovan Dévlot Azorbaycan Dram
Teatr1 son illorde Tiirkiyads,
Iranda,  Giirciistanda, Rusiya
Federasiyasinin Dagistan vilayo-
tindo ugurlu qastrol safarlorinda
olmusdur.

2022-ci ildo Irovan Dovlot
Azorbaycan Dram Teatrinin 140
illiyi geyd olundu.

Miistagillik dovrimiizdo istor
Ulu 6ndor Heydar ©liyev torofindan,
istorso do Ilham Oliyev torafindon
Azorbaycan teatr Sonotinin inkisaf
etdirilmasi istigamstindo bir ¢ox
sorancamlar verilmisdir. Azarbaycan
teatrlan  Heydor ©Oliyevin bu
istiqgamatdo  isini  ugurla davam
etdiron Ilham Oliyevin imzaladig:
Sarancamlarla genis miqyaslh inkisaf
moarholasina gadom goydu. Demoak
olar ki, biitlin teatr binalar yiiksok
soviyyada tomir olundu. Texniki
avadanhglar  yenilondi,  diinya
teatrlarina inteqrasiya istiqamotindo
addimlar atildr. [1]

Azaorbaycan  Respublikasi
Prezidentinin 2019-cu il 20 fevral
tarixli gorar1 ilo Baki soharinin
Binogodi rayonunda C.Cabbarli
adma Irovan Dévlet Azorbaycan
Dram Teatr1 binasinin asasli tomiri
Vo yenidon qurulmasi islorinin
aparilmasina baslanildi.(sok.5) [1]

Since 2000, the theater has been
headed by the famous actor Iftikhar
Piriyev. On October 16, 2007, by
presidential decree, the theater's
anniversary was celebrated at the
Azerbaijan State Musical Comedy
Theater in Baku. On February 8,
2008, by decree of the Cabinet of
Ministers of the Republic of
Azerbaijan, the Mammad Amin
Rasulzadeh Palace of Culture,
located in the Binagadi district of the
capital, was transferred to the balance
of the Yerevan State Azerbaijan
Drama Theater named after J.
Jabbarly. [1]

Thus, for the first time, it
became the first permanent building
of the Yerevan theater. In recent
years, the Yerevan State Azerbaijan
Drama Theater has been on
successful tours in Turkey, Iran,
Georgia, and the Dagestan region of
the Russian Federation.

In 2022, the 140th anniversary
of the Yerevan State Azerbaijan
Drama Theater was celebrated.

During our independence, many
orders were issued by both the Great
Leader Heydar Aliyev and Ilham
Aliyev to develop Azerbaijani
theater art. Azerbaijani theaters
entered a large-scale development
stage with the orders signed by llham
Aliyev, who successfully continued
Heydar Aliyev's work in this
direction.  Almost all theater
buildings were renovated to a high
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Umumvariq ki, teatr, 1882-Ci
Idon 2024-cii ilin sonuna qodor
yaradiciliq yolundaki faaliyyatini ,
tezliklo 6z binasinda vo daha
sonralar da yarandigi dogma
mokaninda davam etdirocok.

level. Technical equipment was
updated, and steps were taken to
integrate with world theaters. [1]

By the decision of the President
of the Republic of Azerbaijan dated
February 20, 2019, the -capital
renovation and reconstruction of the
building of the Yerevan State
Azerbaijan Drama Theater named
after J. Jabbarli in the Binagadi
district of Baku city began. (Fig. 5)
[1]

In general, the theater will

continue its creative activity from
1882 until the end of 2024, soon in its
own building and later in the native
space where it was founded.

Sakil 5. C.Cabbarh adina iravan Dévlet Azarbaycan Dram teatrinin binasi
Figure 5. Yerevan State Azerbaijan Drama Theater named after J.Jabbarli
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SORDAR SARAYI

Xiilasa: Sorq memarliginin
incisi sayilan Irovan xanlar1 saray1
kompleksi ermonilorin  dagidict
amoallari naticasindo tarixi yaddasa
cevrilib.

Acar sozlar: Irovan qalasi,
Sordar  sarayi, Zongi  cayl,
Hiiseynoli xan, Sordar bagi, yay
igamotgahi, giizgiilii zal, interyer.

Irovan  sohorindo  miilki
memarligin on diggatolayiq
niimunasi (sok.1) Irovan qalasinda
yerloson Xan sarayr vo ya Sordar
saray1 olmusdur. (sok. 2)
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SARDAR PALACE

Abstract: The palace complex
of the Iravan khans, considered a
gem of Eastern architecture, became
a historical memory as a result of the

destructive actions of the
Armenians.
Keywords: Iravan Fortress,

Palace of Sardar, Zangi River,
Huseynali Khan, summer residence,
Garden of Sardar, mirror hall,
interior

The most notable example of
civil architecture in Iravan (fig. 1)
was the Khan's Palace or Palace of
Sardar, located in the Iravan
Fortress (fig. 2).
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Sakil 1. 1976-c1 ilo aid rosm. Zangi cayindan irovanin goriiniisii.

Figure 1. Painting from 1976. View of Iravan from the Zangi River

Sakil 2. iravan qalasi va Sardar saraymn goriiniisii

Figure 2. View of the Iravan Fortress and Palace of Sardar

Sofovilor, Nadir sah vo
Qacarlar dovriindo [rovan
hokmdarlarinin ~ boaylorinin - vo
xanlarmin  igamotgah1  Irovan
qalasinda yerlogirdi. 1578-ci ilda
Irovan qalas1 ilo {izbailiz Zongi
caymin sag sahilindo Irovan
baylarbayi Toxmaq xan bag salib

The residences of the rulers,
beylerbeys and khans of Iravan were
located in the lravan Fortress during
the reign of the Safavids, Nadir Shah
and the Qajars. The beylerbey of
Iravan, Tokhmak Khan laid out a
garden (fig. 3) on the right bank of the
Zangi River opposite the Iravan
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(sok. 3) galanin igarisinda yeni xan
saray1 tikdirdi.

XVI oasrin 40-c1 illerinda
Conubi Qafqgaza safor edon moaghur
tiirk soyyah1 Ovliya Colobi yazird:
ki, 1583-cii ilde Sultan Il Murad
xanin dovriinds tlirk qosunlarinin
komandan1 Forhad pasa Irovan
qalasin1 va cannat maskani olan
Tokmak xanin sarayini1 dagidib,
sonra iso 45 giin orzindo qalani
borpa etdi vo onu lovazimat vo
horbi  texnika ilo  doldurdu.
Sonradan Irovan quberniyasi yeni-
don Safavilorin hakimiyyati altina
kecdi.

fortress and built a new khan's palace
inside the fortress in 1578.

The famous Turkish traveler
Evliya Celebi, who visited the South
Caucasus in the 40s of the 17"
century, wrote that the commander
of the Turkish troops Farhad Pasha
destroyed the Iravan Fortress and
the abode of paradise — Tokmak
Khan’s palace in 1583, during
Sultan Murad Khan III’s reign.
Then, he restored the fortress, filled
it with supplies and military
equipment within 45 days.

. AR |1 ;
Sokil 3. 1890-1900-cii illor
Figure 3. 1890-1900s. All

[rovan hékmdar1 Omirgiing
xan Qacarin (1604-1625) dovriin-
do gala vo Xan saray1 daha da
mohkomlandirilmisdir. 1679-cu il
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. Sordar baginin xiyabani.
ey of the Sardar Garden

Later, the province of Iravan
came under the rule of the Safavids
again. The fortress and the Khan's
Palace were further fortified during
the Iravan ruler Amirgune Khan
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zolzolosi zamani tamamilo dagil-
mis Irovan qalasi, o ciimlodon Xan
Saray1 Zal xan (1679-1688) torafin-
don yenidoan tikilmisdir.

frovan quberniyasimin Osmanli
imperiyasinin  torkibinds  oldugu
dovrdo Racob pasa (1725-1728)
[rovan galasmin saray kompleksinin
tikintisi vo abadlasdirilmasi istiqa-
matindo miihiim islor gormiisdiir.
Hiiseynoli xan Qacarin ddvriindo
(1759-1783) yeni Xan sarayi tikildi.
Hiiseynoli xanmn vo onun oglu
Maohommad  xanin  hakimiyyati
(1784-1805) iravan sohori vo qalast
tictin cigoklonmo dovrii hesab olu-
nur.

Hiiseynoli xan yeni igamatgah
tikmok {igilin  dovriin taninmis
memar1 Mirzo Cofor Xoylunu
[rovana dovot etdi. Mirzo Cofor
Xoylunun nozarati ilo yenidon
tikilmis Xan sarayr 20-Ci asrin
avvalloring godor Irovan qalasinda
qalmisdir.

1791-ci ildo Hiiseynali xanin
oglu Mohommad xan Qacarin gos-
torisi ilo saray kompleksina Glizgii
zali vo Sordar baginda Yay iqa-
motgahi olava edildi. (sok. 4a, 4b)

Beloliklo, bu ozomatli tikili
memarliq baximindan monumen-
tal saray kompleksi idi. 1810-cu
ildo Hiiseynqulu xanin ddvriindo
saray kompleksi osasli sokildos
tomir edilmis vo bir sira alavalor
edilmisdir.

Qajar’s reign (1604-1625). The
Iravan Fortress, including the
Khan's Palace destroyed completely
during the earthquake of 1679, and
were rebuilt by Zal Khan (1679-
1688).

Rajab Pasha (1725-1728)
carried out significant work on the
construction and improvement of
the palace complex of the Iravan
Fortress during the period when the
Iravan province was part of the
Ottoman Empire. A new Khan's
Palace was built during Huseynali
Khan Qajar’s reign (1759-1783).
Huseynali Khan and his son
Muhammad Khan’s reign (1784-
1805) is considered to be the period
of prosperity of the city and Iravan
fortress.

Huseynali Khan invited Mirza
Jafar Khoylu, a famous architect of
that time, to Irevan to build a new
residence. The Khan's Palace,
rebuilt under Mirza Jafar Khoylu’s
leadership, existed in the Iravan
Fortress until the early 20" century.
The Mirror Hall and the Summer
Residence in the Sardar Garden
were added to the palace complex by
Huseynali Khan's son Muhammad
Khan Qajar’s orders in 1791 (fig.
4a,4b). Thus, this magnificent
building was a monumental palace
complex in terms of architecture.

In 1810, during the reign of
Huseyngulu Khan, the palace
complex was thoroughly renovated
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[rovan qalas1 vo Xan saraymin
Rusiyanin Irovan xanhgmni zobt
etdikdon sonra tortib etdiyi bozi
planlar hazirda Irovan Tarix
Muzeyinds saxlanilir. (sok. 5)

1837-ci ildo mitkommal tortib
edilmis Sordar Saraymin planinin
miqyasina gora, saray bir hektar
orazini tuturdu.

and a number of additions were made.
Some of the layout of the Iravan
Fortress and the Khan's Palace, drawn
after the conquest of the Iravan
Khanate by Russia, are currently kept
in the History Museum in Iravan (fig.5).

Sokil 4a. Iravan xaniin iqgamatgahinda. Rasm Sahzads
G.G. Qagarin

Figure 4a. In the residence of the Iravan Khan. Painting by Prince
G.G.Gagarin

Sakil 4b. Sakil 4. Sardarov Sarayimin eyvanmimin interyeri. D. Ermakovun
sakli, 1882

Figure 4b. Interior of the aiwan of the Sardars Palace. Photo by
D.Ermakov, 1882
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Sokil 5. iravan qalasinin plani.

Figure 5. Layout of the Iravan Fortress

Qala kompleksin simal-garb
hissasindo yerlosirdi vo qaladan
saraya girig var idi.

Trapesiyaya bonzayan iki-
martabali saray (6l¢iisii 36 x 35 x
31 x 25 metr) rasmi tadbirlor {igiin
nozords tutulmusdu. Sahin ton-
tonoli qarsilanmasi {i¢iin sarayin
morkazindos eyvan tikildi, onun
sonunda Zongi ¢ayina baxan va
vitrajlarla  (soboka) bozadilmis
ayri-ayri yataq otaqlar - taxcalar
vardi. Xan Saraymin Glizgii
zalinda Xan taxgasinin qarsisinda
miialicovi  xisusiyyatlora  malik
oldugu gliman edilon das oniksdon
ulduz formali hovuz tikilmisdir.

Judging by the scale of the
drawing of the Sardar Palace,
excellently drawn up in 1837, the
palace occupied an area of one hectare.
It was located in the northwestern part
of the fortress complex and there was
an entrance from the fortress to the
palace.

The two-story palace building,
which had the shape of a trapezoid
(dimensions 36x 35x31x25 m), was
intended for official events. A veranda
for the ceremonial greeting of the shah
was built in the middle of the palace, at
the end of which there were separate
sleeping places — niches that
overlooked the Zangi River and were
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Morkazinda kigik fovvara olan
hovuz rus rossami Q.Qagqarinin
“Glizgii zali” tablosunda tosvir
edilmisdir. Bu hovuz hazirda
frovan Tarix Muzeyinda saxlanilir.
(sok. 4)

Xan saray1 ilo harom (sok. 6)
bir-birino bitisik vo uzun fasada
malik oldugu ti¢lin vahid memarliq
kompozisiyasini tomsil edirdi.

Horom saraya kicik bir
dohlizlo baglanirdi. Kvadrat horom
200 fut uzunlugunda (1 fut
0,3048 m) vo 125 fut eninds idi,
coxsayli otaglara vo dohlizlora
boliindii. 1827-ci ilda Irovan faoth
edildikdon sonra xanmn haromxa-
nasi xostoxanaya gevrildi. Serdarin
moarmarls tizlonmis vo mozaika ilo
bozodilmis horom hamami xiisu-
silo mohtagom idi.

Hamamin 6ziindon  olava,
uzunlugu 15 kulag (1 kulag =
2,1336 m), eni 4 kulag, dorinliyi 3
arsin (1 arsin = 71,12 sm) olan yay
¢immok {i¢iin genis hovuz da var
idi.

Hamam vo hovuz 1830-cu ilo
godar moveud olub, lakin galanin
yenidon qurulmasi zamani digor
tikililorla birlikds sokiiliib.
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decorated with colored glass (shabaka).
A star-shaped pool was built from onyx
— a stone with healing properties in
front of the Khan's niche in the Mirror
Hall of the Khan's Palace. The pool
with a small fountain in the middle was
reflected in the painting “Mirror Hall”
by the Russian artist G. Gagarin.
Currently, this pool is preserved in the
History Museum in Iravan (fig. 4).

The Khan's Palace and harem (fig.
6) were adjacent to each other and had
a long facade, thus they represented a
single architectural composition.

The harem was connected to the
palace by a small corridor. The length
of the square-shaped harem reached
200 feet (1 foot = 0.3048 m), and the
width was 125 feet: it was divided into
many rooms and corridors. After the
conquest of Iravan in 1827, the Khan's
harem was converted into a hospital.

The hammam of the Sardar harem
was distinguished by its magnificence,
faced with marble and with mosaic
ornamentation.

Besides the hammam, there was a
spacious pool for summer bathing, the
length of which was 15 fathoms (1
fathom =2.1336 m), width —4 fathoms,
depth — 3 arshins (1 arshin =71.12 cm).



Sonar Rzaye
Shener Rzaye

Sokil 6. Rasm miiallifi Dubois de Montpere. iravan xanin haramxanasimin
hayati.

Figure 6. Painting by Dubois de Montpere. Courtyard of the Iravan

Khan's

Miitoxassislor Irovandaki Xan
Sarayin1  memarliq formasina,
Olciisiing, tortibatina, daxili
hocmino, badii tortibatina gora
Sorq memarligiin sah asori hesab
edirlor. Xan Sarayr 1483-cii ildo
Ag-Qoyiinli  hokmdart  Sultan
Yaqub torofindon Tobrizds, 1669-
cu ildo iso Isfahanda Sah
Silleyman ~ Sofovi  torafindon
tikilmis "Hest Behist" ("Sokkiz
connat”, yani 8 gatli connat) saray
komplekslorinin xarakterik xiisu-
siyyatlorini 6ziindo comlogdirirdi.
Digor maraqli cohot ondan iba-
ratdir ki, istor relyef segimi, istorss
do binalarin memarliq tortibati
baximidan Xoy, Irovan vo Soki
xanlarinin saraylari sanki bir-birini
tokrarlayir. Bu onu demoys asas
verir ki, li¢ sarayin har biri dovriin
taninmis memart Mirzo Cafor
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harem

The hammam and pool existed until
1830, but they were demolished
together with other buildings due to the
“reconstruction” of the fortress.
According to experts, the Khan's Palace
in Iravan is considered a masterpiece of
eastern architecture by its architectural
form, size, layout, interior design and
artistic design. The Khan's Palace
absorbed the characteristic features of
the palace complexes “Hesht Behisht”
(“Eight  Paradises”, 1ie. 8-tiered
paradise), built by the ruler of Ak
Koyunlu Sultan Yagub in Tabriz in
1483 and by Shah Suleyman Safavid in
Isfahan in 1669. Another interesting
peculiarity is that the palaces of the
khans of Khoy, Iravan and Sheki seem
to repeat each other in terms of the
choice of relief and in terms of the
architectural design of the buildings.
This suggests that each of the three
palaces was built or rebuilt in the style
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Xoylunun memarliq tslubunda
tikilib va ya yenidan tikilib.
Tanmnmis rus yazigist va
diplomat1 Aleksandr Sergeyevic
Qriboyedov [randaki rus
missiyasinin katibi kimi 1819-cu
ilin fevralinda Irovan xaninin
sarayinda olmusdu. Qriboyedov
Hiiseynqulu xanin qonaglart gabul
etdiyi Giizgiili zali haqqinda
otrafli molumat vermisdi. (sok.7)

Sakil 7. 1875, Sardar Sarayi. Giizgiilor Zalinin Divani.

of the architectural school of the
famous architect of that time, Mirza

Jafar Khoylu.
The famous Russian writer and
diplomat  Alexander  Sergeyevich

Griboyedov, as secretary of the Russian
delegation in Iran, visited the Iravan
Khan’s palace in February 1819.
Griboyedov described the Mirror Hall
in detail, where Huseyngulu Khan
received guests (fig. 7).

N e N E
P i iy i, oo

Miiollifi G. Line

Figure 7. Sardar Palace in 1875. The Divan room of the Mirror Hall.
Photo by G. Lynch

[rovan  xanligi  Rusiyanin
isgalindan sonra Avropadan vo
Rusiyadan bir nec¢o tadqiqat¢inin
diggatini calb etdi. 1833-cii ildo
fransiz  soyyahi, geoloqu vo
rossami  Frederik Diibua de
Montperey Qafgaza soyahot etdi
Vo 1839-1843-cii illordo onun alti
cildlik "Qafgaz otrafinda sayahot"
asari  nasr olundu.Miiallif bes

After the conquest by Russia, the
Iravan Khanate was in the center of
attention of some researchers from
Europe and Russia. The French
traveler, geologist and artist Frederic
Dubois de Montpereux traveled to the
Caucasus in 1833, and his 6-volume
work “Journey around the Caucasus”
was published in 1839-1843. The
author enclosed atlases containing
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hissadan ibarat asarina bir neco
silsilo  xoritolor, planlar  va
eskizlordon ibarot atlaslar olava

etmigdir. Rossam Vo qraviiraci
Nicolas Hercule Frederik de
Montperetin  rosmlori  asasinda

graviiralar1 hazirlayib.Bu atlaslarin
ticlincii hissasinds Sardar sarayinin
Glizgii zalinin interyeri, Glizgi
Saraymin divarlarindaki rasm veo
naxiglar, daxili hayatdan
hazirlanmis Sordar Hiiseyn xanin
horomxanasinin rasmi oks olunub.

1843-cii il avqustun 27-do
Irovan qalasmi ziyarat edon alman
sayyahi Avqust fon Xaxtauzen do
frovan Xan Sarayimi otrafli tosvir
etmisdir.

1880-ci ilin oktyabrinda
moshur rus arxeoloqu qrafinya
Praskovya Aleksandrovna Uvaro-
va Irovan qalasina golorok dagi-
dilmig Xan sarayinin voziyyatini
tosvir etdi.

Ermoni todqiqatgist Yervand
Sahoziz 1931-ci ildo Irovanda nosr
olunmus “Qoadim Irovan” kita-
binda P.Uvarova Qafgaza: “Qala
divarlart vo qiillalorinin igarisinds
Zongi cayr tUzorindoki yeralti
kegiddan, fovvaralari olan hoyot-
lordan, hamamlardan, haromlordon
vo iki mosciddon ibarot Sordar
saray1 yerlosirdi (sok. 8).

several series of maps, plans and
sketches to his work, consisting of five
parts. The artist and engraver Nicolas
Hercule made engravings based on the
drawings by Frederic Montpereux.
The third part of these atlases reflected
the interior of the Mirror Hall of the
Sardar Palace, paintings and patterns
on the walls of the Mirror Palace, a
drawing of Sardar Huseyn Khan’s
harem, made from the inner courtyard.

German traveler August von
Haxthausen, who visited the Iravan
Fortress on August 27, 1843, also
described the Khan's Palace of Iravan
in detail.

The famous Russian
Archaeologist Countess Praskovya
Aleksandrovna Uvarova, visiting the
Iravan Fortress in October 1880,
described the state of the destroyed
Khan's Palace. Armenian researcher
Yervand Shahaziz quoted from the
first volume of the book “Caucasus.
Travel Notes” (Moscow, 1887),
dedicated to the results of P. Uvarova’s
expedition to the Caucasus, in his book
“Ancient Iravan”, published in Iravan
in 1931: “The Palace of Sardar was
inside the fortress walls and towers,
which consisted of an underground
passage over the Zangi River,
courtyards with fountains, hammams,
harems and two mosques” (fig. 8).
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Sokil 8a. Iravan qalasindak:
mascidlar. 19-cu asr.
Figure 8a. Mosques in the Iravan

fortress. 19" century

Yalniz  Sordar  saraymin
naxiglar, giizgiilor vo rasmlarlo
tamamilo sorq Uslubunda bozo-
dilmis vo boazokli ¢ay qutusunu
xatirladan gobul zali toxunulmaz
qalmigdir.

[rovandaki1 Xan Saraymin daxili
dekorasiyasinin sahidlorinin tosvir-
lori, rus rossami vo akademiki
Vladimir Moskovun, etnograf vo
rossam Sahzado Qrigori Qagarinin
(sok. 4), fransiz sayyaht Vo rossami
Diibbua de Montperenin (sok. 6),
eloca do fotograf Dmitri Ermakov vo
ingilis soyyahinin (Henri Ling)
¢okdiyi fotosokillor Bizo saray hagda
molumat verir. (sok. 7)

Sonatsiinas alim N.
Miklasevskayanin sozlarina gora,
Sordar sarayr 1914-cii  ilds

dagidilib, Mirzo Qadim Iravaninin
XIX asrin ikinci yarisinda sarayin
divarlarma  ¢okdiyi  portretlor

Sakil ba. Hamamlardan biri,
19-cu asr. 1923. Qadim hamam
Figure 8b. One of the Hammams of
the 19" century. 1923. Ancient
hamam

Only the dining hall of the Sardar
Palace, which was completely
decorated in eastern style with
patterns, mirrors and paintings and
looked like a decorated tea box,
remained preserved.

Witnesses’ descriptions of the
interior decoration of the Khan's
Palace in Iravan are paintings by the
Russian artist, academician Vladimir
Moshkov, ethnographer and artist
Prince Grigory Gagarin (fig. 4),
French traveler and artist Dubois de
Montpereux (fig. 6), as well as
photographs taken by photographer
Dmitry Ermakov and English traveler
Henry Lynch (fig. 7).

According to art historian N.
Miklashevskaya, the Palace of Sardar
was destroyed in 1914, and the
portraits on the walls of the palace
painted by Mirza Gadim Iravani in the
second half of the 19" century were
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divarlardan sokiilorok Tiflisdoki
Horb Tarixi Muzeyina tohvil
verilib. Giirciistanda Sovet
hakimiyyati quruldugdan sonra bu
portretlor Giirciistan SSR Ddovlat
Muzeyino, sonra iss Giirciistan
Incasanat Muzeyino verilmisdir.
Fotograf D. Ermakovun 1880-ci
illorda cokdiyi fotosokillor
Irovandaki Xan saraymin biitiin
detallarin1 6ziindo oks etdirir va
hazirda Glircuistan Dovlat
Muzeyinds D. Ermakov
kolleksiyasinda saxlanilir (sok. 2,
4, 6). Kohno Irovanla bagh
tosvirlor arasinda 1916-c1 ilo aid
frovan qalast vo Xan saraymin
fotosokillori do var. Goriiniir, Xan
saraymin  1918-ci ildo yerlo-
yeksan edildiyini yazan miolliflor
tamamilo haqlidirlar.

torn down from the walls and handed
over to the Military History Museum
in Tiflis. After the establishment of
Soviet power in Georgia, these
portraits were transferred to the State
Museum of the Georgian SSR, and
then to the Museum of Art of Georgia.

The photographs, taken by
photographer D. Ermakov in the 80s of
the 19" century, captured all the details
of the Khan's Palace in Iravan and are
currently kept in the D. Ermakov’s
collection at the State Museum of
Georgia (fig. 2, 4, 6).

There are photographs of the
Iravan Fortress and the Khan's Palace
of 1916 among the photographs
related to old lravan. Apparently, the
authors who wrote that the Khan's
Palace was wiped off the face of the
earth in 1918 were absolutely right.

Sakil 9. Panahali Xan Makinskinin ke¢mis evi. XIX.

Figure 9. Panahali Khan Makinsky’s former house. 19" century

Iravanda Xan saray: iislubunda
tikilmis tarix- madaniyyat
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One of the historical and cultural
monuments built in the style of the
Khan's Palace in Iravan was Panakh
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abidoalorindon biri do Ponah xan
Makinskinin evi olmusdur. (sok. 9).

Irovan  Sohar  Surasinin
deputat1 Siilleyman xanmn oglu
Ponah xanin yasayis kompleksi
onun adim1 dasiyan meydanda,
Nalbandyan kiicasi 19 (keg¢mis
Ter-Qukasovskaya kiigosi) tinva-
ninda yerlosirdi. Kompleksin torki-
bina ikimartobali xan evi, mathax,
anbar, birmortobali yardimeitikili,
qulluggular tgiin mohalls, tovlo
daxildir. Ponah xanin iravandaki evi
dovlat torafindon miihafizo olunan
memarliq abidasi siyahisina salinsa
da, o, digor Azorbaycan tarix vo
madaniyyat abidaloari ilo eyni agibati

yasayib: dagidilib  yerlo-yeksan
edilib. (sok. 10)
Sorq memarhiginin  nadir

incisi sayilan Irovan xanlarinin
saray kompleksi artiq yiiz ildir ki,
ermonilorin -~ dagidict  amollori
naticasinds tarixi yaddasa ¢evrilib.
(sok. 11)

Khan Makinsky’s house (fig. 9). The
residential complex of Panah Khan,
Suleyman Khan’s son, a member of
the Iravan City Council, was located
on the square named after him, at 19
Nalbandyan Street (former Ter-
Gukasovskaya Street). The complex
included a two-story khan's house, a
kitchen, a storeroom, a one-story
service building, servants' quarters
and a stable. Although Panah Khan's
house in Iravan was included in the
list of architectural monuments,
protected by the state, it suffered the
same fate as other Azerbaijani
historical and cultural monuments:
it was destroyed and wiped off the
face of the earth (fig. 10).

The complex of the Iravan Khans'
Palace, which was considered a rare
pearl of Eastern architecture, has
become a historical memory as a result
of the destructive actions of the
Armenians for a hundred years (fig.
11).

Figure 10. 1891. Residential house of the Iravan bey
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Sokil 11. Iravan galasimin qaliglari. 1930.
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XIX OSRDO iRaVANpA
DiVAR BOYAKARLIGI,
KASIKARLIQ VO ROSMLOR

Xiilasa. Mogaloda XIX asrds
gadim Azorbaycan sohori olan
[rovanda genis yayilmis divar
boyakarligi, kasikarliq vo rosm
sonatindon damisilir. Miallif qeyd
edir ki, totbigi sonot osorlorinin
islub vo kompozisiya xlisu-
siyyatlori  Azorbaycanin  digor
bolgalori ilo oxsarliga malik idilor.
Divar boyakarligi vo dozgah
rosmlori  ¢igoklonms  dovriino
gadam goymusdu. XIX asrin ikinci
yarisinda Mirzo Qadim Irovani 6z
yaradicihigr ilo  boyiik  sohrot
gazandi. O, Irovan sordarimin saray1
ticlin ¢okilmis portretlor seriyasinin
miollifidir.  Rassam  homginin
akvarel vo tempera ilo rasmlor
cokmisdir. Mirze Qadim Iravaninin
yaradiciligi  realist Azorbaycan
tosviri sonatinin inkisafina boyilik
tosir géstormisdir.

MURAL PAINTING, POTTERY
AND PAINTINGS IN IRAVAN
IN THE 19™ CENTURY

Abstract. The article talks
about wall painting, majolica and
drawing, which became widespread
in the 19th century in Irevan, an
ancient Azerbaijani city. The author
notes that the stylistic and
compositional features of works of
applied art were similar to other
regions of Azerbaijan. Wall painting
and easel drawing reached a rapid
flowering. In the second half of the
19th century, the artist Mirza Kadym
Irevani, the author of a series of
portraits created for the palace of the
Irevan Sardar, became famous for his
work. He is also the author of
watercolor and tempera drawings.
The artists work had a great
influence on the development of
realistic Azerbaijani fine arts.
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Acar sozlor: frovan
incosonoti, divar  boyakarlig,
kasikarliq, rosm, Mirzo Qadim
frovani.

Irovan sohori tarixon Qorbi

Azorbaycanin  miihiim  iqtisadi,
siyasi Vo madoni  morkazi
olmusdur. Sohor “XVI  osrin

ovvallarinds Zongi ¢ay1 sahilindo
daglarla ohato olunmus diizenlikds
salmmusdir” [1, s. 212]. irovanda vo
onun otrafinda xalq yaradiciligi,
dekorativ-totbigi sonatin miixtolif
novlori genis yayilmisdi. iravanda
miixtolif ~ sonotkar  moahallalori
movecud idi. Yerli sonotkarlar —
dulusgular, toxucular, boyaqgilar,
misgoarlar, zorgorlor vo basqalari
Azorbaycanin  vo  Sorgin  digor

bolgalori  ilo  miintozom  sonot
olagolori  saxlayirdilar.  Irovan
sonatkarlarinin hazirladiglart mo-
mulatlar ~ Azorbaycan  hiidud-
larmdan  konarda da  yiiksok
giymatlondirilirdi.  asrlor  boyu

davam edon sonot ononolari xalq
igarisindo yasamis, son onilliklora
godar davam etmisdir.

Divar boyakarligi. Kasikarhyq.
Azorbaycan monumental rongkar-
ligiimn asas novlarindon olan divar
boyakarlig1 genis yayilmisdi. Ma-
raghdir ki, tislub vo badii kom-
pozisiya baximimndan Irovan divar
boyakarligi Azorbaycan vo orta
Sorq olkalori incasanati ilo oxsar
cohotloro  malikdir. ~ Miniatiir

Key words: Art of Irevan,
mural painting, pottery, paintings,
drawing, Mirza Kadym Irevani.

Iravan was historically an
important economic, political and
cultural  center of  Western
Azerbaijan. The city was “founded
on a plain surrounded by mountains
on the banks of the Zangi River in the
early 16" century” [1, p. 212]. Folk
art, various types of decorative and
applied art were widespread in Iravan
and its surroundings. There were
various craft quarters in lravan. Local
craftsmen — potters, weavers, dyers,
coppersmiths, jewelers and others
maintained regular artistic contacts
with other regions of Azerbaijan and
the East. The products made by
Iravan craftsmen were highly
appreciated even beyond the borders
of Azerbaijan. Artistic traditions that
have existed for centuries have
survived among the people and have
continued until recent decades.

Mural painting. Pottery. Mural
painting, one of the main types of
monumental painting in Azerbaijan,
was widespread. It is noteworthy that
Iravan mural painting has similarities
with the art of Azerbaijan and the
Middle Eastern countries in terms of
style and formula. The conventional
compositional formula inherent in
miniature painting, the use of
colorful and bright colors and the
reflection of traditional themes and
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XIX asrdo Iravanda divar boyakarlig1, kagikarliq vo rosmlor
Mural painting, pottery and paintings in iravan in the 19" century

boyakarligma xas olan sorti
kompozisiya halli, alvan vs parlaq
ronglardoan istifada, anonavi mévzu
Vo siijetlorin (“Sahnama”, “Leyli vo
Macnun” motivlari, realist manzara
Vo maisat tasvirlari, portretlar, eloca
do fantastik siijetlor, xeyirin sorlo
miibarizasini oks etdiron romzi
xarakterli kompozisiyalar, giil vo
quslardan ibarat lirik pannolar vo
s.) oks olunmasi Irovan divar
boyakarligin1 Azorbaycanin digor
moktablori ilo, xiisusan Tabriz
moktabi ilo yaxinlagdirir. Divar
boyakarliginin yaradilmasinda
osason tempera vo yagli boyadan
istifado olunurdu. ©nanavi olaraq
ictimai vo diinyovi tikililordo divar
boyakarligi siijetli goriintiilarlo,
dini tikililordo iss oynaqg va ritmik
kompozisiya hallina malik hondasi
ornamentli  tasvirlorlo  tomsil
olunurdu. Siijetli tosvirlorin  on
kamil niimunolori Iravan sordar
sarayinda yerlosirdi, ornamental
tosvirlorin zongin niimunaloring isa
GOy moscidds rast galinir.

Sordar sarayr Irovanda inga
olunan on bdyiik saray hesab
olunurdu. Saray zongin interyer vo
eksteryer boazoklorino malik idi.
Interyerdo osason yagli boya vo
tempera ilo islonmis sijetli vo
slijetsiz kompozisiyalar, tarixi vo
mifoloji soxsiyyatlorin, dovlot vo
horb  xadimlorinin  portretlori
yerlosirdi. Arasahalor iso sirli kasi
tavaciglart vo bir-birino nozaran

plots (motifs, realistic landscape and
everyday images, portraits, as well as
fantastic plots, symbolic
compositions reflecting the struggle
of good with evil, lyrical panels
consisting of flowers and birds, etc.
of “Shahnameh”, “Leyli and
Majnun”) bring Iravan mural
painting closer to other schools of
Azerbaijan, especially the Tabriz
school. Tempera and oil paint were
mainly used in the creation of mural
paintings.  Traditionally,  mural
painting in public and secular
buildings was represented by
narrative images, and in religious
buildings by geometric ornamental
images with a playful and rhythmic
compositional formula. The most
perfect examples of narrative images
were located in the Sardar Palace in
Iravan, while rich examples of
ornamental images are found in the
Blue Mosque.

The Sardar Palace was
considered the largest palace built in
Iravan. The palace was characterized
by rich interior and exterior
decorations. The interior was
dominated by narrative or non-
narrative  compositions,  mainly
painted in oil paint and tempera, and
portraits ~ of  historical  and
mythological figures, statesmen and
military figures. The spaces were
decorated with glazed bricks and
mirrorred details placed at different
angles to each other (which created a
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miixtolif bucaq altinda yerlosdirilib
(is1g1 forgli bucaqlar altinda oks
etdirorok zongin optik tosssiirat
yaratmaq ii¢lin) ritmik kompozisiya
omolo gatiran glizgii hissalori ilo
bozodilmisdi.  Eksteryer bozok-
lorino goalinco, burada kasikarliq
Sonati niimunalori Gstiin idi. Sirli vo
sirsiz kas1 plitalorinin (bir {izii kas1
ilo ortilon bismis korpiclorin)
novboli diziilisii sado hondosi
formalar — romb, diizbucaql,
hasiya vo s. omolo gatirirdi.
Hondasi formalarin asketik
sadoliyino  baxmayaraqg  onlar
zongin dekorativ iglomoalarlo bir
ne¢o gat boazadilirdi. XIX oasrds
frovan Sordar sarayinin
interyerindo  tomir borpa islori
aparilmig, buraya yeni rosmlar,
portretlor  olave  olunmusdu.
Sarayda borpa islori ilo gorkomli
ornamentalist vo portretgi rossam
Mirzo Qodim Irovani mosgul
olmusdu.  Istedadi  Qarabag
sonatkart Usta Qombor Qarabagi
XIX osrin sonlarinda Soki xan
saraymin baorpast zamani burada
dekorativ divar vo tavan pannolari
islodiyi kimi, Mirzo Qadim Irovani
do homin asrin ortalarinda Iravanda
Sordar saraymda islomis, giizgiili
zal1 barpa etmis, uzunlugu 2 m, eni
1 m. olan galin kotan tizorinds
divara barkidilmis portret-pannolar
(panellor) islomisdir.

Sordar saraymin asas boazok
islomolarindon biri do giizgldiir.

rich optical impression by reflecting
light at different angles). As for the
exterior decorations, examples of the
pottery art prevailed here. The
alternating arrangement of glazed
and unglazed tiles (burnt bricks
covered with tiles on one side)
formed simple geometric shapes —
rhombuses, rectangles, borders, etc.
Despite the ascetic simplicity of
geometric  shapes, they were
decorated with rich decorative works
in several layers. Restoration works
were carried out in the interior of the
Sardar Palace in lIravan, during
which new paintings and portraits
were added in the 19" century. The
outstanding  ornamentalist ~ and
portrait painter Mirza Gadim Iravani
was engaged in the restoration work
in the palace. Just as the talented
Karabakh artist Usta Gambar
Karabaghi worked on decorative
wall and ceiling panels during the
restoration of the Sheki Khan’s
Palace in the late 19" century, Mirza
Gadim lravani also worked on the
Sardar Palace in Iravan in the middle
of the same century, restoring the
Mirror Hall and creating portrait
panels (panels) on thick canvas 2 m
long and 1 m wide that were fixed to
the wall.

One of the main decorative
works of the Sardar Palace is the
mirror.  Mirror and  limestone
decorations were also used in Ganja,
Shusha, Sheki and other cities.
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Glizgli vo goc Dbazoklorindon
Gonca, Susa, Soki vo diger
sohorlorda do istifads olunmusdur.
Lakin 6lgiilorina, kompozisiyasinin
ahongdarligina vo  badii-estetik
xiisusiyyotlorino goro Irovandaki
Sordar saraymnin gilizgiili zah
stibhasiz Ki, an gézal niimunslordan
kimi dayarlondirilo  bilor. “XIX
asrin avvallorinds tavam glizgii,
divarlart portretlorlo  bozadilmis
Sordar saray1 Tehrandaki Giiliistan
Vo Soadstabad saraylarinda oldugu
kimi ..kitab miniatiirlorine yaxin
olan sijetli  tosvirloro  malik
plitalorlo ortiilmiisdii” [3, s. 73].
frovandaki  dini  abidolorin
badii tortibatinda Go6y moscid
xiisusils se¢ilir. GOy mascid zangin
ornamental kompozisiyalarla nafis
bozodilmis qiymotli vo hazirda
Irovanda yegano mosciddir. Onun
miiasir  eksteryerindo  kvadrat
formali izlik sirlonmis kasi
tavaciglarindan dekorativ tortibat
vasitosi Kimi istifado edilmisdir.
Osason ag, mavi, goiy, sart vo
gohvayi rangds olan tavaciqlar bir-
biri ilo ahongdarligla qovusaraq
ritmik hondosi ornamental kompo-

zisiya holli  omolo  gatirirlor.
Hondosi  kompozisiyali  kasi
bozoklorindon ~ Gdy  moscidin

dovriimiizadok miihafizo olunmus

yegano  minarasinin - bazadil-
masindo  do  moharatlo istifados
edilmisdir. Minaranin qgibla
istigamatindos, sorofonin  altinda

However, the Mirror Hall of the
Sardar Palace in Iravan can
undoubtedly be considered one of the
most beautiful examples due to its
size, harmonious composition and
artistic and aesthetic characteristics.
“The Sardar Palace, the ceiling of
which was decorated with mirrors
and walls with portraits, was covered
with plates with narrative images
similar to book miniatures, as in the
Gulistan and Saadatabad palaces in
Tehran in the early 19" century” [3,
p. 73].

The Blue Mosque stands out
among the artistic design of religious
monuments in Iravan. The Blue
Mosque is a valuable and currently
the only mosque in Iravan,
exquisitely decorated with rich
ornamental compositions. Square-
shaped glazed bricks were used as a
decorative design tool in its modern
exterior. The tiles, which are mainly
white, sky blue, blue, yellow and
brown, combine harmoniously with
each other, forming a rhythmic
geometric ornamental compositional
design. Geometric compositional tile
ornaments were also skillfully used
in the design of the only minaret of
the Blue Mosque that has been
preserved to this day. The word
“Allah™ was carved with glazed tiles
on the wall under the sharafa (a small
balcony) in the direction of the gibla
of the minaret. The words “Ya Ali”
were also carved in the same way on
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divara sirli kast1 ilo yazilmis “Allah”
sOzii  borkidilmigdir. Homg¢inin
sorofonin  qapis1 tizorinds  eyni
tisulla “Ya Oli” sozlori bond edilib.
Maraghdir ki, “Ya OIli” ifadoasi
giinbazin i¢  torofinin  yuxari
hissasinds dairs boyunca sokkiz
dofo tokrarlanir. Moscidin Sialik
torigatine monsublugu olun badii
tortibatinda ¢ox dolgun  oks
olunmusdur. Yazilar bosit grafik
kompozisiyaya malik olub Kufi
xattinin sadoalosdirilmis formasini
xatirladir.

Bozoklorin kompozisiya halli
baximmdan  Irovandaki  Goy
moscid Susadaki  Govhor aga
mascidi, eloca do Ganca Ciimo (Sah
Abbas) moscidi ilo oxsar cohatlora
malikdir. Bu ise 6z ndvbesinda
Irovan badii moktobinin Qarabag,
Gancy, hom¢inin ~ Nax¢ivan,
Maraga, Tabriz moktoblori ilo badii
sonatkarliq olagslorinin - méveud
oldugunu gostarir.

GOy moascidin osas giinbazi
xaricdon tamamilo mayolika ilo
oOrtiilmiisdiir. osas hissesi  gOy
rongds olan mayolika niimunalori
sarl kagi ilo ahongdarligla olage-
londirilorok sado goriiniisli, eyni
zamanda zongin estetik toossiirat
yaradan kolorit effektino malikdir.
Mascidin osas portalr stalaktit for-
masinda olub Bakidaki Sirvan-
sahlar saray kompleksinin asas por-
talin1 xatirladir. Lakin homin abido-

the door of the sharafa. It is
noteworthy that the phrase “Ya Ali”
is repeated eight times along the
circle in the upper part of the inner
side of the dome. The affiliation of
mosque to the Shiite sect is very fully
reflected in its artistic design. The
inscriptions have a simple graphic
composition and resemble the
simplified form of the Kufic script.

The Blue Mosque in Iravan has
similarities with the Govhar Agha
Mosque in Shusha, as well as the
Juma (Shah Abbas) Mosque in Ganja
in terms of the compositional design
of the decorations. In turn, this
testifies to the existence of artistic
and craft connections between the
Iravan art school and the Karabakh,
Ganja, as well as Nakhchivan,
Maragha and Tabriz schools.

The main dome of the Blue
Mosque is completely covered with
majolica on the outside. The majolica
examples, the main part of which is
blue, are harmoniously combined
with the yellow tiles, creating a
simple-looking, yet richly aesthetic
color effect. The main portal of the
mosque is in the form of a stalactite,
reminiscent of the main portal of the
Shirvanshahs’ Palace complex in
Baku. However, unlike that
monument, the portal of the Blue
Mosque is decorated with blue-sky
blue tiles. The exterior and interior
decorations of the Blue Mosque in
Iravan consist almost exclusively of
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dan forqli olaraqg GOy mascidin por-
tal1 gdy-mavi kasi tavaciglan ilo
bozodilmisdir.  irovandaki  gdy
moscidin ham eksteryer, ham do
interyer bazoklori demak olar ki,
yalmiz  hondasi  ornamentlordoan
ibarotdir ki, bu da onu Naxgivan
badii ananasine yaxinlasdirir.
XVIIl  osrdo  insa edilmis
Abbas Mirzo moascidi  (Xan
moascidi) zongin dekorativ tortibata
malik olmusdur. XX osrin ortala-
rinda baximsiz vaziyyats diison va
todricon ugulub dagilan bu abido,
hazirda tamamilo sokiilmiisdiir.
Oton osrin sonlarinda, asrimizin
oawallorinds  ¢okilmis  fotolarda
homin mascidin iki divarinin qalig-
lart oks olunub. Bismis karpicdon
tikilmis divarlar iizorindo irevan
monumental sonati tiglin xarakterik
olan rombsokilli bazok motivlori
diggoti colb edir. Bu boazok
motivlori xan moscidinin daha
awval ¢akilmis forosokillarinds do
aydin goriiniir. Minali vo minasiz
karpiclorin novbali kombinasiyasi
ilo amalo gatirilon rombun nisbatan
iri olgiilori badii kompozisiyalarin
monumentalligindan xabar verir.
Bu cohat mascidin kéhna fotolari
ilo do tosdig olunur. Romb
konardan tiind, daxildon agiq rongli
korpiclordon  toskil  olunmagla
xtisusi  badii  effekt  yaradir.
Rombun daxilinds eyni ronglordo
ikinci corgo (bala romb) yerlosir ki,
bu da Azorbaycan dekorativ

geometric ornaments, which brings it
closer to the artistic tradition of
Nakhchivan.

The Abbas Mirza Mosque
(Khan Mosque), built in the 18"
century, was characterized by rich
decorative design. This monument,
which fell into neglect in the middle
of the 20™ century and gradually
collapsed, has now been completely
demolished. The remnants of two
walls of this mosque can be seen on
the photos taken at the end of the last
century and the beginning of our
century. The rhombic decorative
motifs characteristic of Iravan
monumental art on the walls built of
burnt bricks attract attention. The
same decorative motifs are also
clearly visible on earlier photographs
of the Khan Mosque. The relatively
large size of the rhombus, formed by
the alternating combination of
enamelled and unenamelled bricks,
testifies to the monumentality of the
artistic compositions. This feature is
also confirmed by old photos of the
mosque. The rhombus, laid outside
with dark bricks and inside with light
bricks, created a special artistic
effect. There is a second row (baby
rhombus) in the same colors inside
the rhombus, which is a widespread
compositional form (“pregnant buta
(paisley)”) in Azerbaijani decorative
art.  An interesting decorative
composition in the form of a
rhombus also attracts attention on the
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sonatindo genis yayilmis kompo-
zisiya formasidir (“hamilo buta”).
Abidonin ikinci divarinda da romb
formali maraqli dekorativ kompo-
zisiya digqgoti calb edir. Minal1 va
minasiz ~ karpiclorin  ahongdar
diiztiliisiindon yaradilan bu kompo-
zisiyada “Allah” kolmasi mixtolif
kombinasiyalarda tokrarlanir. Ho-
min  kombinasiya  Bordodoki
“Allah-Allah” tiirbasini (XIV asr)
Vo eyni dovrdo insa edilmis
Naxcivanin Qarabaglar koandindoki
on iki izl tiirboni xatirladir.

Tasviri sanat. Irovan sohorinds
tosviri  sonatin  kokli  ananaloari
vardir. Burada tosvir sonot xalq
yaradicihigmimn ayri-ayri sahalorin-
doan vo miniatiir sanatindon gaynag-
lanmisdir.

XIX osrdo Irovanda klassik
Azaorbaycan tesviri senatinin an
mMmoshur simalarindan  biri  olan
Mirzo Qodim Irovani (1825-1875)
yasaylb yaratmigdir. O, homin
dovrdo tokco Irovamin  deyil,
biitovliikkde Azorbaycanin taninan
rossami olmusdur. Comi 50 il 6miir
stirmasine  baxmayaraq  zongin
badii irs qoyub getmisdir. Mirzo
Qodim frovani osason ornamen-
talist vo portret¢i rossam kimi ad
cixarmigdir [5].

Mirza Qadim irovani sohorin
rus qosunlari torafindon iggalindan
(1827) iki il onco xarrat ailosindo
anadan olmusdur. Onun irsini

second wall of the monument. The
word “Allah” is repeated in various
combinations in this composition,

created from the harmonious
arrangement of enamelled and
unenamelled bricks. This

combination is reminiscent of the
“Allah-Allah” Tomb in Barda (14"
century) and the Twelve-sided Tomb
in the Karabaghlar village of
Nakhchivan, built in the same period.

Fine arts. Iravan has deep-
rooted traditions of fine arts. Fine arts
originated from various fields of folk
art and miniature art, here.

One of the most famous figures
of classical Azerbaijani fine arts,
Mirza Gadim Iravani (1825-1875),
lived and created in Iravan in the 19"
century. He was a well-known artist
not only in Iravan, but also in
Azerbaijan as a whole at that time.
Despite living only 50 years, he left
behind a rich artistic heritage. Mirza
Gadim Iravani became famous
primarily as an ornamentalist and
portrait painter [5].

Mirza Gadim Iravani was born
into a carpenter’s family two years
before the occupation of the city by
Russian troops (1827). According to
the prominent scientist
N.Miklashevskaya, who studied his
heritage, his father, Mammadhuseyn
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todqiq etmis gorkomli  alim
N.Miklasevskayanin fikrinco, atasi
Mommaodhiiseyn

(Mshammoadhiiseyn) kisi adi xarrat
olmayib badii yonma sonatini
milkommal bilon  bir sonotkar
olmusdur. O, badii Sonatkarlig:
oglu Qadimo lap usaq yaslarindan
sevdira bilmisdi. Qadim bir godor
boyiidiikdon sonra imkanli atasi
onu Tiflis  progimnaziyasina
oxumaga  gondorir.  Progim-
naziyada tohsilini basa vuran
Qodim  toxminon 1840-c1 ilda
frovana qayidir vo pogt sébasinda
teleqrafc1 vozifasine diizalir. Mirzo
Qadim bu vazifads 35 il — 6mriiniin
sonunadok ¢alisib. Mirzo Qoadim
[ravani 1875-ci ilds kollec asessoru
riitbesinda Irovanda vofat edib [2, s.
87].

Mirzo Qadim osason sulu vo
yagli vo sulu boya, homginin
tempera ilo sokillor ¢okmisdir. O,
milli realist tislubun yaradicisi
hesab olunur [4]. Rossamin kigik
ol¢iili rosmlori kagiz vo karton, iri
Olgtilii asarlari isa (panel rossamlig
niimunodlori) bork kotan tizorinds
cokilib. Rossamin milli moaisot
elementlori ilo zongin olan asarlori
sarg incasanating xas rongarangliyi
vo dekorativliyi ilo segilir. Onun
yaradiciligi Qacar {islubuna yaxin
olub ononovi miniatiir sonati ilo
Avropa akademik rossamliginin
sintezindon qaynaqlanir. Rasm-
lordoki rongaroanglik, sado siijet

(Mahammadhuseyn), was not an
ordinary carpenter, but an artist who
perfectly mastered the art of artistic
carving. He was able to inspire in his
son Gadim a love of art from his very
childhood. When Gadim grew up a
little, his wealthy father sent him to
study at the Thilisi Progymnasium.
After  graduating from  the
Progymnasium, Gadim returned to
Iravan around 1840 and got a job as
atelegraph operator at the post office.
Mirza Gadim worked in this position
for 35 years — until the end of his life.
Mirza Gadim Iravani died as a
collegiate assessor in Iravan in 1875
[2, p. 87].

Mirza Gadim painted mainly in
oil and water color, as well as
tempera. He is considered the creator
of the national realist style [4]. The
artist’s small-sized paintings were
painted on paper and cardboard, and
his large-sized ones (examples of
panel painting) were painted on solid
canvas. The artist’s works, rich in
elements of national daily life, are
characterized by their colorfulness
and decorativeness typical of Eastern
art. His work was close to the Qajar
style and comes from the synthesis of
traditional miniature art  with
European academic painting. The
colorfulness, simplicity of the
narrative and symbolism of the
paintings are manifestations of the
Eastern art. The tendency to reflect
the composition based on perspective
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Xatti vo simvolika sorq incasonati
tozahiirloridir. Kompozisiyani
perspektiv qurulusu osasinda oks
etdirmoys cohd iss  Avropa
rossamhigmi xatirladir. Rossamin
badii irsi Bakida Milli Incesonot
Muzeyinds, Thilisido Giirclistan
Dévlot Incosenst Muzeyindo vo
Sankt-Peterburqda, Dovlot Ermi-
tajinda saxlanilir.

Mirze Qodim Iravaninin
yaradicilig1 osason iki - erkon va
yetkin dovrlars boliiniir.
Yaradicihigmin =~ erkon  dovrii

yeniyetmalik illorindon irovanda
Sordar sarayinin barpasina qodor
olan dovri (XIX osrin 40-50-ci
illorini) ohato edir. Bu dovrde
rossam ipok vo qizili saplardan
tikmalor, kagiz tizorindo trafaret-
rosmlor, klassik sorq tslubunda
sado siijetlor (“Quzil giil vo
biilbiil”), lakli vo siiso tizorinds
rosmlor ¢okmisdir. Onun erkon
dovr portretlorindon  “Xoncarli
kisi”, “Roagqasa”, “Darvis”,
“Molla” vo basqalarin1 gdstormok
olar. Bu ddvrds rossamin yaradi-
cilig1 hala inkisaf marhalosinds idi.
“Dorvig”  portretindo  doarvisin
paltarinin  otoklorinin,  allarinin
(barmaqglarinin) sxematik tasviri,
miioyyon kompozisiya sortiliklori
rossamin yaradiciligmin halo tam
formalagsmadigin1 gostorir.

Mirzo Qadimim yaradiciligi-
nin ikinci, yetkin dovri XIX asrin
50-ci illarinds tesadiif edir. Homin

structure is reminiscent of European
painting. The artist’s artistic heritage
is kept in the National Art Museum
in Baku, the Georgian State Art
Museum in Thilisi, and the State
Hermitage in St. Petersburg.

Mirza Gadim Iravani’s work is
mainly divided into two — early and
mature periods. The early period of
his work covered the period from his
youth to the restoration of the Sardar
Palace in Iravan (the 40s-50s of the
19" century). The artist created
embroidery with silk and gold
threads, stencil paintings on paper,
simple narratives in the classical
eastern style (“Golden Rose and
Nightingale™), paintings on lacquer
and glass during this period. “Man
with a dagger”, “Dancer”, “Dervish”,
“Mullah” and others were among his
early portraits. The artist’s work was
still in the development stage during
this period. The schematic depiction
of the hems of the dervish’s robe, his
hands  (fingers) and  certain
compositional techniques in the
portrait of “Dervish” testify to the
artist’s not yet fully formed creative
potential.

The second, mature period of
Mirza Gadim’s work was in the 50s
of the 19" century. At that time, he
was involved in the restoration of the
Sardar Palace in Iravan, restoring the
Mirror Hall. Besides that, Mirza
Gadim painted four large portrait
panels for the palace. These oil
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ddvrdo o, Irovanda sordar saraymin
barpasi isina calb olunmus, giizgiilii
zal1 barpa etmigdi. Bununla yanasi
Mirzo Qodim saray tglin dord
boyiik portret panno islomisdi.
Yaglhh boya ilo ¢okilmis bu
portretlor  Azorbaycan  panel
incasanatinin ilk nimunalari hesab
edilir. Realist torzdo islonmis bu
portretlordo Fotoli sah, Abbas
Mirzo, Irovanin sonuncu xani
Hiiseynqulu xan vo “Sahnama”nin
ofsanavi personaji olan Riistom-Zal
tosvir edilmislar.

Mirzo Qadim Irovanimin Qacar
islubuna yaxinhigr ilo segilon
portretlori X1X asrin digor taninmis
Azorbaycan portretci-rossamlart —
Allahverdi Ofsar, Msahammod
Ofsar, Obdiill Qasim Tobrizi vo
basqalarinin  badii  islubu ilo
miioyyon yaxinliq toskil edir. Bu,
[rovan  rossamliq  ononalorinin
Azorbaycanin  diger  rossamliq
morkozlori ilo  six  yaradiciliq
olagolorine malik  oldugunu
gostarir.
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portraits are considered the first
examples of Azerbaijani panel art.
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painters of the 19" century —
Allahverdi  Afshar, Mahammad
Afshar, Abdul Gasim Tabrizi and
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painting and other artistic centers of
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QODIM IROVAN SOHORININ
LANDSAFT VO
SOHORSALMA QURULUSU

Xiilasa: Azorbaycanin gadim
sohorlori arasinda Irovan xanligmin
paytaxt: irovan sohori xiisusi yer
tutur. Dafalorlo miiharibolors vo
dagintilara moruz qalan gohor
yenidon barpa olunaraq dovriiniin
on monzarali  soharlorindan  biri
kimi inkisafin1 davam etdirmisdir.
Qadim sohor orta asrlorin goxsayli
soyyahlart torafindon belo tosvir
edilmigdir. O dovriin soharloring
xas olan goriinon xaotik qurulus,
asas kiigolorin Xatlori sohorin aydin
planlasdirma asasmi togkil edirdi.
Xan sarayi, moscidlor, yasayis
massivlori “Connat baglart” kimi
dobdabali yasilliglar icinda
basdirilmigdi.  XIX asrin  birinci
yarisma qodor Irovan sohori 6z
gozolliyini qoruyub saxlamisdir.

LANDSCAPE AND URBAN
PLANNING STRUCTURE OF
ANCIENT IRAVAN

Abstract: The city of Iravan, the
capital of the Iravan Khanate, occupies
a special place among the ancient cities
of Azerbaijan. The city, which was
repeatedly subjected to wars and
destruction, was restored time after
time and continued its development as
one of the most picturesque cities of its
era. This is how it was described by
numerous medival travelers.

Despite the seemingly chaotic
structure of cities of that time, the lines
of the main streets formed a clear
planning basis of the city. The Khan’s
Palace, mosques and dwelling areas
were surrounded by luxurious
greenery like "paradise gardens". Until
the first half of the 19" century, Iravan
retained its beauty.
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Acar sbzlor: Irovan, godim
sohar, xanliq, qurulus, miisalman
baglari, irs, tarix

XVII asrin birinci yarisinda
Azorbaycan orazisindo bas veran
tarixi proseslor Conubi Qafqgazda,
Iranda, Tiirkiyado vo Rusiyada bas
veron  hadisalorlo  six  bagh
olmusdur. Bu doévrdo Safovilor
dovlatinin - tam  tonozzili ilo
Conubi Qafgazda orazilorin oldo
edilmosi ugrunda Iran-Tiirkiyo
garsidurmast  yenidon  qizisdi.
Tarixi hadisalorin gedisino tosir
edon mithiim amillordon biri
Rusiyanin bu regiona siyasi vo
iqtisadi maragmin artmasi idi.
Faktiki olarag Azorbaycan g
6lkanin fran, Tiirkiyo Vo
Rusiyanin maraqlariin toqqus-
dugu mokana gevrildi. Olko arazisi
bu dovlatlor arasinda miitomadi
olaraq tasir dairalorino boliiniirdii
Vo tobii ki, voziyyst Azorbaycanin
tarixi-siyasi cografiyasima mithiim
tosir gostormisdir.

Sofovi hakimiyyatinin sonun-
da Azorbaycan orazisi 4 baylor-
boylorina  boliinmiisdiir. 1736-c1
ildo bu sistem logv edildi vo
boylarbaylor vahid Azarbaycan
vilayatinds birlogdirildi.

XV asrin 40-c1 illaring
godor  Azorbaycan  orazisindo
miistoqil vo yarimmiistoqil dovlot
qurumlart — xanhqlar yarandi:
Soki, Qarabag, Quba, Lonkoran
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Historical processes in the
territory of Azerbaijan in the first half
of the 18" century were closely
connected with the events taking place
in the South Caucasus, Iran, Turkey
and Russia. The Iranian-Turkish
conflict for the acquisition of territories
in the South Caucasus escalated again
due to the complete decline of the
Safavid State during this period. One
of the important factors that influenced
the course of historical events was the
growth of Russia's political and
economic interest in this
region. Azerbaijan became actually a
place where the interests of three
countries — Iran, Turkey and Russia
collided. The country's territory was
regularly divided into spheres of
influence between these states, and, of
course, this situation had a significant
impact on the historical and political
geography of Azerbaijan.

By the end of the Safavid rule, the
territory of Azerbaijan was divided
into 4 beylerbeys. This system was
abolished and these beylerbeys were
united into a single Azerbaijan
province in 1736.

By the 40s of the 18" century,
independent and semi-independent
state entities — khanates had formed on
the territory of Azerbaijan: Sheki,
Karabakh, Guba, Lankaran (Talysh),
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(Tal), Baki, Gencs, Darbond,
Samaxi, Naxgivan, Irovan,
Qaradag, Tabriz, Maragan,

Ordobil, Urmiya. Onlarin bir gismi
Nadir sah dovlstinin siiqutundan
sonra, digorlori iso Nadir sah
hakimiyyati ~ dévriinde  Iranla
miibariza naticasinds yaranmisdir.
Onlarin  bozilori uzun miiddoat
(hatta 1922-ci ilo godor), bazilori
ISo qisa miiddoat arzindos (30 ildan
cox) faaliyyat giistormigdilar.
Tarixi odobiyyatda Azorbay-
can xanliglarmin orazisi hagqqinda
miixtalif molumatlar vardir. “Azar-

baycan  tarixi” (11 cild)
coxcildliyindoki ~ molumat  va
xoritonin  daha elmi xarakter

dasidigint nozore alaraq xanlig-
larin arazisinin va sarhadlarinin bu
molumata  osason  miioyyan
edilmasi  mogsadouygun hesab
edilmigdir. (sok.1)

Biz deyordik ki, yuxarida
adlar1 ¢okilon xanliglar igarisinda
[rovan xanliginin facioli tarixi var.

Moshur tlirk soyyahi vo
cografiyasiinasi Evliya Calabi 6z
geydlorinds  irovamin  yasayis
montagosi kimi meydana ¢ixma
tarixini XV asrin avvallorina godor
geyd etmisdir. Onun s6zlarina gors,
Omir Teymurun sevimlilorindon
olan tacir Xoca xan Lehigani hicri
810-cu ildo (1407-1408) irovan
torpagina godom goyur. Burada o
barokatli bir torpaq gordi va biitiin
ailosi ilo orada moaskunlasdi.

Baku, Ganja, Derbent, Shamakhi,
Nakhchivan, Iravan,  Karadagh,
Tabriz, Maragan, Ardabil, Urmia,
Khoy, Sarab. Some of them were
formed after the fall of Nadir Shah’s
state, others - as a result of the struggle
with Iran during Nadir Shah’s
reign. Some of them existed for a long
time (even until 1922), and some for a
short time (more than 30 years).

There are various dataon the
territory of the Azerbaijani khanates in
historical literature. Taking into
account that the information and map
in the multi-volume "History of
Azerbaijan™ (Volume II1) are of amore
scientific nature, it was considered
appropriate to determine the territory
and borders of the khanates according
to this information (fig. 1).

We would say that the Iravan
Khanate has a tragic history among the
abovementioned khanates.

The famous Turkish traveler and
geographer Evliya Chelebi
mentioned the date of the emergence
of Iravan as a settlement by the early
15" century in his notes. According to
him, the merchant Khoja Khan
Lehichani, one of the favorites of Emir
Timur, stepped on the land of Iravan in
810 AH (1407-1408). He saw a fertile
land and settled there with all his
household. Day by day he grew rich on
rice cultivation and built this city in
time, as a result of the earthquake in
1679, the fortress was completely
destroyed. [2]
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Sakil 1. XVI11 asrda Azarbaycanin simal xanliglarmin xaritasi

Figure 1. Map of the Northern Khanates of Azerbaijan in the 18" Century

Giindon-giino ¢altik yetisdir-
moklo zanginlosorak, sshar inkisaf
edirdi.

1679-cu ildo bas veran zalzalo
naticasinda Irovan qalasi tamamilo
dagidilmisdir. [2]Biz deyardik ki,
yuxarida adlart g¢okilon xanliglar
igorisinds Irovan xanligmin facioli
tarixi var.

Moshur tiirk soyyahi  va
cografiyasiinast Ovliya Colobi 6z
geydlorinds Irovanin yasayis mon-
togosi kimi meydana ¢ixma tarixini
XV asrin avvallarina godar geyd
etmigdir. Onun sdzlorino  gora,
Omir Teymurun sevimlilarindan

Some researchers agree with
the history of the foundation of
Iravan and the Iravan Fortress
written by Evliya Chelebi, while
others agree with the authors who
believe that the history of the city is
more ancient.

After Nadir Shah’s death, the
local feudal lord Mir Mehdi Khan,
who rebelled against Iranian rule,
declared himself khan and founded
an independent Iravan Khanate on
the basis of the Chukhurdsaad
Beylerbeyi. By the middle of the
18" century (1828), the Iravan
Khanate covered the Ararat plain,
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olan tacir Xoca xan Lehicani hicri
810-cu ildo (1407-1408) Irovan
torpagma qodom goyur. Burada o
barakatli bir torpaq gordii va biitiin
ailosi ilo orada maskunlasdi. Bazi
todgiqatgilar  Evliya  Calabinin
yazdigi  Irovanin  va  Irovan
galasinin  yaranma tarixi ilo
razilagirlar, digorlori isa soharin
tarixinin daha godim oldugunu
disiinon  miolliflorlin  torafini
tuturlar.

Nadir sahin 6liimiinden sonra
[ran hakimiyyatino qarst iisyan
galdiran yerli feodal Mir Mehdi xan
Oziinii xan elan edorok Cuxurdsaad
baylorbayliyi  osasinda  miistoqil
[rovan xanligm qurdu. XVIII asrin
ortalarmda (1828) Irovan xanlig
Agn diiziinii Apaparckyro pas-
uuny//, Goyko goliniin conub vo
sorg sahillorini vo Araz ¢aymn
gerbini ohato edirdi. Gonco, Qarabag,
Naxg¢ivan xanliglart, Qazax
Sultanligi, Osmanli Imperiyast vo
Giirciistanla homsorhad idi. Xanhigin
morkoazine Iravan soheri oldu.

Xanlhigm paytaxtt 6z quru-
lusuna gora digor Azorbaycan sohor-
lorindon  forglonmirdi.  Simaldan
Qirxbulaq, gorbdon va canubdan
Zongibasar rayonlari, sarqdon Qarni
(Gorplibasar) rayonundan ayiran
Oxguberd dagmin qayaliglart ils
homsarhad idi. Sohar yasil baglarla
ohats olunmus genis arazini tuturdu.
Onun sahasi 29,87 km? (28 versta)
borabor idi [4,5.24]. Miistoqil

the southern and eastern shores of
Lake Goyka and the west of the Araz

River. It bordered on Ganja,
Karabakh, Nakhchivan, Makinsk
khanates, Kazakh Sultanate,
Ottoman Empire and

Georgia. Iravan became the center
of the khanate.

The capital of the khanate was
not different from other Azerbaijani
cities in its structure. It was bordered
by the districts of Kirkhbulag in the
north, Zangibasar in the west and
south and the rocky steps of Mount
Okchuberd, separating it from the
district of Garni (Gorpubasar) in the
east. The city occupied a large
territory  surrounded by green
gardens. Its area was equal to 28
versts [4, s.24]. As an independent
administrative center, the ancient city
was divided into two parts — the inner
city (castle) and the outer city. The
inner city mainly consisted of the
Iravan Fortress and the Iravan
Castle. The fortress, which was built
by Vizier Ravangulu Khan by Shah
Ismail’s order in honor of the victory
over the emirs of Kara Koyunlu and
the capture of Iravan in 915 AH
(1509-1510), was erected on a hill on
the left bank of the Zangi River [8] It
was oval in shape, had 5 towers and
was surrounded by a strong defence
wall.

Iravan Castle was built by the
Ottoman commander Farhad Pasha
in 1583, was subsequently destroyed
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inzibati markaz kimi godim sahar iKi
hissays daxili sohar (gala) vo bayir
soharo boliiniirdii. Icori sohar osason
[rovan qgalasindan ibarat idi. Hicri

915-ci ildo (1509-1510)
Qaragoyunlu  omirlori  {izorinda
golobs  vo Irovamn  tutulmasi

sorafine Sah Ismayilin amri ils vozir
Ravanqulu xan torofindan tikilmis
gala Zongi ¢aymn sol sahilindoki
topada ucaldilmigdir. [8]. Qala oval
formada, 5 qilloli vo mohkom
miidafis divari ilo shats olunmusdu.

Irovan qalast 1583-cii ildo
Osmanli sorkordosi Forhad Pasa
torofindon  tikilmis, sonradan bir
nego dofo dagidilmig vo yenidan
tikilmig, kifayot godor mohkom-
londirilmis va 18-Ci asrin sonlarinda
bir ¢ox agir miihasirolora tab
gotirmisdir. Qala {i¢ torafdan dorin
xandokla, 0 biri torofdon iso Zangi
caymin sol sahilindo sildirim
yamacda tikilmis iki hiindiir divarla
ohats olunmusdu. Qalann iki qapist
var idi: simalda moshur Sirvan
gapist vo conubda Tabriz qapisi.
Qalanin miihasiro zamani sudan
istifado etmok iiglin Zongi cayma
cixist da var idi [6, s.16]. 1813-cii
ildo buran1 ziyarot edon Qaspard
Drouvil yazirdi: "Irovan qalas iki
divarla shato olunub va sshardon
yarim top atosi masafasinds yerlosir.

and rebuilt several times and was
sufficiently fortified and withstood
many heavy sieges at the late 18"
century. The castle was surrounded
by a deep moat on three sides, and
by two high walls, built on a steep
slope on the left bank of the Zangi
River, on the other side. The castle
had two gates: the famous Shirvan
Gate in the north and the Tabriz Gate
in the south. The castle also had an
outlet to the Zangi River for use of
water during a siege [6,
s.16]. Gaspard  Drouville, who
visited the place in 1813, wrote:
“The Iravan Fortress is surrounded
by two walls and is located at a
distance of half a cannon fire from
the city. The castle has long been a
source of dispute between Turkey
and Iran, and finally came under
Iranian rule during the Safavid
period” [7]. (fig.2)

The Iravan Fortress was one of
the 4 quarters of the city: Icheri
Sheher (or Old City), Tepebashi and
Demirbulag. There was a Bazaar
Square between the fortress and other
quarters.

There was the Palace of Sardar,
houses of military officials, shops and
two mosques — the mosques of
Muhammad Khan and Abbas Mirza
inside the Iravan Fortress.
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Sakil 2. iravan sithirinin plan1 1827 r.

Figure 2. Plan of the city of Yerevan in 1827.

Qala uzun miiddot Tiirkiyo ilo Iran
arasinda miibahiso monboayi olmus
Vo nohayot, Sofovilor ddvriindo
[ranin hakimiyyati altma kecmisdir"
[7]. (sok.2)

Irovan  qalast  sgohorin 4
mohollasinden biri idi: igarisohar (vo
ya lIgori gohor), Topobast vo
Domirbulag. Qala ilo digar mohal-
lolorin arasinda Bazar meydani var
idi.

[rovan qalasmm igorisindo
Sordar sarayi, harbgilorin evlori,
diikanlar va iki mascid - Mohommad
xan vo Abbas Mirzo mascidlori var
idi. Sehoro su 2 yerdon — Zongi
cayindan Vo conub-sorg torafdon —
Qirxbulaq cayindan yeralt: kanallar
vasitosilo verilirdi. Rusiya isgalina
godor Irovan galasinda 800 ev var
idi. Lakin bu evlorin oksariyyati
isgaldan sonra dagidilib [4].

Water was supplied to the city
through underground canals from 2
places — from the Zangi River and
from the south-eastern side — from the
Girkhbulag River. There were 800
houses in the Iravan Fortress before the
Russian occupation. However, most of
these houses were destroyed after the
occupation [4].

The main streets of the inner
city connected the Shirvan, Tabriz
gates with the Bazaar Square with a
mosque. (fig.3) There were radial
streets  branching  off  from
them. Despite the seemingly chaotic
structure of the cities of that time,
taking into account the relief, the
lines of the main streets formed a
clear planning basis for Iravan,
along which picturesque quarters
were formed. [1]

The outer city occupied a large
territory and consisted of three large
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Icori sohorin osas kiigolori
Sirvan, Tobriz qapilarim1 Bazar
meydanit vo mascidlo Dbirlogdirdi.
(sok. 3) Osas bu kiigalrdon radial
nisboton ensiz kiigalor ayriligdi. O
dovriin soharlorinin zahiron xaotik

qurulusuna  baxmayaraq, relyef
nozoro almmagla osas kiigalorin
cizgilori  Irovan {igin  aydin

planlagdirma osasini togkil etmis,
onun boyu monzarali moahallalor
formalagmisdir. [1]

Xarici gohar boyiik bir orazini
tuturdu va ti¢ boyiik moholladon -
Sohri mahal1 (igerisohar), Topabast
mohallosi vo Damirbulaq mahalin-
dan ibarat idi.

Sohri  rayonu  (Igorigoher)
soharin simal-sorq hissasini ohato
edarak Qirxbulaq ¢aymin sag sahili
ilo Irovan qalasma godor uzanird.
Soharin morkoazi bazar1 vo onun
biitlin meydanlari, c¢oxlu karvan-
saralar bu hissads yerlosirdi [8].

Topabagst mohallasi Zangi cay1
ilo Saxri mohollasi arasindaki topada
yerlosirdi. Bu rayon soharin gorb
hissasini  ohato edirdi. Topabasi
mohoallosini  Sahri mohallasindan
Irovanin  taninmis  adamlarmin
coxsayl baglari ayirirdi.
Hiiseynqulu xana moaxsus olan
moshur  Xanbagi da burada
yerlosirdi [4.5.42].

Domirbulag rayonu  Sohri
mohallasindon conub-sorqda, Iro-
van galasindan sorqds yerlosirdi.

quarters — the Shahri district (Old
City), the Tepebashi quarter and the
Demirbulag district.

The Shahri district (Old City)
surrounded the northeastern part of
the city and extended along the right
bank of
the Girkhbulag River to the Iravan
Castle. The central market of the city

and all its squares, many
caravanserais were located in this
part [8].

Tepebashi quarter was located
on a hill between the Zangi River and
the Shakhri quarter. This district
covered the western part of the
city. The Tepabashi quarter was
separated from the Shahri quarter by
numerous gardens of famous people
of Iravan. The famous Khanbagi,
which belonged to Huseyngulu
Khan, was also located
here [4.5.42].

The Demirbulag district was
located southeast of the Shahri
quarter, east of the Iravan
Fortress. This area was home to Haji
Jafar Bey’s mosque and hammam,
Haji Nasrullah Bey’s mosque,
Hasanali’s hammam and the Suzuz
[8]. American historian
J.Bornoutian of Armenian origin
couldn’t hide the fact that the
inhabitants of the abovementioned
quarters are Turkic Azerbaijanis [3,
47; 7].
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Sailk 3. Bazar meydani. 1800-ci illar

Figure 3. Bazaar Square. 1800s

Bu orazido Haci1 Cofar bayin
mascidi vo hamami, Hac1 Noasrul-
lah bayin mascidi, Hasanali hama-
mi1 vo Suzuz karvansarasi yerlosir-
di [8]. Ermoni osilli amerikali
tarixgi C.Bornoutian geyd olunan
mahallolorin - sakinlorinin  tiirk
azorbaycanllart oldugunu gizloda
bilmayib [3, 47; 7].

Qadim  gohari  yerlo-yeksan
edon miiharibalora vo tobii fala-
kotloro baxmayaraq, o, bir feniks
kimi kiildon galxaraqg, homiso-
kindon daha gozallosdi. Sakitlik
dovriinds sohar gigoklondi, sonot-
karlig vo ticarot inkisaf etdi.
Mohalls va kiigalor abadlasdirildi,
baglar salindi.

[rovan qalasinin igarisindo
yerlogon Sordar saraymin hoayo-
tindo “Heyrotlondirici  gozoallik

Despite the wars and natural
disasters that destroyed the Ancient
city, it rose from the ashes like a
phoenix, becoming beautiful than
ever. The city flourished, crafts and
trade developed during periods of
calm. Quarters and streets were
improved; gardens were laid out.

"Garden of astonishing beauty
was created as a man-made oasis - just
as lush, but at the same time with a
strict design” in the courtyard of the
Sardar Palace, located inside the
Iravan Fortress. The palace complex
consisted of several buildings - the
khan's palace, a harem, a bathhouse, a
mosque, and a hammam. The palace
was adjoined by a closed courtyard
with a garden, designed in the
traditional Islamic style of "Chahar-
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bagi siini oazis kimi — elo gur, eyni
zamanda ciddi tortibatla
yaradilmisdir”. Saray kompleksi
bir ne¢o binadan — xan sarayi,
horom, hamam, mascid, hamam-
dan ibarst idi. Saraya “dord bag”
Monasini veran “Cahar-bag” ono-
nNovi islam {slubunda islonmis
bagcalt qapali hoyot bitisik idi
(sok. 4, 5).

Bagh", which means "four gardens"
(fig. 4, 5).

The garden area was divided
into four sections. The  strict
geometric layout was emphasized by
paved paths, plants and water
channels. Small pools lined with
multi-colored ceramic tiles were
installed in the centers of the squares,
which were the main decoration of
the entire garden.

Nowzor
! RUGH]

Sakil 4. Orta asr miisalman baglari. Plan (Teymurilor dovrii)

Figure 4. Medieval Muslim gardens. Plan (Temurid period)
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Sakil 5. Saray baglarim tasvir edan orta asr miniatiirlari

Figure 5. Medieval miniatures depicting palace gardens

Bag sahasi dord hissayo bolii-
niirdii. Ciddi //Daqiq handosi dii-
ziilma tizlonmis dosama yollar, bit-
Kilor vo su kanallar1 ilo vurgula-
nird1. Biitiin bagin asas bazayi olan
meydanlarin  morkazlorinds gox-
rongli keramik plitalorlo tizlonmis
kicik hovuzlar qurasdirilmisdir. Su
hoyat monboyidir, hoyati qida-
landirir, tomizlonmoni tomin edir.

Su miiselman diinyasinda
connati simvollasdirir vo Cannot
bagint onsuz toSovvir etmok
miimkiin deyil. Yayilan agaclarin
bollugu insanin istirahot edo
bilocayi toravetlondirici bir kolgo
yaratdi. Suyun siriltist vo otirli
otlarin qoxusu diisiincolor {igiin
gozal bir yer va Connati xatirlatdi.

Lekkobytov torafindon 1836-
ctildos tortib edilmis monboya gora,
Iravan sohori otrafinda 1736 ev, 5

Water is the source of life, it
nourishes  life  and  provides
purification. Water symbolizes
paradise in the Muslim world, and the
Garden of Eden is unthinkable without
it. The abundance of spreading trees
created a refreshing shade under which
one could rest. And the murmur of
water and the scent of aromatic herbs
created a wonderful place for
reflection and a reminder of paradise.

According to a source compiled
by Lekkobytov in 1836, there were
1736 houses, 5 squares, 8 mosques, 5
churches, 6 caravanserais, 1670 shops,
9 public hammams, 1470 vineyards
and gardens, 40 mills, 6 ding around
the Iravan Fortress - in the outer
city. Unlike Lekkobytov, 1. Shopen
wrote that there were 1730 houses in
Iravan. 792 of these houses were in
Shahri (Old City), 622 in Tepebashi
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meydan, 8 mascid, 5 Kkilss, 6
karvansaray, 1670 diikan, 9 ictimai
hamam, 1470 {zim bag vo
bagcasi, 40 doayirman. Lekkoby-
tovdan forgli olarag I. Sopen
Iravanda 1730 ev oldugunu yazir-
di. Bu evlarin 792-si Sahrido, 622-
si Topobasida, 322-si iso Damir-
bulaq rayonunda olmusdur [5].

“Goy moscid” kimi tanman
Hac1 Hiiseynali Xan moscidi mas-
cidlor arasinda 6z gozalliyi vo moh-
tosamliyi ilo segilirdi. Giinbazi vo
minaroni Orton mavi kasitya goro
“Goy moscid” adi almigdir. 1760-
1768-ci illords Irovan xam Haci
Hiiseynali xan Qacar (1759-1783)
torofindan tikilmis moscid hoyatinda
fovvaroli das meydanin olmasi vo
otrafinda six kolgo salmis agaclarin
olmasi ilo segilirdi [3]. Zavvarlar//
I[Mpuxoxane namazdan ovval dosto-
maz alib sarinloys, namazdan sonra
iSo agaclarin kolgosi altinda rahat
meydangalar tizorinda dincalo bilor-
dilar. (sok.6, 7)

XIX-cu asrin birinci yarisinda
Rusiya torofindon isgal olunsa da,
[rovan 6z gozelliyini vo Azarbaycan
tirklorine  maxsuslugunu qoruyub
saxlamigdir. B. Yelicovskaya bu
haqda yazirdi:  "Irovan  zahiri
gorkomino  géro tamamilo tatar
(azorbaycan - red.) sohoridir vo
uzaqdan baxanda c¢ox gozoldir.
Sohorin yerlogdiyi diizonlik nahong
giil sobotina bonzayir. Ag evlar,
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and 322 in the Demirbulag district

[5].

The Haji Huseynali Khan
Mosque, known as the Blue
Mosque, stood out for its beauty and
grandeur among the mosques. It got
this name due to the blue tile
covering the dome and minaret. The
mosque, built in 1760-1768 by the
Iravan Khan Haji Huseynali Khan
Qajar (1759-1783), was
distinguished by the presence of a
stone square with a fountain in the
courtyard and densely shaded trees
around it [3]. Parishioners could
perform ablutions and cool off
before prayer, and then relax on
cozy platforms under the shade of
trees. (fig.6, 7)

Despite the occupation by
Russia in the first half of the 19'"
century, Iravan retained its beauty
and belonging to the Azerbaijani
Turks. B.  Yelichovskaya wrote
about it: “Iravan is a completely
Tatar (Azerbaijani - ed.) city in
appearance, and it is very beautiful
from afar. The plain on which the
city is located looks like a huge

flower basket. White houses,
towers, castle ruins, mosques
covered with colorful tiles and

magnificent minarets: all this is lost
in gardens surrounded by alleys of
pyramidal cypresses, everything is
covered with vineyards, carpets of
ivy, all is decorated with roses and
pomegranate bushes. The Zangi
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qullolor, qala xarabaliglari, ronga- River flows like a waterfall from a
rong kiramitlorlo ortiilmiis mascidlor  high mountain onto the plain and
Vo mohtosom minaralor:  biitlin - carves a deep channel in the rocks,
bunlar giir baglarin shatasinds itir. flowing towards the city and
Sarvlar, hor yer tliziim baglar, disappears into the impassable wilds
sarmaslq xalgalari, hamis1 quzilgiil of all kinds of greenery [2, s.36]”.
Vo nar kollar ilo bazadilib, Zangi

cayl solalo kimi hiindiir dagdan

diizonliys dogru axar vo gayalarda

dorin arx oyub, sohora dogru axar vo

har ciir yasilliglarin arasindan yoxa

gixir. [2, s.36]».

Sakil 6. “Goy Mascid”in hayati . Foto F. Sarra, 1897

Figure 6. The courtyard of the ""Blue Mosque"'.
Photo F. Sarra, 1897
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Sakil 7. Sardar bagimin xiyabani. Foto 1890-1900-cii illar.
Figure 7. Alley of Sardar Bagh. Photo 1890-1900.
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XARICi MEMAR-
SOYYAHLARIN
OSORLORINDO QORBI
AZORBAYCAN
ABIDOLORININ TOSVIRI

Xiilasa: Mogalodo  xarici
rassamlar torofindon ¢okilmis bir
sira asarlara diggot yetirilir. Homin
asorlorda Iravan sohorinin godim
torkibino daxil olan memarlq
abidalori tosvir olunmusdu. Bu
unikal memarliq osorlori XVII
orsdon baglayaraq xarici memar-
soyyahlarmn diqqgatini calb etmigdi.
Onlarin fircasindan ¢ixmis vo
mixtolif rakurslardan ¢okilmis
tosvirlor, ayri-ayr tikililorin mioy-
yan dovrdaki fiziki vaziyyatini oks
etdirir. Giliniimiizo Qgodor goalib
catmis rosmlor, artiq milli memar-
liq tarixinin Gyronilmasi isindo
istinad monbayi kimi giymatlon-
dirilir. Bu tosvirlar tarixi memarliq
haqinda aydin tosovviir yaradir vo
ardicil olaraq gostorir ki,bu sohor
orta asrin son dovriindo Vo yeni

| g
| Vi
DESCRIPTIiON OF WESTERN
AZERBAIJAN MONUMENTS

iN THE WORKS OF FOREIGN
ARCHITECT-TRAVELERS.

Summary: The article focuses
on a number of works by foreign
artists.  These  works  depicted
architectural monuments that were
part of the ancient city of Yerevan.
These unique architectural works
attracted the attention of foreign
architect-travelers starting from the
17th century. The images created by
their brush and drawn from different
angles reflect the physical condition of
individual buildings at a certain period.
The paintings that have survived to this
day are already considered a reference
source in the study of the history of
national architecture. These images
create a clear idea of historical
architecture and consistently show that
this city was a typical Muslim city of
the Armenian SSR in the late Middle
Ages and the new era. The features of
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dovriinde Ermanistan SSR-in tipik
miisolman sohori idi. Tikililorin
xiisusiyyatlori iso orta osr Azor-
baycan memarliq ananalarindan
konara ¢ixmirdi.

Bu baximdan xarici miial-
liflorin Jan Sarden, Dyuba De
Monperre vo Q. Qagarinin me-
marliq tikililorini 6ziindo oks et-
diran tosvirlori tohlilo calb edil-
misdir.

Acar sézlor: Irovan sohori,
memar-sayyahlar, memarliq
tikililori, tasvirlor, xarici sayyahlar

Qorbi  Azorbaycan  orazisi
Biitov Azorbaycanin tarixine gors
an godim, cografi-siyasi movqeyino
gOro on strateji, totbigine gora an
zongin bolgolarindan biridir [2,5.9].

Irovan sohori tarixon Qorbi
Azorbaycanin  miithiim  iqtisadi,
siyasi vo madoni markazi olmusdur.
Saharinin XV-XV1 asrlors salinmasi
tarixi monbolords oksini tapmusdir.
Bununla bagh XVII asrds yasayib-
yaratmig gorkomli tiirk cografiya-
stinas1 Evliya Coalobi yasayis
montagasi kimi fravanin XV osrdo
salindigim yazir: “Hicri — 810
(1407-08)-cu ildo ©Omir Teymurun
tacirlorindon Xaco xan Lohicani adli
tacir Rovan torpagma qodom
goydugda ¢ox miinbit, moahsuldar
torpaq goriir. Oz ailo iizvlorilo
burada sakin olur. Giindon-giino

the buildings did not go beyond the
medieval Azerbaijani architectural
traditions.

In this regard, the images of
foreign authors, which reflect the
architectural ~ buildings of Jean
Chardin, Duba De Montperre and G.
Gagarin, were included in the analysis.

Keywords:  Yerevan  city,
architect-travelers, architectural
buildings, images, foreign travelers.

The territory of Western
Azerbaijan is one of the oldest
regions of Azerbaijan in terms of
history, the most strategic in terms of
its geopolitical position, and the
richest in terms of its application [2,
p. 9].

The city of Yerevan has
historically been an important
economic, political, and cultural

center of Western Azerbaijan. The
establishment of the city in the 15th-

16th centuries is reflected in
historical sources. In this regard, the
prominent  Turkish  geographer

Evliya Celebi, who lived and worked
in the 17th century, writes that
Yerevan was established as a
settlement in the 15th century: “In
AH 810 (1407-08), a merchant
named Khasa Khan Lahijani, one of
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dityli okini hesabina varlanaraq bu
boyiik kandin asasini qoyur”(Calabi
E., 1997,s.50) [1, s.8-9].

[rovana dair tosvirlor tarix
etibarilo XVII asrdon baslasa da,
burada Islam dini VIl oasrdon
yayillmaga basladigin1 osas gotiir-
sok, bolgado Azarbaycan karpic va
das memarligi ornoklorindan olan
saysiz mascidlor vo dini xarakterli
digor tikililor, eloco do imaratlor,
galalar, karvansaralar vo s. tobii ki
movcud olmusdur. Lakin Islami
doyarlarin hoyat normasina
cevrildiyi qodim Irovan soharindoki
tikililorin ¢oxunun gah miiharibalor,
gah da bolgads vaxtasirt bag veran
dagidict zalzalalor noticasinds tam
halda Avropa vo rus memar —
soyyahlarin tosvirlori zamana godor
galib ¢rxmadigini diisiinmak olar.

Ayri-ayr1  dovrlordo  sayyah-
larm  asarlorinds,  tadgigatgilarin
aragdirmalarinda irovan qalasindaki
Sordar saray1 yaxmhgmda yerlogon
“Sordar”, “Abbas Mirzo”, “Sah
Abbas” adin1 dagtyan moscidlorin
adlart ¢akilir. Lakin ayri-ayn adlar
altinda togdim edilmasine baxma-
yaraq, aslinda sohbatin son dovr
todgigat asarlorinde  vo  rosmi
sonadlords ad1 Sordar mascidi kimi
geyd olunan nadir memarliq
abidosindon  getdiyi  miioyyon
olunmusdur.

Avropa Vo
lorinin  xiisusi

rus missioner-
onom verdiklori

Amir Temur’s merchants, set foot on
the land of Ravan and saw very
fertile, productive land. He settled
here with his family. Day by day, he
became rich through rice cultivation
and laid the foundation of this large
village” (Celebi E., 1997, p. 50) [1, p.
8-9].

Although  descriptions  of
Yerevan date back to the 17th
century, and if we take into account
that Islam began to spread here in the
7th century, countless mosques and
other religious buildings, as well as
mansions, fortresses, caravanserais,
etc., which are examples of
Azerbaijani  brick and  stone
architecture, naturally existed in the
region. However, it can be assumed
that most of the buildings in the
ancient city of Yerevan, where
Islamic values became the norm of
life, did not fully survive the
descriptions of European and
Russian architect-travelers,
sometimes as a result of wars and
sometimes as a result of the
devastating earthquakes that
periodically occurred in the region.

In different periods, in the works
of travelers and in the studies of
researchers, the names of the
mosques named “Sardar”, “Abbas
Mirza”, “Shah Abbas” located near
the Sardar Palace in the Iravan
Fortress are mentioned. However,
despite  being presented under
different names, it has been
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sohor panoramlari, istehkam qur-
gular1, qosrlor, galalar, limanlar,
korpiilor vo s. ilo yanasi artiq
homin dévrde miioyyan kegmiso
sahib, artiq tarix olmus memarliq
tikililorina - moscidlore, Xatirs
tikililoring, saraylara, imaratlara do
on azindan ekzotik maraqlar
vardi. Bu maragin naticasi olaraq
tarixi ~ sohorlorimizdo  movcud
olmus bir sira mithim memarliq
tikililorinin ilkin gorkemi ilo ayani
sokilds tanis ola bilirik. “Azarbay-
canda olmus (XVII asr) acnabi
miialliflorin tasvirlorinde daha cox
yer alan, har sohorin memarliginda
0zal, bir ¢ox hallarda dominant
movge tutan moscidlor idi” [4,
s.61].

Qoarbi  Azorbaycan abidolori
avropa memar-rassamlariin diqg-
got morkozinds yayimadig: {igiin,
graviirgii-rossam  Jak  Ippolit
Vanderbiir torofindon do Omir
Soad mogbarasi  forgli  baxis
bucagindan kagiz {izorino hokk
edilmigdir. Roasmds godim
magboronin arxa planinda iki
mohtasom  moscidin - minaralori
tosvir edilir ki, halhazirda Irovanda
onlarin heg¢ birindon osar-alamat
galmayib. Iki ayri-ayr1 rossamin
memarliq qurulusuna goro forgli
olmayan, lakin rong vo tortibat

baximindan farglonan  tiirboni
hocmli  xatiro  tikilisi ~ kimi
giymatlondirmok olar. Nohang

Travelers
established that in fact the
conversation is about a rare

architectural monument whose name
is mentioned as the Sardar Mosque in
recent research works and official
documents.

Along with the city panoramas,
fortifications, castles, fortresses,
ports, bridges, etc., which European
and Russian missionaries attached
special importance to, they also had
at least an exotic interest in
architectural buildings that had a
certain past and had already become
history - mosques, memorial
buildings, palaces, mansions. As a
result of this interest, we can visually
get acquainted with the initial
appearance of a number of important
architectural buildings that existed in
our historical cities. “The mosques
that occupied a special, and in many
cases dominant, position in the
architecture of each city were more
prominent in the descriptions of
foreign  authors who  visited
Azerbaijan (17th century)” [4, p.61].
Since the monuments of Western
Azerbaijan were not in the spotlight
of European architects and artists, the
engraver-painter Jacques Hippolyte
Vanderbuer also engraved the Amir
Saad mausoleum on paper from a
different perspective. The painting

depicts the minarets of two
magnificent mosques in  the
background of the  ancient
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goriiniisii  ilo  forglonan  tiirba
demok olar ki dovriiniin sah
memarliq abidesi sayilirdi. Bu
tirbo Sardenin  torofindon tok
obyekt kimi deyil sahar panora-
minda xiisusi olaraq diqqati calb
edir. Rasmdo isaralonmis (E) mohz
Omir Soad tlirbasidir [sok.1,2,3].
“Azorbaycanda olmus XVII aSr
acnabi  miialliflorin - tasvirlarinda
daha cox yer alan, har saharin
memarliginda  ozal, bir ¢ox
hallarda dominant mdvge tutan
moascidlor idi. Tipik miisolman
sohari olan Iravanda da rasmlara
isnadla bunun belo oldugunu
gortiriik”.

Qorbi Azorbaycan orazisinda
coxlu sayda tarixi-memarliq
abidalori, karvansaralar, imaratlar,
moscidlar, gabiristanliglar, magba-
ralor, gobiriistii abidalor vo s. Mov-
cud olmusdur. Iravan sohorindoki
Xan sarayi, moscidlor, karvan-
saralar haqqinda  memarlarin,
Sayyahlarin, arxeologlarin, ras-
samlarin osarlorinda genis
molumatlar verilmisdir. “Rasmi
molumatlara gora, XX asrin avval-
lorindo  irovan  quberniyasmin
orazisinds hor biri bir memarliq
osori olan 310 mascid moveud
olmusdur” [6].

Irovan sohorini tosvir edan
Avropa Vo rus Ssoyyahlart veo
todgiqatgilarinin  asarlorinds  ham
miqyasina, hom do gozalliyino gors
soharin  on mohtogom memarliq

mausoleum, neither of which
remains in Yerevan today. The
mausoleum, which is not different in
terms of architectural structure by
two separate artists, but differs in
terms of color and design, can be
assessed as a voluminous memorial
building. The mausoleum,
distinguished by its gigantic
appearance, was almost considered a
masterpiece of architecture of its
time. This mausoleum is not a single
object by Chardin, but attracts special
attention in the city panorama. The
(E) marked in the painting is the
mausoleum of Amir Saad [fig. 1, 2,
3]. "The mosques that were most
prominent in the descriptions of
17th-century foreign authors who
visited Azerbaijan, and which held a
special, and in many cases dominant,
position in the architecture of each
city, were mosques. We see this also
in Yerevan, a typical Muslim city,
according to the paintings.”

There were a large number of

historical and architectural
monuments, caravanserais,
mansions, mosques, cemeteries,

mausoleums, tombstones, etc. in the
territory of Western Azerbaijan.
Extensive information about the
Khan's Palace, mosques,
caravanserais in the city of Yerevan
has been provided in the works of
architects, travelers, archaeologists,
and artists.
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abidosi kimi Gy moscidin adi "According to official data, at
birinci ¢okilir. “Irovanda on boyiik the beginning of the 20th century,
iki masciddon biri 1687-ci ildo there were 310 mosques, each of
tikilmis Sir moscidi vo 1776-c1 ildo which  was an  architectural
tikilmis GOy moscid idi. Gozolliyi masterpiece, in the territory of the
ilo farglonon GGy mascid soharin an  Yerevan province™ [6]. In the works
boyiik dini tikilisi sayilirdi” Rassam of European and Russian travelers
N. Qrusevin ¢okdiyi “Goy moscid” and researchers describing the city
rosminds [sok.4.] dini memarliq of Yerevan, the Blue Mosque is
tikilisi (hal-hazirda irovanda sokkiz mentioned first as the most
mosciddan yegana galan masciddir) magnificent architectural monument
cox doqiq oks edilmisdir. of the city due to both its scale and
beauty.

Sokil 2. J. Vanderbiir. Omir
Saad magbarasi.18,5x15,5 sm.
Gennadius Kitabxanasi1 Afinadaki
Amerika Klassik Tadqiqatlar
Mboktabi

Figure 2. J. Vanderbur.
Figurel J. Chardin. Yerevan. Mausoleum of Amir Saad. 18.5x15.5
1687. Mausoleum of Amir Saad cm. Gennadius Library American
School of Classical Studies at Athens

Sokil 1 J. Sarden. iravan.
1687. Omir Saad magbarasi
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(O Tour antigue Jravan
e 2

Sokil 3. J.Sardin. 1687. Omir Saad magbarasi. Manba: Andreh

Marouti

Figure 3. J. Chardin. 1687. Mausoleum of Emir Saad. Source:
Andreh Marouti

Bir ¢ox monbalords “Cardar
moscidi” kimi qeyd edilon tikili ad1
¢okilon mosciddon tok minarali
oldugu tigtin forglonir. N. Qrusevin
rosminds badii memarliq halli dini
janrda, olvan rong politrasinda,
hocmli, dinamik sokildo yerina
yetirilmigdi. Osori asimmetrik qiy-
matlondirmok olar.

Osoro  baxdiqda orta osr
memarliq tikilisi oldugu miioyan
edilir. Tok minarali asimmetrik
kompozisiya qurulusuna malik
olan moscidin fasad holli morkazi
portal va nohong giinbaz formalari
ilo tamamlanir. Bu osords (Islam
olkalarinin rong simvolu olaraq
gobul edildiyi i¢iin) firuzoayi vo
yasil rong dominant olaraq gabul
edilib.

“One of the two largest mosques in
Yerevan was the Lion Mosque, built
in 1687, and the Blue Mosque, built
in 1776. The Blue Mosque,
distinguished by its beauty, was
considered the largest religious
building in the city.” The painting
“Blue Mosque” by artist N. Grushev
[fig. 4.] very accurately reflects the
religious architectural  structure
(currently the only one left out of
eight mosques in Yerevan).

The  building, which is
mentioned in many sources as the
“Jardar Mosque”, differs from the
mentioned mosque in that it has a
single minaret. In N. Grushev’s
painting, the artistic architectural
solution was performed in a
religious genre, in a colorful color
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Sokil 4. N.V.Qrusev. iravanda Goéy mascidi.

Figure 4. N.V. Grushev. Blue Mosque in Yerevan.

Avropa rossamlarindan
Dubua de Monperenin cokdiyi
graviirdo do eyni fasad holli 6z
oksini tapmisdir.

Rassamin  Qafqazda ¢okdiyi
tosvirlorinds daha ¢ox dini tikililora
diqgot yetirdiyini goriiriik. irovan
soharindoki Goy mascid da onun
mina misaldir. [sok. 5, 6]. Burada
rossam forgli islomo texnikasim
segmisdir. O, moscidin fasadim
grafik texnikada ¢okmisdir. Fasadin
orta hissasinds tizori nobati naxis-
larla iglonmis, har iki torofi iso hon-
dosi naxislarla bozodilmis hiindiir
minaralar tosvir edilmisdir. Portalin
tist hissasinds olan giinbaz 6ziiniin
mohtogom goriintisii ilo diggati calb
edir. Minaralorin yan toroflorinds
tag sokilli dord bdyiik poncoro
tikilinin daxilini isiqlandirir.

palette, in a voluminous and
dynamic manner.

The work can be assessed as
asymmetrical. Looking at the work, it
is determined that it is a medieval
architectural building. The facade
solution of the mosque, which has an
asymmetrical compositional structure
with a single minaret, is completed
with the central portal and huge dome
forms. In this work (since it is
considered a color symbol of Islamic
countries), turquoise and green colors
are dominant. The same facade
solution is also reflected in the
engraving by one of the European
artists, Dubois de Montperre.

We see that the artist paid more
attention to religious buildings in his
depictions of the Caucasus. The Blue
Mosque in the city of Yerevan is also
an example of his engraving. [Fig. 5,
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Tikilinin  rongli kas1 tosiri
bagislayan islonmo texnikasi bizs,
onu xarakterizo etmok imkanini
verir.  Xotti prinsip  Kkonturlari
vurgulanir vao tonal ranglomoa
ustinliik  togkil edir.  Toasviro
baxdiqda qgrafik istiqgamat balli olur
Memarliq ndéqteyi-nazorindsn ya-
nasdigda GOy moscidin  fasad
hallinds portal kompozisiyanin asas
yer tutdugu goriiniir. Mascidin digar
tosvirina nazar salsaq, ¢ox tofarriiath
islondiyini goriirik.

Rassam daha ¢ox sar1, firuzayi,
gohvayi, ag, qara ranglordon istifado
etmigdir. Bu kompozisiyanin asas
komponentlori hondasi vo nobati
ornamentlardir. Tozadli rang hallins
malik tosvirdo memarliq {insiir-
lorindon istifado olunmusdu. Tag
soklindo pancars formalarinda ki
soboko ilo onun Sorq memarliq
tislubuna aid oldugunu vurgulanir.
Rasmoa diqgotlo baxdigda, onun
hoyot kompozisiyali moscidlor
grupuna moansub oldugunu ayird
etmok olur.

Roassam daha ¢ox sari, firuzoyi,
gohvayi, ag, qara ronglordon istifado
etmisdir. Bu kompozisiyanin osas
komponentlori hondosi vo nobati
ornamentlordir. Tozadli rong hallino
malik tosvirdo memarliq {insiir-
lorindan istifado olunmusdu.

6]. Here the artist chose a different
working technique. He painted the
facade of the mosque in a graphic
technique. In the middle of the facade,
tall minarets are depicted, decorated
with floral patterns, and on both sides
with geometric patterns. The dome at
the top of the portal attracts attention
with its magnificent appearance. Four
large arched windows on the sides of
the minarets illuminate the interior of
the building.

The technique of processing,
which gives the building the effect of
colored tiles, allows us to characterize
it. The linear principle outlines are
emphasized and tonal coloring
prevails. When looking at the image,
the graphic direction becomes clear.
When  approached  from  an
architectural point of view, it seems
that the portal composition occupies
the main place in the facade solution of
the Blue Mosque. If we look at another
image of the mosque, we see that it is
very detailed.

The artist used mostly yellow,
turquoise, brown, white, black colors.
The main components of this
composition are geometric and floral
ornaments.  Architectural elements
were used in the image with a
contrasting color solution. The arch-
shaped window forms emphasize its
belonging to the Eastern architectural
style with a grid.
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Sakil 5.Q. Qaqarin. Iravan. Gy mascid fasadi. 1840-1853.
“Manzarali Qafqaz” albomundan

Figure 5. G. Gagarin. Yerevan. Facade of the Blue Mosque.
~ 1840-1853. From the album “Scenic Caucasus”

Sokil 6. Q.Qagarin. iravan. Goy moascid. Kas1 mozaykasindan hissa.
“Manzarali Qafqaz” albomundan.

Figure 6. G. Gagarin. Yerevan. Blue Mosque. Part of the tile mosaic. From
the album “Scenic Caucasus”.

Tag soklinda pancars formalarinda ki When looking closely at the image,
soboko ilo onun Sorq memarliq itis possible to distinguish that it belongs
tislubuna aid oldugunu vurgulamir. to the group of mosques with courtyard
Rasmo diqgotlo baxdigda, onun ha- compositions.
yat kompozisiyali mascidlar gqrupuna The Blue Mosque and the Sardar
mansub oldugunu ayird etmok olur.  Mosque, magnificent  architectural
XIX asr Avropa va rus say- examples of 19th century European and
yahlarmin mohtosom memarliq Russian travelers, attract attention in the
niimunoasi olan GOy mascid vo images of the artist Dubois de
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Sordar mascidi rassam Dyubua de
Monperenin tasvirlainds diqgati
colb edir. Monperenin  maraq
doguran rosmlarindon  sayilan
frovan Goy moscidi (1843) vo
Sordar moscidi  (1843) o6z
kompozisiya halli ila digarlarinin
arasinda seg¢ilir. Bu dini kompleks
portal-giinbaz kompozisiyali mas-
cidlor tipino aiddir. Fasad sim-
metrik olaraq diizbucaqli formada
ahongdar sokilda boliiniir.
Fasadda goriinon gilinbaz ehtimal
Ki, mogsurali giinbazdir. Tomto-
raqlt bazok vurulan giinbazdoki
naxiglarin ronglori eynilo giris
portalinin iizorinda da izlonir. Bu
moscidin kompozisiyasinin saciy-
yovi xiisusiyyati tagsokilli olma-
sidir [soK.7,8], [3, 5.130-136].
Goy moscidin osas giinbazi,
xarici divarlari, siitunlari, i¢
divarlari, ¢oxsayli digor giinboz-
lori rongli kasilarla vo gozal
tosvirlorlo  bazodilmisdir.Sardar
moscidinin tiind mavi gilinbazinin
aciq sama ilo biitov bir ahang
toskil etdiyini, portaldaki l6vho
tizorinds isa ag ranglo quran ayo-
lori hokk olundugunu, divar sii-
tunlar1 iizerinds ucalan minaro-
lorin {izorinin kvadratsokilli tiind
mavi Vo agiq mavi kasilarla
boazadildiyi tosvir edilib [sok.8].

Montperre. The Iravan Blue Mosque
(1843) and the Sardar Mosque (1843),
which are considered to be among the
most interesting paintings by Montperre,
stand out among the others with their
compositional solution.

This religious complex belongs to
the type of mosques with portal-dome
composition.  The  facade is
symmetrically divided into a rectangular
shape in a harmonious manner. The
dome visible on the facade is probably a
maksura dome. The colors of the
patterns on the dome, which is decorated
with luxurious decorations, are also
traced on the entrance portal. A
characteristic feature of the composition
of this mosque is its arched shape [fig. 7,
8], [3, pp. 130-136].

The main dome, outer walls,
columns, inner walls, and numerous
other domes of the Blue Mosque are
decorated with colorful tiles and
beautiful images.

The main dome, outer walls,
columns, inner walls, and numerous
other domes of the Blue Mosque are
decorated with colorful tiles and
beautiful images.

It is described that the dark blue
dome of the Sardar Mosque forms a
complete harmony with the open sky,
the white inscriptions of the Quran are
engraved on the plague on the portal, and
the minarets towering over the wall
columns are decorated with square dark
blue and light blue tiles [fig.8].
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Sakil 7. Diibua de Mon Pere. Qraviirc¢ii Erkiil Nikole.

“Goy mascid”. 1843. (Frédéric Dubois de Montpéreux. Voyage autour du
Caucase, chez les Tcherkesses et les Abkhases, en Colchide, en Géorgie, en
Arménie eten Crimée - VVolume 111, Paris, 1839, Voyes atlas, 111 serie, pl.
24)

Fig. 7. Dubois de MonPere. Engraver Erkul Nikole. "'Blue Mosque''. 1843.
(Frédéric Dubois de Montpéreux. Voyage autour du Caucase, chez les
Tcherkesses et les Abkhases, en Colchide, en Géorgie, en Arménie eten

Crimée - Volume 111, Paris, 1839, Voyes atlas, 111 series, pl. 24)

Sokil 8. Diibua de Mon Pere. Qraviir¢ii Erkiil Nikole. iravan.
Sardar mascidi. 1843.

Figure 8. Dubois de Mon Pere. Engraver Hercule Nicolle. Yerevan. Sardar
Mosque. 1843.
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Sordar moscidinin  &niinda
Sarg ononasine uygun, hoar iki
torafindo hiicralarinin izlari halo
do galan genis hoyatdo daha bir
kicik yay mascidi yerlasir. Bu tip
yay moascidlori Soarqds bir gayda
olaraq osas tikilinin qarsisinda,
iizli simala dogru tikilir.

Noatico etibar1 ilo yuxarida
geyd olunan rus vo Avropa
memar - rossamlarinin yaradicili-
ginda yer alan memarliq tikili-
larinin tasvirlarina fasilesiz ola-
rag elmi diqget ayrilmalidir.
Bugiliniin  gozii ilo baxdiqda
Azorbaycanin tarixi memarliq
tikililori va soharlarini tasvir edon
ornoklorin timsalinda rus vo
Avropa ressamliginin  bizim
O0lkomizo miinasibotdo yerino
yetirdiklori igin no Kimi mog-
sodlor dagidigindan asili olmaya-
rag bir sonot sahosi olaraq 6z
tarixilik vo sonadlilik funksiya-
st yetorli  dorocodo  dolgun
yerina yetirdiyini soylaya bilorik.
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In front of the Sardar Mosque,
in accordance with the Eastern
tradition, in a large courtyard with
traces of cells on both sides, there is
another small summer mosque. This
type of summer mosques are usually
built in the East in front of the main
building, facing north.

Consequently, scientific
attention should be paid to the
descriptions of architectural
structures in the work of the above-
mentioned Russian and European
architects and artists. Looking at it
from today's perspective, we can say
that, regardless of the goals of their
work in relation to our country,
Russian and European painting, in
the form of examples depicting
historical architectural structures
and cities of Azerbaijan, has
sufficiently fulfilled its historical
and documentary function as an art
form.

Reference:

1.B., Ancient
Azerbaijan city - Yerevan. / |.B.
Bayramov.- Ankara: 2023, 210 p.
p. pdf

A. Monuments of
Western Azerbaijan / A. Alakbarli.
— Baku: —2007. — 272p.
Mammadkarimova L.M., //
Historical architecture of the old

94



Xarici memar-soayyahlarm asarlorinda gorbi Azarbaycan abidslarinin tosviri
Description of Western Azerbaijan Monuments in the Works of Foreign Architect-

Travelers

memarligr soyyahlarin tasvir-
lorinds — Baki:, — Memar jurnali,
— Ne31 5.130-136

4. Mommodkarimova L.M., XVI-
XX osrlor Azorbaycan vo iran
tosviri sonstinde memarliq : /
dissertasiya isi / — Baki, 2022. —
113s.

5.[Tanopama roponma EpeBana B
Hayvayie XVII BEKa n3
MPOM3BEACHUS  (PAHITY3CKOTO
My TEeIIECTBEHHUKA Kana
[Mapnena (1643-1713) Pyan
(®pannms): — 1723.

6. https://armenianvandalism.presli

. Mammadkarimova

city of Yerevan in the descriptions
of travelers — Baku:, — Architect's
journal, — Ne31 p.130-136

L.M.,
Architecture in the fine arts of
Azerbaijan and Iran of the XVI-
XX centuries: / dissertation work /
— Baku, 2022. — 113p.

. Panorama of the city of Yerevan at

the beginning of the 17th century
from the work of the French
traveler Jean Chardin (1643-1713)
Rouen (France): — 1723.

6. https://armenianvandalism.preslib

.az/az armenia.html

b.az/az armenia.html

95


https://armenianvandalism.preslib.az/az_armenia.html
https://armenianvandalism.preslib.az/az_armenia.html
https://armenianvandalism.preslib.az/az_armenia.html
https://armenianvandalism.preslib.az/az_armenia.html

IROVAN MEMARLIQ iRSI
ARCHITECTURAL HERITAGE OF IRAVAN

Zoarnaz Imanzada

AMEA Memarlq vo Incosonat Institutunun
elmi iggisi

BMA-nin miixbir tizvii
zarnaz.imanzade@yahoo.com

Zarnaz Imanzade

ANAS Institute of Architecture and Art,
Researcher, Professor 1AA,
zarnaz.imanzade@yahoo.com

V’/«

7\

SORDAR SARAYI
MUSOLMAN SORQIi SARAY
MEMARLIGININ NUMUNOSI
KiMi

Annotasiya: Miisalman
Sarginin badii moktoblori hamiso
foal qarsiligh olagods olmus, for-
mal usullari, dekorativ motivlori
vo kompozisiya hallorini miibadilo
etmiglor. Hotta cografi cohotdon
uzaq bolgolor belo memarliq
diigiincosinin timumi prinsiplorini
qoruyaraq, onlar1 yerli madani va
tobii soraito uygunlagdirmislar. Bu
dialoq imumbosori formalarin vo
simvolik sistemlorin inkisafina
sobob  olmusdur ki, bunu
miisolman Sorqi 6lkslorinin saray
memarhiginda  izlomok  olar.
Mogalo miisalman Sorqi sarayla-
rin vo vaxtilo Irovanda méveud
olmus  Sordar saraymin (Xan
sarayinin) memarlig-plan quru-
lusu, mokan taskili vo dekorativ
tortibatinin - miiqayisali  tohlilino
hosr olunmusdur. Saraylarda

THE SARDAR PALACE AS
AN EXAMPLE OF MUSLIM
EASTERN PALACE
ARCHITECTURE

Annotation: The artistic
schools of the Muslim East have
always been in active interaction,
exchanging  formal  methods,
decorative motifs, and
compositional  solutions. Even
geographically distant regions,
while preserving the general
principles of architectural thought,
adapted them to local cultural and
natural conditions. This dialogue
led to the development of universal
forms and symbolic systems,
which can be observed in the
palace architecture of the Muslim
East. The article is devoted to a

comparative analysis of the
architectural-planning  structure,
spatial organization, and

decorative design of the palaces of
the Muslim East and the Sardar
Palace (Khan’s Palace), which
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Sordar saray1 miisalman sorqi saray memarligiin niimunasi kimi
The sardar palace as an example of muslim eastern palace architecture

daxili hayatlorin rolu va su
simvolikasinin istifadasi masalo-
lori nazorden kecirilmisdir. Islam
saray ~ memarliginin  imumi
prinsiplori, hamg¢inin modani vo
siyasi kontekslo sortlonmis regio-
nal forglor miisyyon edilmisdir.
Beloliklo, todgigat Islam saray
ononalorinin  miixtalif regionlar-
daki qarsilight slagesini, universal
memarliq  modellorinin  yerli
soraito  neco uygunlagdirildigin
niimayis etdirir vo homginin Sordar
sarayinin mashur miisalman Sorqi

saraylari sirasinda yerini
miioyyonlosdirir.
Agar  sozlar:  Miisolman

Soarqi, saray, Sordar sarayi, Azor-
baycan, Irovan, Xan sarayi, me-
marliq

Hoyatin rongarang talablo-
rindan irali golmis tikililor arasin-
da memarligin on miihiim qolla-
rindan birini togkil edon saraylar
misalman o6lkalarinin tikinti so-
natindo sorofli yer tutur. Goran-
lori valeh edon zinatli vo dobdo-
bali saray komplekslori soyyah-
larda silinmoz toassiiratlar yarat-
mis vo onlarin tasvirlarinds digar
gormoli yerlorlo yanasi hor za-
man vasf edilmislor. Orta asr mii-
alliflori adi yasayis evlari hagqin-
da qisa danmisdiglar1 halda, saray

once existed in Yerevan. The role
of interior courtyards and the use
of water symbolism in palaces are
examined. General principles of
Islamic palace architecture, as well
as regional differences conditioned
by cultural and political contexts,
have been identified. Thus, the
study demonstrates the
interconnection of Islamic palace
traditions in different regions, how
universal architectural models
were adapted to local conditions,
and also determines the place of
the Sardar Palace among the
famous palaces of the Muslim
East.

Keywords: Muslim East,
palace, Sardar Palace, Azerbaijan,
Yerevan, Khan’s Palace,
architecture

Among the structures arising
from the diverse demands of life,
palaces - forming one of the most
important branches of architecture -
occupy an honorable place in the
building art of Muslim countries. The
ornate  and luxurious  palace
complexes that fascinated their
viewers left indelible impressions on
travelers, and in their descriptions,
alongside other sights, they were
always praised. While medieval
authors spoke briefly about ordinary
residential houses, they described
palace structures in great detail.
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tikililorini olduqca tofsilati ilo
tosvir etmislor.

Onu da geyd etmoak lazimdir
ki, miisalman Sarginin badii mok-
toblori homiso faal garsiligli slage-
do olmus, formal tisullari, dekora-
tiv motivlari vo kompozisiya halls-
rini miibadilo etmislor. Sorq 6lke-
larinin incasanatindoki oxsar co-
hotlordon danisarkan sonatsiinasliq
doktoru K.Karimov bu masalada
ideologiya, estetik vo etik baxisla-
rin imumiliyi va dinin vahidliyinin
boyiik rol oynadigini gostormisdir.
Bu amillar Sarq 6lkalarinds saray-
larin memarlig-kompozisiya hol-
lindo do timumi cahatlorin yaran-
masina shamiyyatli doracads tosir
etmisdir. Hotta cografi cohatdon
uzaq bolgalor belo memarliq dii-
stincasinin timumi prinsiplorini go-
ruyaraq, onlart yerli madani va to-
bii soraito uygunlagdirmiglar. Bu
dialoq saray memarhiginda biitiin
miisalman Sorqi boyunca izlanilo
bilon umumbogari formalarin va
simvolik sistemlorin inkisafina so-
bob olmus vo miisalman Sarqi sa-
raylar1 funsional mogsadauygunlu-
gun, simvolik zonginliyin vo zorif
dekorativliyin sintezinin tomsilgi-
larina gevrilmislor. Mashur sargsii-
nas B.V.

Veymarnin tobiri ilo desok —
“bu miixtaliflikdo oxsarliqdir”.

Hokmdar saraylar1  hovuzlu,

axar sulu hayatlori, kosklii, giinbazli

It should also be noted that the
artistic schools of the Muslim East
have always been in active contact,

exchanging formal techniques,
decorative motifs, and compositional
solutions. Speaking about

similarities in the arts of Eastern
countries, art historian K. Karimov
pointed out that the commonality of
ideology, aesthetic and ethical views,
and the unity of religion played a
major role in this matter. These
factors significantly influenced the
emergence of common features in
the architectural-compositional
olutions of palaces in Eastern
countries.  Even  geographically
remote regions preserved the general
principles of architectural thought
while adapting them to local cultural
and natural conditions. This dialogue
gave rise to the development of
universal forms and symbolic
systems observable throughout the
palace architecture of the Muslim
East. Thus, Muslim Eastern palaces
became representatives of the
synthesis of functional expediency,
symbolic richness, and refined
decorativeness.

As the famous orientalist B. V.
Weimarn put it - “this is similarity in
diversity.”

Royal  palaces  combined
courtyards with pools and flowing
water, gardens with pavilions and
domed kiosks. Palace gardens,
famous for flowers of rare beauty,
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pavilyonlu baglar1 6ziinds birlosdi-
rirdi. Nadir gozllikdo cicoklori ilo
moshur olan saray baglart memarliq
formasinda connat bagi vo ilahi ni-
zam ideyasini toCaSsiim etdirirdi.
Hokmdarlar baxanlart heyrato gatir-
mok ti¢tin miixtalif incaliklors sahib
olmaga can atirdilar. Miisalman sa-
raylar1 orta asr Sorgq odsbiyyatina
nifuz etmis, miniatiirlords tasvir
olunmus, “Min bir geco” nagillarin-
da doafalarlo xatirlanmigdir.
T.Staradub-Yenikeyeva sorq
saraylar1 barodo yazir: “Min bir
Geco” nagillart  gahromanlarinin
diisdiiyii saraylar On Asiyavo Sor-
gi Araliq doanizi ti¢lin saCiyyovi
olan daxili bag-hoyati olan evlars
bonzayirdi. Hekayoalordon birinin
ravayateisi uzun gazintilordan son-
ra “qara dagdan tikilmis vo domir
ilo bazadilmis saray” gordii. Sira-
stitunlu galereyaya aparan ikitayl
darvazalart keg¢dikdon sonra o,
“ipak vo ulduz naxish xalgalar va
asagiya endirilmis (bu gizli sokilds
varliga isaradir) pardalorlo bozo-
dilmis” saray otaglarina kegdi. Sa-
raym ortasmda bir-birinin garsi-
sinda dord eyvani, fovvarali hovu-
zu, dag skamyalar1 olan bir hoyat
vardi. Hovuzun tizarinds saf qizil-
dan hazirlanmis agizlarindan mir-
vari vo yaqut kimi parildayan su
piiskiiron dord aslan dayanmusdi.
Uzoarino quzildan tor ¢oKilmis sara-
ym otrafinda quslar ugurdu. Bu tor
quslarin yuxar1 galxmasina mane

embodied in architectural form the
idea of paradise gardens and divine
order. Rulers strove to possess
various refinements in order to
astonish those who beheld them.
Muslim palaces permeated medieval
Eastern literature, were depicted in
miniatures, and were repeatedly
mentioned in the tales of “One
Thousand and One Nights.”

T. Staradub-Yenikeyeva,
writing about Eastern palaces, notes:
the palaces into which the heroes of
“One Thousand and One Nights”
found themselves resembled houses
with  inner  courtyard-gardens
characteristic of Western Asia and
the Eastern Mediterranean. In one
story, the narrator, after long
wanderings, saw “a palace built of
black stone and decorated with iron.”
Passing through double gates leading
to a columned gallery, he entered
palace rooms “adorned with carpets
of silk and star-shaped patterns, and
with curtains lowered (a hidden sign
of wealth).” In the middle of the
palace was a courtyard with four
facing iwans, a fountain pool, and
stone benches. Above the pool stood
four golden lions, from whose
mouths spouted water sparkling like
pearls and rubies. Around the palace,
covered with a golden net, birds flew
- the net preventing them from flying
higher.  Then  T.  Staradub-
Yenikeyeva continues: “If we move
away from the moderately softened
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olurdu”. Sonra T.Staradub-Yenike-
yeva s0ziina davam edir: “Burada
kifayst godor miilayim olan nagil
aslavalarindan uzaglassaq, real tikili-
ni tosavviir etmak ¢atin deyildir...
Bu universal kompozisiya miisal-
man Sorginin miilki memarliginda
genis sokilds istifads olunurdu”.

XX osrin avv allorinadok Ire-
van galasinda mévcud olmus, orta
osr miisolman modaniyyatinin an
maragli nimunslorindon  biri  vo
Azorbaycan memarligimm incilorin-
don sayilan Sordar saray1 va ya Xan
sarayi, sorg saraylarina xas olan ide-
yalar1 tocassiim etdirmok baximin-
dan olduqca saciyysvidir.

Hor seydon 6nca geyd etmok
lazimdir ki, baglica memarhiq ideya-
sinin nazars ¢arpdiriimasi, haqqinda
danigdigimiz saray kompozisiyalari-
na xas olan asas olamotdir. Bu tiki-
lilor tokco hokmdarlarin igamoatgahi
deyil, hom do hakimiyystin mokan
niimayisi olmusdur. Saraylarin ade-
ton sohar orazisinin an yiiksok ye-
rindo qala divarlart arasinda inga
edilmasi  tokco strateji ehtiyacla
bagli olmayib, hom do hokmdarlarin
ralyyot tizorindo agahigini gostor-
mok, soharlarin plan qurulusunda vo
siluetindo onlarin rolunu nozara
carpdirmaq moagsadi  gilidmiisdiir.
(sok.-2)

Ahogdar bigimli, inco naxish
Sordar saray1 da soharin on hiindiir
yerindos, Irovan galasmin strateji

fairy-tale additions here, it is not
difficult to imagine a real building. ..
This universal composition was
widely used in the civil architecture
of the Muslim East.”

Until the early XX century, one
of the most remarkable examples of
medieval Muslim culture and a true
jewel of Azerbaijani architecture -
the Sardar Palace, also known as the
Khan’s Palace, which existed within
the Yerevan Fortress, was highly
characteristic in terms of embodying
ideas typical of Eastern palaces.

First of all, it should be
emphasized that the demonstration
of the principal architectural idea was
a defining feature of the palace
compositions  under  discussion.
These structures were not merely
residences of rulers but also spatial
representations of authority. The
construction of palaces, usually on
the highest ground within city
fortifications, was not only a matter
of strategic necessity but also served
to symbolize the ruler’s dominance
over his subjects, highlighting their
role in the planning and silhouette of
cities (fig. 2).

The harmoniously shaped and
finely ornamented Sardar Palace was
likewise located in the highest point
of the city, in the strategically
advantageous and  picturesque
northwestern part of the Yerevan
Fortress, and occupied an area of
about 1 hectare. For comparison, one
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cohoatdon oalverisli vo moanzarali si-
mal-gorb hissasindo yerlogirdi vo
toxminan 1 ha oraziys malik idi.
Miigayise tiglin Bakidaki, toxmi-
non eyni araziys malik, Sirvansah-
lar sarayin1 yada salmaq kifayatdir.
Onun gorb fasadi  Zangi ¢aymnin
sahili boyunca simaldan conuba
160 m masafads uzanirdi. Orazinin
xarakterino miivafiq sokilds plan-
lagdirilmig saray monzorsli gorii-
niiso Vo bodii-estetik toassiiratt
giiclondiron kaskin rakurslu pers-
pektivo malik idi. Zangi ¢ay1 vo
onun sahilinds salinmis sordar bagi
sarayin plan kompozisiyasinin tor-
Kib hissasi Kimi ¢ixis edir, onun
bodii-estetik keyfiyyatlorini giic-
londirmoaklo yanasi mikroiglimini
do yaxsilasdirirdu.

Bu saray 6z inkisafinda bir s1-
ra morhalalordon kegmis va canli
organizm kimi inkisaf edoarok ge-
nislonmisdi. ©limizdo sarayn ilkin
plan qurulusunu barpa etmays im-
kan vera bilocok sanadlor yoxdur.
Lakin 1837-ci ildo Irovanimn isga-
lindan sonra rus miihandislori tora-
findon tortib edilmis planlar says-
sindo kompleksin sonraki dovr
strukturu hagqinda fikir yiirtit-
mok olar ki, bu da bizo onun mii-
solman Sorqi saraylar ilo miiga-
yisali tohlilini aparmaq imkani
verir. Miixtolif dovrlords sarayda
olmus ziyaratgilorin (Rusiya ya-
zigist vo diplomatt A. S.Qriboye-
dov -1819-cu il, Fransiz soyyahi,

may recall the Shirvanshahs’ Palace
in Baku, which covered a similar
area. The western facade of the
palace stretched 160 meters from
north to south along the bank of the
Zangi River. Planned in accordance
with the landscape, the palace
enjoyed a scenic view and a sharply
angled perspective that enhanced its
artistic and aesthetic impression. The
Zangi River and the Sardar Garden
planted along its bank functioned as
part of the palace’s compositional
plan, simultaneously enhancing its
artistic qualities and improving its
microclimate.

This palace went through
several developmental stages and
expanded like a living organism. We
lack documents that would allow us
to reconstruct its earliest planning
structure. However, thanks to the
plans prepared by Russian engineers
after the occupation of Yerevan in
1837, it is possible to form an idea
of the later structure of the complex.
This, in turn, enables us to carry out
a comparative analysis with other
Muslim Eastern palaces. Numerous
notes, photographs, and drawings
left by visitors to the palace in
different periods -among them
Russian writer and diplomat A. S.
Griboyedov (1819), French traveler,
geologist, and artist Frédéric Dubois
de Montperreux (1833), German
traveler August von Haxthausen
(1843), and others - also provide us
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geoloq va rossami Fredrik Diiyu-
ba de Monpere -1833-cii il, al-
man soyyahi Avqust fon Hakst-
hauzen -1843-cii il va s.) goxsayli
geydlori, fotosokillari, rasm asar-
lari bizo homginin sarayin me-
marlig1 vo dekorativ tortibati haq-
qinda danismaga imkan yaradir.
Belaliklo, yuxarida deyilan-

lardon molum olur ki, miisalman
Sorqi saraylarinin memarligr bir
neg¢a fundamental prinsipi 6ztindo
comlasdirir ki, bunlar1 biz vaxtilo
Irovanin bazayi olmus vo ermoni
vandallar tarafindan yer tiziindon
silinmig Sordar sarayinin memar-
lig-plan qurulusu, hacm-mokan
tortibat1 vo dekarotiv bazok hal-
lindo do goriiriikk. Bu xarakterik
xtisusiyyatlori ardicilligla nozor-
dan kegirmoaya galisacagiq.

Kompleksa daxil olan tikili-
lorin kompozisiya 6zayi kimi ¢1-
x1s edon hovuzlu va fovvarsli ho-
yatlor - “soxn” miisalman Sarqi
saraylarinin planlasdirma qurulu-
sunun osasini toskil edurdi. Miix-
tolif 6lkalords bizim dévriimiizs go-
dor golib gatmug (toassiiflo geyd et-
mok lazimdir ki, méhtogsom saray-
larn  bir ¢oxu miixtalif sabablor
liziindon dovriimiizo qodor golib
catmamugdir) saraylarin planlarin
yan-yana qoyduqda bu saciyyavi
xiisusiyyat ¢ox aydinligla nazoro
carprr. (sok. 1)

with valuable insights into the
palace’s architecture and decorative
arrangements.

Thus, from what has been said
above, it becomes clear that the
architecture of Muslim Eastern
palaces embodies several
fundamental principles, which are
also evident in the architectural
planning, spatial arrangement, and
decorative solutions of the Sardar
Palace - once the ornament of
Yerevan but erased from the earth
by Armenian vandalism. We will
now attempt to examine these
characteristic features in sequence.
At the core of the composition of
the structures comprising the
complex were courtyards with
pools and fountains - “sahn” -
which formed the basis of the
planning structure of Muslim
Eastern palaces. When comparing
the plans of palaces that have
survived to our time (unfortunately,
many magnificent palaces have not
survived for various reasons), this
distinctive feature becomes clearly
noticeable (fig. 1).

The courtyard served as a
connecting space, linking residential
chambers, reception halls
(divankhanas), and service areas.
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a) Ol-Hambrada Nosridlorin saray b) Bardo saray1 ( plan, Tunis);
kompleksi (aksonometriya, Ispaniya);
a) The Nasrid Palace complex inthe  b) The Bardo Palace (plan, Tunisia);
Alhambra (axonometric view, Spain);

™
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c¢) Topqapt sarayi (plan, Tiirkiys); d) Fatehpur Sikri saray1

(plan,Hindistan);
¢) The Topkapi Palace (plan, d) The Fatehpur Sikri Palace (plan,
Turkey), India);

e) Irovanda Sordar saray1 (planj Keg}nlg Azsrbaycan)
e) The Sardar Palace in Yerevan (plan, Former Azerbaijan)

Sakil 1. Miisslman Sorqinin miixtalif gusalorinds insa olunmus saray
komplekslari

Figure 1. Palace complexes constructed across different regions of the
Muslim East
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Sokil 2. iravan Xan saray: vo Ol-Hombra saraymin relyefds méveyi

Figure 2. The position of the Yerevan Khan’s Palace and the Alhambra
Palace in the relief

Hoyot yasayis otaqlarini,
rosmi zallar1 (divanxanalar1) vo
tosarriifat zonasi birlogdiran ola-
golondirici mokan rolunu oyna-
yird.

Bir nega hissadan ibarat olan
[rovan Xan saraymda da biitiin
otaglar ansamblin  strukturunu
formalagdiran  daxili  hoyatlor
otrafinda  tosokkiill  tapmusdi.
Ikimortoboli saray binasi, osason
rosmi todbirlor dgiin  nazords
tutulmus vo trapesiya soklindo,
36x35x31x25m olgiido simal
hoyatinin otrafinda comlosmisdi.
Simal hoyatin kor divarma bitigik
kicik trapesiya formali hayat
(23,5%x23x20x17 m) oasasen xanin
yaxin otrafinin yasadigi otaqlar
birlosdirirdi. Bu hoyatdon sorqds
yerlogon, demok olar ki, kvadrat
formal1 hoyat (23x22,5 m) motbax,
ovdan, kohriz vo s. kimi komokgi
tikililor ti¢tin nozords tutulmusdu.
Sorq saraylarinm  oksariyyatinin
torkib hissasi olan horomlik sarayin

In the Yerevan Khan’s Palace,
which consisted of several parts, all
the rooms were grouped around
internal courtyards that formed the
structural core of the ensemble.

The two-story palace building,
mainly intended for official
ceremonies, was  concentrated
around the northern courtyard,
trapezoidal in shape, measuring
36x35x31x25 meters. A small
trapezoidal courtyard (23,5x23x
20x17 m), adjacent to the blind wall
of the northern courtyard, housed
the rooms of the Khan’s close
entourage. East of this lay an almost
square courtyard (23x22,5 m),
intended for auxiliary structures
such as kitchens, water reservoirs
(ovdans), underground canals
(kahrizes), and others.The harem,
an integral part of most Eastern
palaces, was located in the
southern section of the palace. The
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hissasindo
Horomlik ~ kompleksi boytik
diizbucaqh hoyot otrafinda
yerlosdirilmis ¢oxsayl otaglart vo
eyvanlart  olan ikimortoboli
binalardan ibarat idi. (sak. 3)

TR

canub yerlosirdi.

harem complex consisted of two-
story buildings with numerous
rooms and balconies arranged
around a large rectangular
courtyard (fig. 3).

Ty

Sakil 3: Saray haramxanalari (sagda Sordar sarayinin haromxanasi)

Figure 3:Palace harems (the harem of the Sardar Palace shown on the
right)

Sorq saraylarinin mokan tos-
kilindo moxfilik ierarxiyasi miisa-
hido olunurdu. Saraylar ictimai,
rosmi mokanlardan (gobul zallari)
soxsi sahalora (horomlik, yasayis
otaqlar1) kecid prinsiri il
qurulurdu. Bu ierarxiya morasim
eyvanlarindan gizli daxili zona-
lara kegid vasitasi olan hayatlor
sistemi ilo ifado olunurdu. Xan
sarayinda da rosmi zonalardan
soxsi zonalara — haromliys vo
yasay1ls otaqlarina kegidi tomin
edan bu marhalalilik mévcud idi.
Sarayin oasas hissalori bir-birin-
don tocrid olunmus, lakin
alagalondirilmisdi ki, bu da rahat
kommunikasiya yaradirdi.

In the spatial organization of
Eastern palaces, a hierarchy of
privacy was observed. Palaces
were designed according to the
principle of transition from public
and official spaces (reception
halls) to private areas (the harem,
living quarters). This hierarchy
was expressed through a system of
courtyards that served
astransitional zones from
ceremonial iwans to secluded inner
spaces. The Khan’s Palace also
had this gradation, ensuring
transitions from official zones to
private ones - the harem and living
quarters. The main sections of the
palace were isolated from each
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Horomlik sarayla Kkicik dahliz
vasitosilo birlogdirilmisdi. Lakin
saraym  rosmi  hissasi  vo
haromliyin hayati arasinda ayrica
qapali qurulusa malik ki¢ik kecid
hayati do nazards tutulmusdu.
Sorq saraylarinin xarakterik
elementi, hovuza vo ya baga
dogru agiq olan eyvanlar, tagh
yariagiq mokan olub, ke¢id sahasi
rolunu oynayirdi. Eyvan tontonali
morasimlor  {icin  memarliq
gargivasi kimi xidmat edir, eyni
zamanda daxili vo xarici mokan
arasinda filtr rolunu oynayirdi.
Sordar sarayinin zangin
dekorasiyali Yay saray1 -
Glizgiilii zal , eyvan formasinda
ingsa  edilmisdi  vo  biitiin
marsrutun kulminasiyasini toskil
edirdi. Rasmi hissonin gimal
torofindo yerloson Qis sarayi da
eyvan formasinda tortib olunmus,
ancaq Glzgili zaldan forgli
olarag, zorurst oldugda asanligla
acila  bilon  rongli  sobokali
pancaralarlo gapadilmigdi. Saraymn
horamlik hissasini da hayatin enina
Vo uzununa oxlar1  boyunca
yerloson  eyvanlar  bazayirdi.
Horamlik kompleksinds yerlogon
T formali eyvan 6z memarliq halli
ilo diggeti calb edir. Bu eyvan
binanin imumi fasadindan irali
c¢ixaraq Zongi ¢aymna  torof
yonalirdi.  Buradan otraf tobioto
asrarangiz bir manzars agilirdi.

other yet interconnected, providing
convenient communication. The
harem was connected to the palace
through a small corridor. However,
between the official part of the
palace and the harem courtyard, an
additional small enclosed
transitional courtyard was also
provided.

A characteristic element of
Eastern palaces were iwans -
arched, semi-open spaces opening
towards a pool or a garden, serving
as transitional areas. The iwan
functioned both as an architectural
frame for ceremonial events and as
a filter between the interior and
exterior spaces. The richly
decorated Summer Palace of the
Sardar Palace - the Hall of Mirrors
(Giizgiili Zal) - was constructed in
the form of an iwan and
represented the culmination of the
entire spatial route. The Winter
Palace, located on the northern
side of the official section, was
also designed as an iwan; however,
unlike the Hall of Mirrors, it could
be enclosed when necessary with
colorful lattice windows (sabaka).
The harem section of the palace
was also adorned with iwans
located along its transverse and
longitudinal axes. Particularly
remarkable was the T-shaped iwan
in the harem complex, which
projected outward from the main
facade towards the Zangi River,
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Miisalman $orqi saraylarinin
tikintisinde  istifade  olunan
memarlig-badii tsullar da oxsar
cizgilora  malikdirlor.  Onlarin
kompozisiyasinin ~ azomoti Vo
monumentalligr moharatlo islon-
mis memarliq dekorasiyasi ilo
daha da giiclondirilirdi. Zongin
ornamental bazok bu saraylarin
osas sociyyovi xiisusiyyati idi.
(sok. 4) Saraylarin divarlar1 tama-
milo naxigslanmis soth  Kimi
islonirdi.
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opening a breathtaking view of the
surrounding landscape.

The architectural and artistic
methods used in the construction
of Muslim Eastern palaces also
shared similar traits. The grandeur
and monumentality of their
compositions were further
enhanced by skillfully executed
architectural  decoration. Rich
ornamental embellishment was a
defining feature of these palaces

(fig. 4).

"' \\"( ‘74
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Sakil 4. Saraylarin bazak elementlori

Figure 4. Architectural decorative elements of palaces
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Sordar sarayinda bu
moagqsadls giizgiilii mozaika, zorif
naxishh keramika vo divar rosm-
lorindon  istifado olunmusdu.
Gilizgiilii zalda divar rosmlori
divar sathlorini tamamilo, asagi-
dan yuxariya qodor Ortiirdii.
Divarlar sanki rongli xalgalari
xatirladirdi, gsorq parcalarina
bonzoyirdi. Zalin yuxart peri-
metri boyunca xanlarin portret-
lari yerlosirdi.

Saraylar1  boazoyan hondosi
naxiglar (qirix), arabeskalar vo
epigrafik frizlor sanki maddiliyi
manavi mozmuna tabe edon “hall
olmus” mok an
yaradirdi.

Su, miisolman Sorqi saray
ansambllarinin ayrilmaz elementi
idi. Hovuzlar, axarli kanallar va
fovvarslor yalniz utilitar  deyil,
hom do simvolik funksiya dastyirdi
Vo Quranin connat tosvirlorino -
“Connat ol-firdoiis”s isaro edirdi.
Bu saraylarda yasillig, su vo
memarliq vahid kosmoqonik obraz
formalagdirirdi. Xan sarayinda bu
— hayatlorin fovvarslori, Gilizgiilii
zali bozoyan kicik oniks hovuz,
horomliyin ~ hoyatindoki ~ 32m
uzunlugu, 8,5 meni, 2,1m darinliyi
olan hovuz vo Zongi cayinin
yamacinda yerlogon, xarici hoyot

illiiziyas1

Their walls were treated as
entirely patterned surfaces. In the
Sardar Palace, this was achieved
with mirror mosaics, delicately
ornamented ceramics, and wall
paintings.

In the Hall of Mirrors, murals
covered the wall surfaces entirely,
from bottom to top. The walls
resembled colorful carpets, evoking
Eastern textiles.

Along the upper perimeter of
the hall were placed portraits of
khans. The geometric patterns
(girih), arabesques, and epigraphic
friezes that decorated the palaces
created the illusion of a “dissolved”
space, subordinating materiality to
spiritual meaning.

A particularly  significant
element of Eastern  palace
architecture was the mugarnas
(stalactite-like ~ decoration), a
complex composition technique that
produced dynamic effects of light
and shadow. In the Sardar Palace,
this element appeared both in the
delicate column capitals supporting
the ceiling of the Hall of Mirrors and
in the iwans of the harem.

Domes and arched ceilings
symbolized the celestial sphere,
reinforcing the sacred significance
of palace interiors. The palace
mosque stands as a vivid example of
this. Architects actively worked
with light: reflections on water
surfaces, refractions through stained
glass, and sparkling effects in mirror
mosaics. The mirror mosaics of the
Sardar Palace created an impression
of “infinity.” All of this combined to
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rolunu oynayan yay koskii ilo
sordar bagi idi.

Hamamlar su elementi Kkimi
miisolmanlarin ~ giindalik hoya-
tinda miihiim rol oynayirdi. Islam
tarixindo mosciddon sonra on
mithiim ictimai mokan moahz
hamam idi vo bu saray memar-
ligima da 6z boyiik tosirini gostor-
migdi. Sordar horomliyinin 6z
gozalliyi ilo diggati calb edon mor-
morls tizlonmis, mozaik naxislarla
bozodilmis hamami, hom do 6z
mohtasomliyi ils segilirdi.

Bir fakti da geyd etmok
lazimdir ki, islam saray memarlig
umumi  prinsiplori  gqorumagla
yanasi, bolgoya vo modani soraito
uygun transformasiya olunan
universal bir sistemdir.

Xan sarayinin mokan
toskilati, sarg ananasinin universal
ganunlarma osaslansa da, Azor-
baycan madoaniyyatinin izlorini
dasiyirdi  vo bu da ona unikal,
cazibadar bir ansambl obrazi
gqazandirirdi. Qacarlar dovrii xan
saraylarmin an irisi kimi elma balli
olan bu saray memarlig-planlagma,
hocm-foza  hollina goro Azor
baycanin Baki, Doarbond, Soki,
Susa, Naxcivan, Maku, Tobriz

form the sense of a divine,
extraordinary, metaphysical space.

Water was an inseparable
element of Muslim Eastern palace
ensembles. Pools, flowing canals,
and fountains served not only
utilitarian  purposes but also
symbolic ones, alluding to Qur’anic
descriptions of paradise - “Jannat al-
Firdaws”. In these palaces,
greenery, water, and architecture
together  formed a  unified
cosmogonic image. In the Khan’s
Palace, this was embodied in the
courtyard fountains, the small onyx
basin adorning the Hall of Mirrors,
the large pool in the harem courtyard
(32mlong, 8.5 mwide, 2.1 m deep),
and the Sardar Garden with its
summer pavilion on the slope of the
Zangi River, functioning as an
external courtyard. Bathhouses
(hammams), as  water-related
structures, played an important role
in the daily life of Muslims. In
Islamic history, after the mosque,
the hammam was the most
significant public space, and it also
had a profound impact on palace
architecture. The bathhouse of the
Sardar harem - lined with marble,
decorated with mosaic ornaments,
and remarkable for its beauty - was
also distinguished by its grandeur.

It must also be emphasized that
Islamic palace architecture, while
preserving its general principles,
was a universal system capable of
transforming according to local
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sohorlorindoki  saray kompleks-
lorinin ~ biitlin saciyyavi xiisu-
siyyatlorini 6ziinds oks etdirmisdi.

Bu unikal abido irevanm
Azorbaycan  tarixindo  strateji
morkoz Kimi modoni vo siyasi
ohomiyyatini  oks etdiron  bir

nimunadir vo dagidilmasina bax-
mayarac, memarlar, sonatsiinaslar,
tarixgilor vo Sonoatsevoarlor {igiin
maraq kosb etmokds davam edir.

Beloliklo aparilan tohlil gos-
tordi ki, Sordar  sarayinin
memarlig-planlagma qurulusu
funksional, estetik vo simvolik
prinsiplorin ~ harmonik  birlos-
mosidir. Onun mokan kompo-
zisiyasi, su vo bag simvolikasi,
eyvan Vo glizgiili mozaikanin
istifadosi sarayr miisalman Sorqi
memarliq halli ananasinin
ayrilmaz hissosi  kimi  doyar-
londirmays imkan verir. Bu saray
Ol¢iisti, miqyasi,  konstruktiv
kamilliyi, ozomoti, divarlarinin
sathini bazoyan divar rasmlarinin
yiiksok keyfiyyati, zorif naxish
kas1 elementlorinin istifadosinog
goro  Sorq memarli§inin  on
giymotli  abidalorindon  biridir.
Ogor vaxtinda Sordar sarayimni
goruyub saxlasa idilor, ideya
zonginliying, badii dolgunluguna,
kompozisiyanin  ahongdarligina,

cultural and environmental
conditions.

The spatial organization of the
Khan’s Palace, though based on the
universal laws of Eastern tradition,
bore distinct traces of Azerbaijani
culture, which gave it a unique and
attractive character as an ensemble.
Known to scholarship as the largest
Khan’s Palace of the Qajar period,
this building reflected in its
architectural planning and spatial
solutions all the characteristic
features of palace complexes in
Baku, Derbent, Sheki, Shusha,
Nakhchivan, Maku, and Tabriz.

This unique monument was a
vivid embodiment of Yerevan’s
cultural and political significance as
a strategic center in Azerbaijani
history. Despite its destruction, it
continues to attract the interest of
architects, art historians, scholars,
and art lovers.

In conclusion, the analysis
shows that the architectural
planning of the Sardar Palace
represented a harmonious synthesis
of functional, aesthetic, and
symbolic principles. Its spatial
composition, symbolism of water
and gardens, the use of iwans and
mirror mosaics - all allow us to
consider this palace as an integral
part of the architectural tradition of
the Muslim East. Owing to its scale,
proportions, structural perfection,
grandeur, the high quality of its
murals, and the use of delicately
ornamented tile elements, the Sardar
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konstruksiyalarin dogruluguna
goro bu saray Sorq memarliginin
an kamil, an boyiik sonot asarlori
olan ©l-Hambrada Nosridlor
saray1 (Qranada, Ispaniya),
Topgap: saray1 (Istanbul), Cehel-
Siitun (isfahan) vo s. kimi moshur
saraylarla bir sirada durar vo
onlarla birge timumdiinya
memarliq madoaniyyati Xazinasini
zonginlosdirardi.

Soyahotgilorin hekayalori no
godar colbedici olsa da, onlar yer
iztindon silinmis bu abidoni avoz
edo bilmazlor. Hazirda Irovan
sohar miizeyindo Vo Giirciistan
incasanat muzeyinds saxlanilan,

binanin  dagmtilari1  altindan
cixarilmis  ¢oxsayli  incosanot
nimunalori - Azorbaycan

sonotkarlarin yiiksok vo zorif
zovqiiniin  sahidlori - miirokkab
naxiglarla Ortiilmiis kasi {instirlori,
Glizgili zalin  kigik favvarali
hovuzu, Mirzo Qadim Irovaninin
cokdiyi 2x1m 6l¢iida portretlor bu
sarayin zonginliyindan xabar verir.
1880-c1  illordo  D.Yermakov
torafindon ¢okilmis vo Irovan Xan
sarayinin bir ¢ox detallarin1 oks
etdiron fotosokillor do Giirciistan
dovlst muzeyindo D.Yermakov
kolleksiyasinda qorunur.

Palace stood among the most
valuable monuments of Eastern
architecture. Had it been preserved,
this palace - with its richness of
ideas, artistic ~ completeness,
compositional ~ harmony,  and
structural precision - would have
stood alongside the greatest
masterpieces of Eastern
architecture, such as the Nasrid
Palace in the Alhambra (Granada,
Spain), the Topkapi Palace
(Istanbul), and the Chehel Sotoun
(Isfahan), enriching the treasury of
world architectural culture.

As captivating as travelers’
accounts may be, they cannot
replace this monument that was
erased from the face of the earth.
Today, numerous art pieces
preserved in the Yerevan City
Museum and the Georgian Museum
of Art - unearthed from the palace
ruins - bear witness to the refined
taste of Azerbaijani craftsmen:
intricately patterned tile fragments,
the small fountain basin of the Hall
of Mirrors, and portraits painted by
Mirza Gadim Iravani (measuring 2 X
1 m). Photographs taken in the
1880s by D. Yermakov, capturing
many details of the Yerevan Khan’s
Palace, are also preserved in the D.
Yermakov  Collection of the
Georgian State Museum.

The Sardar Palace was an
architectural chronicle that reflected
the socio-political events of its time,
the level of construction and
technical development, and the
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Zornaz Imanzads
Zarnaz Imanzade

Sordar  sarayr  yarandigi
dovriin ictimai-siyasi hadisalorini,
tikinti-texniki saviyyasini, o dovr
nasillorinin - badii  z6vqiinii  oks
etdiron bir memarliq salnamasi idi.
Bir zaman miasirlorini heyran
edon, Azorbaycan va biitiin islam
diinyasinin badii madoniyyst va
saray memarligmin on yaxsi
nailiyyatlorini  tam sokildo oks
etdiron bu saray, bu giin
todgiqgatgilar  qarsisinda  yeni
vazifalor qoyur, slavo miilahizalor
Va naticalar tiglin zomin yaradir.
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artistic taste of the generations of
that era. Once admired by its
contemporaries, this palace fully
embodied the finest achievements of
Azerbaijani and, more broadly,
Islamic artistic culture and palace
architecture. Today, it sets new tasks
before researchers, providing a basis
for  further  reflections and
conclusions.
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IROVAN TOPOBASI
MOHOLLOSININ
MEMARLIQ iRSI

Xiilasa: Icori Sohorin me-
marliq soharsalma strukturu ilo To-
pabasinin memarliq soharsalma
strukturunun miqgayissli analizini
apararkon osas forgli vo oxsar co-
hotlori gérmok tigiin manbalordan
alimizdo olan materiallara asason
gala divarlariin bas planlarini ns-
zordon kegirmok mogsadauygun
olardi. Hor iki gala soharsalma
struktur plan qurulusu vo memar-
liq kompozisiya xtisusiyyatlori ilo
miisalman memarliq irSino mox-
susdur. Irovan Topabas1 mohoallosi-
nin memarliq irsini tokamiil yolu-
nu siibut edon yiizlorlo arxiv se-
nadlori onun Azorbaycanin me-
marliq irsinin torkib hissosi oldu-
gunu tosdiglomisdir.

Acar sozlor: Azorbaycan,
milli-modoni, memarliq irsi, igori
Sohar, Topabast, mohalls,
soharsalma, struktur

URBAN MORPHOLOGY OF
THE TEPEBASHI QUARTER,
IRAVAN

Summary: When conducting a

comparative  analysis of the
architectural ~ urban  planning
structures of Icheri Sheher and

Tepebashi, it would be appropriate
to review the main plans of the castle
walls based on the materials we have
from the sources in order to see the
main difference and
similarities.With ~ their  urban
planning structure and architectural
compositional features both forts
belong to the Muslim architectural
heritage. Hundreds of archival
documents proving the evolution of
the architectural heriatage of
Tepebashi district have confirmed
that it is an integral part of the

architectural heriatage of
Azerbaijan.

Keywords: Azerbaijan,
architectural  heriatage, Icheri

Sheher, Tepebashi, district, urban
planning, structure
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Iravan Taopabast mohoallosinin memarliq irsi
Urban morphology of the Tepebashi quarter, iravan

Molumdur ki, Azarbaycanin
madoni irsi nain ki, hal hazirdaki
orazisindo, tmumiyyatlo, diinya-
nin bir ¢ox 6lkalorinds 6z izlarini
buraxmisdir.Bosori dayarlorls
zongin olan madani irsimizdan bir

coxlari Diinya Modoni  Irs
toskilatlar1 torafindon  miihafizo
olundugu halda Ermonistanin

arazisinds yerloson Azorbaycan
madani irsinds 6ziiniin soharsalma
struktur  plan  qurulusu  vo
memarliq kompozisiyast hallins
gdra dziinomaxsus yeri olan frovan
Topobast  mohallosi  tocaviizo
moruz  galarag demok olar
ki,darmadagin edilmisdir. Dagliq
Qarabag  orazisindoki tarixi
memarliq abidolorimizin miihariba
ilo olagodar olaraq dagintilara
moruz qaldigmi  basa diismok
olar.Ancaq orazisindo he¢ bir
miihariba soraiti olmadan
dagmtilara moruz qalmis Irovan
Topobast mohallosinin aciacaqli
vaziyyatini ermoani vandalizmi ilo
izah etmak olar. Ancaq bir fakti
xtisusi 1lo vurgulamaq lazimdir ki,
ermonilor Dagliq Qarabag tarixi
memarliq tikililorindon  forgli
olaraq frovan Topabast
mohallasinin abidslorini saxtalas-
diraraq 6zilinlinkilosdira bilmadik-
lorinds  onlarin  Azarbaycan
madani irsindan silmak {i¢iin biitiin
vasitolordon istifade  etmislar.
Qeyd etmok lazimdir ki, ¢oxlu
sayda arxiv  materiallari,foto

It is well known that Azerbaijan’s
cultural heritage has left its traces
not only within its current territory
but also in many countries around
the world. While a significant part
of our heritage, enriched with
universal  human  values, is
preserved by international cultural
heritage organizations, the
Tepebashi quarter of Iravan—
distinguished by its unique urban
planning structure and architectural
composition—has been subjected
to deliberate destruction on the
territory of Armenia. Unlike the
historical architectural monuments
of  Nagorno-Karabakh,  which
suffered damage as a result of war,
the devastating condition of the
Tepebashi quarter, which was
ruined in the absence of any military
conflict, can only be explained as an
act of Armenian vandalism. It must
be particularly emphasized that,
unlike in Nagorno-Karabakh, where
attempts were made to appropriate
and falsify Azerbaijani monuments,
Armenians  were unable to
assimilate the heritage of the
Tepebashi quarter. Instead, they
resorted to every possible means to
erase it entirely from Azerbaijani
cultural memory. Nevertheless, the
existence of abundant archival
documents, photographs, and plans
and maps prepared by experts at
different times makes it possible to
demonstrate convincingly at the
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sokillorlo,ayri-ayr1  miitoxassislor
torafindon islonmis plan vo Xorito-
lorin varlig: ilo beynolxalq saviy-
yada Topobasi mahallasinin Azor-
baycan moadani irsinin ayrilmaz
torkib hissasi oldugunu siibiit et-
mok asanligla miimkiindiir. Za-
man- mokan ¢oar¢ivasindo forma-
lasmis soharsalma struktur plan
qurulusu va bu strukturun vizual
oxunaqligini tamin edan tarixi me-
marliq tikililorino olan tacaviizii
Ermonistan dovlatinin Diinya Mo-
doni Irsi toskilatinin 1972-ci il
UNESCO-nun “Umumdiinya mo-
doni vo tobii irsin miihafizosi”
hagqindaki konvensiyasina ziddir.
UNESCO deyir ki,” miinaqise za-
mani mirasin itirilmasi comiyyati
soxsiyyatindon vo yaddasindan,
elaca do kegmisinin fiziki mévcud-
lugundanmohrum eda bilor. Mo-
doni irsi mohv edanlor comiyyatin
sosial qurulusunu pozmaga calisir-
lar”... Madoni irsin gosdon mohv
edilmosi” terror vo acizlik mesaji
dasiyir”. Azorbaycan Memarlar It-
tifaqinin iizvlorinin Diinya Mado-
ni Irs toskilatia miiracioti hololik
cavabsiz qalmigdir.

Tarixi  sonadloro  asasan
XVII osrdon formalasmaga bas-
lamis Topabas1 mahallasinin 19 ha
orazisi muasir dovriimiizds 16 ha
godor Kicilmis olsa da miiasir Iro-
vanin sahar struktu-runda yegano
tarixi mokandir. Arxiv sonadlori-

international  level that the
Tepebashi quarter is an inseparable
part of Azerbaijan’s cultural
heritage. The assault on the urban
planning fabric shaped within its
historical space-time context, as
well as on the architectural
monuments that ensured the visual
legibility — of this  structure,
constitutes a violation by the
Armenian state of the 1972
UNESCO Convention on the
Protection of the World Cultural
and Natural Heritage. UNESCO
emphasizes that “the loss of
heritage during conflict deprives
society of its identity, memory, and
the physical presence of its past.
Those who destroy cultural heritage
seek to disrupt the social fabric of
communities.  The  deliberate
destruction of heritage carries a
message of terror and
powerlessness.” Despite these clear
principles, the appeal of the
members of the Union of Architects
of Azerbaijan to the World Heritage
Organization has so far remained
unanswered.

According to historical
documents, the Tepebashi quarter,
which began to take shape in the
17th century, originally covered 19
hectares; although today it has
shrunk to approximately 16
hectares, it remains the only
surviving historic core within the
urban structure of modern Yerevan.
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no, rassamlarin tosviring, foto so-
Killora asasan Topabasi mahallasi-
nin plan mokan qurulusunda daxili
mahiyyatdan irali golon xiisusiy-
yatlor onun islam madoniyyatinin
gdzol niimunasidir. Islam sohorsal-
ma, vo memarliq kompozisiya xii-
susiyyatlarinin 6zalliklarini 6ziin-
do oks etdiron Topabasi mohallasi-
ni Igori Sohar ilo eynilosdirsok
tmumi cohatlorin ¢ox oldugunun
sahidi olurug. Islam sohorlarinin
demoak olar ki, hamisinda oldugu
Kimi Irovan sohorinin do tarixi
morkazi saharin on yiiksok orazi-
sindo formalagmisdir.

fravan Tapoabasi mohoalls-
sinin memarhq irsi

Icari Soharin memarliq sohar-
salma strukturu ilo Topabasinin
memarliq soharsalma strukturunun
miiqayisali analizini apararkan
osas forgi gormok ii¢lin man-
bolardon olimizds olan material-
lara osason qala divarlarinin bas
planlarin1  nozordon  kegirmok
moqQsadouygun olardi. Bas plana
baxarkon hor iki galanin kontur
xatlorinin bir-birina ¢ox bonzor
oldugunu vo xarakterik miisalman
soharsalma strukturuna malik olan
iki niimunani goriirik. (sok.1, 2)

Lakin hor iki galanin forma-
lasmas1 miioyyan zaman mokan
corcivosindo bas vermisdir. Icori
Soharin qala divarlar1 Irovan gala
divarlarindan xeyli ovval yaran-
misdir.

Based on archival records, artists’
depictions, and  photographic
evidence, the spatial configuration
of the Tepebashi quarter reflects
intrinsic characteristics that embody
a fine example of Islamic cultural
heritage.  Exhibiting  distinctive
features of Islamic urbanism and

architectural composition,
Tepebashi bears many
commonalities with Baku’s

Icherisheher (Old City). As in
nearly all Islamic cities, the historic
nucleus of Yerevan was established
on the city’s highest elevation.

Architectural Heritage of the
Iravan Tepebashi district
When conducting a comparative
analysis between the architectural
and urban planning structure of the
Icherisheher (Old City) and that of
Tepebashi, it is appropriate to
examine the master plans of the
fortress walls based on the available
source materials in order to identify
the main differences. Analyzing the
master plans reveals that the
contour lines of both fortresses are
highly similar, demonstrating two
examples  that  share  the
characteristic features of Islamic
urban planning. (Fig. 1, 2)

However, the formation of
both fortresses took place within
specific  historical  space-time
frameworks.
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44 el 43 P
Sokil 1. T¢ari Sahar
Figure 1. Icherisheher

Hom da Irovan qalasi dofolorlo
ayri-ayrt  dovlatlor  tarafindan
oldon - olo kegorok xarabaliglara
cevrilorok yenidon
formalasmigdir. Ovliya Coalobiya
istinadon qalanin ilkin tikintisi
Sofovi hékmdari Sah Ismayilin
forman1  ilo  yeddi ilo insa
edilmisdir. Lakin sonuncu dofo
Osmanhlar Irovan qalasim 1724-
ci ildo  Sultan  Shmadin
hokmranligi zamani zabt etsolor do
onu o6z ollorindo  saxlaya
bilmomislor. 1733-cii ildo Nadir
sah qalan1 onlardan azad edorok
mohkomlanmoasini tomin etmisdir.

Qeyd etmok lazimdir ki, miiasir
dovriimiizo godor moévcud olan
galanin  qahiglart  XIX  osrin
avvallarinds formalasmis galanin
galiglanidir. Qeyd etdiyimiz kimi
Icori Soharin orta osr memarliq
soharsalma strukturu Kimi
formalagsmas1 bir sira miisalman
dovlatlorinin -~ vassali  oldugu

Sokil 2. Tapabasi
Figure 2. Tepebashi district

The fortress walls of Icherisheher
were constructed considerably earlier
than those of the Iravan fortress.
Moreover, the Iravan fortress repeatedly
changed hands among different states,
often being reduced to ruins and
subsequently rebuilt. According to
Evliya Celebi, the initial construction of
the fortress was commissioned by the
Safavid ruler Shah Ismail and
completed within seven years. Although
the Ottomans captured Iravan fortress in
1724 during the reign of Sultan Ahmed,
they were unable to retain it. In 1733,
Nadir Shah liberated the fortress and
ensured its fortification. It should be
noted that the surviving remains of the
fortress visible today belong to the
structure reconstructed in the early
nineteenth century.

As mentioned earlier, the urban
planning and architectural structure of
Icherisheher as a medieval Islamic city
developed during periods when it
served as a vassal to various Muslim
states. Nevertheless, the city achieved
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dovrloro tosadiif etmisdir. Buna
baxmayaraq sohor artiq madoni
miinasibatlor baximindan xeyli
inkisaf etmisdir. Icori Sohor
regional saviyyads organikada elo
bir 6nomli yerdo durmusdur ki,
onun soharsalma strukturunun
dayaniqli inkisafi tobistin ona baxs
etdiyi cografi miihitlo (doniz,
relyef, vo s. amillor) tomin
olunmusdur. Daniz faktoru onu bir
liman gahari kimi forma-lasdiraraq
diinyanin hor yerindon maddi-
modoni axinla Ozlinlin - madani
irsini daha da zonginlosdirmisdir.
Soharsalma strukturunda morkazi
ticarot kiigosi, bazar meydani,
ciimo moscidi vo s. memarliq

tikililori ~ 6ztinomoxsus  sokilda
ononovi  miisolman  memarliq
soharsalma xtisusiyyatlorini

0ziindo oks etdirmisdir.

Onun inkisafinda yetkin bir
morhalo goriiniir. Irovan xanhig
iSo bir basqa dovrdo, adindan da
deyildiyi kimi xanliqlar dovriinde
formalasmisdir. Bu sababdon onun
regional  sohar  strukturunun
ovvaldon formalasmis bazi klassik
variantlarin yaranmasi {izarindan
qurulmasi  yox, artiq Irovan
xanhigimin formalasdigr dovrdo
xanin yaratmis oldugu soharin
gorunmasinin miitlag sistemlorinin
varligi (qala divarlari, qala
divarlarmin  igarisinds  xanin
sarayinin miidafiasini togkil edon
i¢ galas1) relyef vo s. bozi 6namli

significant cultural development. At the
regional level, Icherisheher occupied an
important position within the urban
hierarchy, with its sustainable urban
structure being shaped by favorable
geographic conditions (the sea, relief,
and other factors). The presence of the
Caspian Sea enabled the city to emerge
as a port settlement, enriching its
cultural heritage through the inflow of
material and cultural exchange from
around the world. Within its urban
structure, the central trade street, bazaar
square, Friday mosque, and other
architectural monuments reflected the
distinctive characteristics of traditional
Islamic urbanism. Its development
demonstrates a mature stage of
evolution. In contrast, the Iravan
Khanate emerged during a different
historical period, specifically the era of
khanates. Consequently, its regional
urban structure was not built upon pre-
existing classical urban models, but
rather shaped within the context of the
khanate itself. The defensive system of
the city — comprising fortress walls and
an inner citadel protecting the khan’s
palace — together with the surrounding
relief and other essential conditions,
played a decisive role. The city’s
administrative and spatial organization
was structured around a central complex
(mosque, bazaar, etc.), which was
integrated into the main arterial axis of
the settlement. Its development was
closely tied to the authority and
governance of the khan, and within this
process, both phases of evolution and
decline were inevitably present.
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sortlorin vacibliyi, sohorin idara
etma sisteminda markazin
formalasmasi, (moscid, bazar
kompleksi va s.) vo bu morkazin
soharin  osas arterial damarina
baglanmasi neco hall olunmasi
onun iradssing,idaresine  tabe
olaraq inkisaf edirdi. Bu prosesdo
tokamiil vo tonozzil homiso
movcud olmusdur.

Idaraetma sistemindo
soharin bir orqanik qurulusu var.
[slam  modoniyyati  iizorinda
qurulmus mohalli  bolgalor
mohallolorin  sifrolonmasi  Igori
Soharda oldugu kimi Topabasi

mohollasinds do mdvcuddur.
(sok.3, sok.4)
fcori Sohor 11 kiigo, 14

mohollodan ibarat oldugu kimi,
Topabagt mohollasi do  doqquz
kiigo vo  dord  mohalloya
boliinmiisdiir. Darokond mohal-
losi, (Qantar bazari, karvansaray)
bu mohollods yerlosmisdir. Axund
mohollasi  (Axund Seyxiilislam
hamami bu mohollodo yerlos-
misdir), Xan baglar1 mohallasi,
Topobast  mohollosi. Irovan
tarixino gedon yol Topobast
mahallasindon baslayir. 0,
Iravanm maddi vo modani irsinin
osasmni  togkil edon  onurga
situnudur. Miiasir dovriimiizds
soharin yalniz bu hissasinds islam
madoni irsinin izlorini 6ziinds oks
etdiron yegano tarixi miihitdir. O
6ziindo gadim Irovanin yaranmast,

Within its governance system, the
city exhibited an organic urban
structure. The subdivision of the
settlement into neighborhoods,
grounded in Islamic cultural traditions,
and the spatial “coding” of these
quarters can be observed in the
Tepebashi district as well as in
Icherisheher. In Islamic urbanism, this
coding of mahallas (neighborhood
units) was not merely a physical
division but also reflected socio-cultural
identity, communal self-organization,
and religious affiliation. Each mahalla
often developed around a mosque, a
small square, or a communal facility,
thereby ensuring a cohesive and self-
sustaining unit within the larger city.
The presence of such neighborhood-
based organization in both Tepebashi
and Icherisheher demonstrates their
common adherence to the principles of
Islamic urban morphology. The city’s
governance system exhibited an organic
structure, where neighborhood divisions
rooted in Islamic cultural traditions—
together with the spatial coding of
mahallas—shaped Tepebashi in much
the same way as in Icherisheher,
reflecting both physical organization
and communal identity. (fig. 3, fig. 4)

Just as Icherisheher consisted of 11
streets and 14 mahallas
(neighborhoods), the Tepebashi quarter
was likewise divided into nine streets
and four mahallas. The Darokand
mahalla housed the Qantar Bazaar
and a caravanserai; the Axund mahalla
contained the Hammam of
Sheikhulislam; and the Khan Gardens
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inkisafi vo ermonilosdirilmasino mahalla together with Tepebashi itself

gadar gedan tarixi yolun sahididir.

Sokil 3. gari Sahar
Figure 3. Icherisheher quarter

Forqli bir seyi qeyd etmok
lazimdir ki, bu iki modaniyyatin
hor ikisi orta asr dovriinii kegon
kimi digar moadoniyyatin tasirina
moruz qalmisdir. Beloa Ki, har iki
galanin  orazisindo  modoniy-
yatlorin ¢arpismasi bas vermisdir.
Ancaq bu carpigmalar Icori
Saharin gaharsalma struktur plan
qurulusunu Vo memarliq
kompozisiyasini, onun vizual
oxunaqligini doyise bilmadi, ancaq
Irovan Topabast mohallosini isa
Buxara kimi darmadagin etmisdir.

Sirvangahlar saray ansambli
milasir  dovrimiizdo do  Icori
Saharda 6z  dominantligim
saxlamisdir, ancaq bir torafi Zongi
cayr ilo sorhod olan Topabasi
mohoallasinin relyrfinin vaxti ilo an
yikksok  noqtesindo  yerloagon
Hiiseynqulu Xanin saray

formed the other divisions.

Sokil 4. Tapabasi mahallasi

Figure 4. Tepebashi quarter

The historical path of Iravan
begins from Tepebashi, which
served as the backbone of the city,
embodying the material and cultural
heritage of Iravan. In contemporary
times, it remains the only historic
environment within the city that still
reflects traces of Islamic cultural
heritage. Tepebashi stands as a
witness to the historical trajectory of
Iravan—from its foundation and
development to its eventual process
of Armenianization.

It should be noted that both
cultures were subjected to external
influences once they entered the
medieval period, as cultural
encounters occurred within  the
territory of both fortresses. However,
whereas such encounters did not
alter the urban planning fabric,
architectural composition, or visual
legibility of Icherisheher, they left
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kompleksi (ona Sordar sarayi da
deyilir) yer tizorindon silinmisdir.
frovan  Topobast  mohallasinin
memarliq irsini tokamiil yolunu
stibut edon yiizlarlo arxiv sanadlori
onun Azorbaycanin memarliq
irsinin  torkib hissasi oldugunu
tosdiglomisdir. O dovrdo yasamis
tarixgilorin, Soyyahlarin  geyd-
lorinda, rossamlarin  asarlarinda
Topobast  moahallasinin - madani
irsini oks etdirion ¢oxlu sayda
niimunoalor arxivlordo sonadlos-
dirilmisdir.

1679 — cu ildo zolzalo
naticasindo  dagilmis,  boyiik
meydanin  orazisindo  yerlosan,
yerinds Hiiseynoali xan torafindon
yenidan an son togdimatlara gora
1765 ci ildo insa edilon GOy
mascid  plan  qurulusuna  vo
memarliq  kompozisiya hoallino
gbra miisolman memarliq irsinin
on go6zal niimunalarindon biridir.
Mascidin fasad hallinds osasen
g0y cinilordon istifado olundugu
lctin ona GOy moscid admi
vermiglor. Miqyasina gora bu
mascid Qafgazda on boyiik mascid
olmus, dovrinin Ciimos mascidi
rolunu oynamigdir. Azarbaycan
respublikasinin ~ Dovlet  Tarix
arxivinde Goy moscidlo bagh
yiizlarla sanadlor méveuddur.

Topabast mohallosinds  Goy
mosciddon basqa Haci Imamverdi
moascidi, Qantar bazari, Hac1 Oli
karvansaralari, Korim boy Murad

Tepebashi  quarter  devastated,
similar to the destruction of Bukhara.
While the Shirvanshahs’ Palace
Complex continues to retain its
dominance within Icherisheher, the
palace complex of Huseyngulu
Khan (also known as the Sardar
Palace), which once stood at the
highest point of Tepebashi on the
edge of the Zangi

River, has been completely erased.
Hundreds of archival documents
attest to the evolutionary path of the
architectural  heritage of the
Iravan Tepebashi quarter,
confirming its place as an integral
part of Azerbaijan’s architectural
legacy. The records of contemporary
historians and travelers, as well as
numerous artistic depictions, further
substantiate the cultural heritage
embodied in Tepebashi, preserved
today in archival collections.

The Blue Mosque, originally
destroyed by the earthquake of 1679
and reconstructed on the site of the
Great Square by Huseynali Khan in
1765 according to the latest
historical sources, stands as one of
the finest examples of Islamic
architectural heritage in terms of its
spatial layout and compositional
design. The mosque derives its name
from the dominant use of turquoise-
blue tiles on its fagades. In scale, the
Blue Mosque was the largest
mosque in the Caucasus and
functioned as the Friday Mosque of
its time. Hundreds of archival
documents concerning the Blue
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boyin oglunun, Hac1 bayin, Axund
Seyxiilislam, Hac1 ©li hamamlart,
Molla ©li Nag1 Molla Mahammad
oglunun Xan evi kimi tarixi
memarliq  abidoalori  Topabasi
mohoallasinin miisolman memarliq
obrazi kimi formalasmasinda
ohomiyyoatli rola malikdir. irovan
Topobast  mohallasinin - maddi-
modoani irsinin no godar zongin
oldugunu  AMEA-nn  AA.
Bakixanov adma Tarix Institu-
tunun bas miitoxossisi  Sabuhi
Hiiseynovun “Irovan  sohorinda
Azorbaycan milli-madani, tarixi
irsin sonuncu qaligi Topabasi
mohoallasinin taleyi: Ermonistanda
Azorbaycan  xalqinin  irsinin
dagidilmast  vo tarixi izlorin
silinmasi” aragdirmalarinda salis
sokildo 6z oksini tapmigdir.

ddabiyat:

1. AMEA-nin A A. Bakixanov adina
Tarix Institutunun bas miitoxassisi

Mosque are preserved in the State
Historical Archives of the Republic
of Azerbaijan.

In addition to the Blue Mosque,
the Tepebashi quarter also housed
other significant monuments, such
as the Haji Imamverdi Mosque, the
Qantar Bazaar, the caravanserais of
Haji Ali, the bathhouses of Karim
bey and Murad bey’s son, Haji bey,
Akhund Sheikhulislam, and Haji
Ali, as well as the Khan’s House of
Molla Ali Nagi Molla Mahammad’s
son. Collectively, these monuments
played a decisive role in shaping the
Islamic architectural identity of the
Tepebashi  neighborhood.  The
richness of the material and cultural
heritage of the Iravan Tepebashi
quarter has been comprehensively
documented in the research of
Sabuhi Huseynov, Senior Specialist
of the Institute of History named
after A.A. Bakikhanov of the
Azerbaijan National Academy of
Sciences, in his study “The Fate of
Tepebashi, the Last Remnant of
Azerbaijani National-Cultural and
Historical Heritage in Iravan: The
Destruction of Azerbaijani Heritage
and Erasure of Historical Traces in
Armenia.”

Reference:

1.  Sabuhi
Specialist,
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Huseynov,  Chief
AA. Bakikhanov
History, National
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IROVAN XANLIGINDA
YASAYIS EVLORI

TOPOBASI MOHHOLLOSI

Xiilasa: Azorbaycanin  digor
xanhglarinda oldugu kimi, Irovan
xanlig1t da inzibati-orazi bolgisi
baximindan mahallara, mahallar iso
6z novbasindo kondlors boliniirdi.
Bu dovrdo Irovan sohori dord
massivdon ibarat idi: Qala, Sahri,
Topabasi vo Domirbulag massivlari.
Qala ilo digor yasayis massivlori
arasinda Bazar meydani yerlosirdi.
Mogaloda XVI111-XIX asrlords Iravan
xanliginin orazisinde mévcud olmus
yasayis tikililori aragdirilir.
Giliniimlizo golib ¢atmis Topabasi
mohallasinin yasayis evlori xiisusi
diggeat markazindadi.

XVIIl  osrin  ikinci yarisina
tosadiif edon, Azorbaycanin dovlet-
cilik tarixindo 6ziinamaxsus yeri olan
xanliglar dovrii tariximizin
ziddiyyatli marhalasini toskil
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RESIDENTIAL HOUSES IN
THE IRAVAN KHANATE

TEPEBASHI
NEIGHBORHOOD

Abstract: As in other khanates
of Azerbaijan, the Iravan Khanate
was divided into districts in terms of
administrative-territorial ~ division,
and the districts, in turn, were divided
into villages. At that time, the city of
Iravan consisted of four areas: the
Gala, Shahri, Tepebashi and
Demirbulag areas. The Market
Square was located between the Gala
and other residential areas. The
article examines residential buildings
in Azerbaijani districts that existed
on the territory of the Iravan Khanate
in the 18th-19th centuries. The
residential buildings of the Tepebashi
neighborhood, which have survived
to this day, were in the center of
special attention.

The period of khanates, which
coincided with the second half of the
18th century and had a unique place
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etmigdir. Feodal porakandaliyinin
hokm siirdiiyii, vahid siyasi vo
igtisadi  idaroetmonin  olmadigi,
igtisadiyyatin hadsiz zoifladiyi bir
dovrdo  olkomizdo miistoqil  vo
yarimmiistoqil xanliglar yaranmisdi.
Irovan sohori ayrica inzibati-orazi
vahidi kimi gotiriiliirdii. Xanlhigin
morkozi kimi, Irovan sohorindo
memarliq incilori sayilan moscidlar,
hamamlar insa edilmisdi. Sohor
karvan yollarinin kesisdiyi mokanda
yerlosdiyi ligiin burada ¢oxlu sayda
dasdan  horiilmiis  karvansaralar
tikilmisdi. Sonotkar emalatxanalar1 —
diikanlar ~ bazar = meydanlarinda
morkazlosirdi. Xarici, tranzit vo yerli
ticarat do osason bazarlarda aparilirdi.
Sayyahlar A salnamagiloarin
asarlorinds sohar vo buradaki tarixi-
memarliq abidolori Sorq memarligi
tislubunda tosvir edilmisdi. irovanda
movcud olmus miilki memarliq
nimunalarindoan  an  diggatgokani
Iravan Qalasindaki Xan saray1, yaxud
Sordar Sarayr olmusdur. Strateji
movqeyda yerlosmis orta osr Irovani
daima qonsu imperialarin maraq
dairasinds omus va uzun illor aramsiz
miinaqisolor Vo hiicumlar noaticosindo
dagmtilara moruz galmisdi. Istor
Sofavilarin, istor Nadir sahin, istor
Qacarlarin, istorso do Osmanlilarin

hakimiyyati ~ ddvriinde  Irovan
hakimlorinin, baylarbaylorinin = vo
xanlarinin iqamotgahi Iravan

qalasinda olmusdur va Safovilorlo
Osmanlilar arasinda gedon
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in the history of Azerbaijani
statehood, constituted a contradictory
stage of our history. In a period when
feudal fragmentation prevailed, there
was no unified political and
economic management, and the
economy was extremely weak,
independent and semi-independent
khanates were formed in our country.
The city of Iravan was considered a
separate  administrative-territorial
unit. As the center of the khanate,
mosques and baths, which are
considered architectural pearls, were
built in the city of Iravan. Since the
city was located at the intersection of
caravan routes, many stone-built
caravanserais were built here.
Craftsmen's workshops - shops were
concentrated in  market squares.
Foreign, transit and local trade was
also mainly carried out in the
markets. In the works of travelers and
chroniclers, the city and its historical
and architectural monuments were
described in the style of Eastern
architecture. The most striking
example of civil architecture that
existed in Iravan was the Khan's
Palace or Sardar's Palace in the
Iravan Fortress. Strategically located,
medieval Iravan was always in the
sphere of interest of neighboring
empires and suffered destruction as a
result of incessant conflicts and
attacks for many years. During the
reigns of the Safavids, Nader Shah,
Qajars, and Ottomans, the residence
of the rulers, beylerbeys, and khans
of Iravan was in the Iravan Castle,



Iravan xanliginda yasayis evlori Topobasi mohhollosi
Residential houses in the iravan khanate Tepebashi neighborhood

muharibalordo 14 dofa oaldon-ala
ke¢misdir.

Acar sbzlor: Irovan xanhgi,
Irovan Qalasi, Topobasi mohallasi,
yasayis tikililori, yasayis evlori

[rovan Qalas1 haqqinda ilkin
yazilt moalumat Sofavilor dovriine aid
olunur.  1502-ci ildo  Safavilor
dovlotinin bascis1  Sah  Ismayilin
gosunlari  Qaraqoyunlu  omirlori
iizorinds  golobs calaraq Irovan
sohorini alo kegirmisdir. XVII asrin
40-c1 illorindo  Conubi Qafgazda
sofordo olmus moshur tiirk soyyahi vo
cografiyasiinasi Evliya  Colobi
[rovam yasayis montogosi kimi, XV
asrin  ovvallarino aid edir. Onun
yazdigima gors, hicri tagvimi ilo 810-
cu ilds (1407-1408) Omir Teymurun
tacirlorindan Xacs xan Lshicani adli
tacir cox miinbit Rovan torpagina
godom qoymus, 6z ailo tzvlori ilo
burada sakin olmus vo diiyii okini
hesabina giindon-giins varlanaraq bu
boyiik kondin osasint qoymusdur.
Evliya Calobi daha sonra olavs edir
Ki, Sofovilor dovlotinin bas¢is1 Sah
Ismayil hicri 915-ci ilda (1509-1510)
qala salimmasi barodo 0z vaziri
Rovanqulu xana gosteris vermis, o da
6z novbasinda 7 il orzindo galanm
tikdirarak adini “Rovan” qoymusdur
[1.s 22-23].
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and it changed hands 14 times during
the wars between the Safavids and
the Ottomans.

Keywords: Iravan Khanate,
Iravan Castle, Tepebashi
neighborhood, residential buildings,
residential houses

The first written information
about the Iravan Castle dates back to
the Safavid period. In 1502, the
troops of Shah Ismail, the head of the
Safavid  state, defeated the
Garagoyunlu emirs and captured the
city of Iravan. The famous Turkish
traveler and geographer Evliya
Chalabi, who traveled to the South
Caucasus in the 40s of the 17th
century, dates Iravan as a settlement
to the beginning of the 15th century.
According to his writings, in 810
(1407-1408) of the Hijri calendar, a
merchant named Khaja Khan
Lahijani, one of the merchants of
Amir Temur, set foot on the very
fertile land of Ravan, settled here
with his family members and,
becoming richer day by day due to
rice cultivation, founded this large
village. Evliya Celebi further adds
that the head of the Safavid state,
Shah Ismail, gave an order to his
vizier Ravangulu Khan to build a
fortress in 915 AH (1509-1510), who
in turn built the fortress within 7
years and named it “Ravan” [1.p. 22-
23].
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XVIIl osrin ortalarinda tarixi
Azorbaycan torpaqlarinda yaranan
[rovan xanlig1 Agr1 (Ararat) dag ilo
Alagoz (Oloyoz) dagi arasinda galan
Vo Araz g¢aymin hor iki sahilinds

yerlogon orazini ohato etmisdir.
Irovan xanligi simaldan Pombok
oyaloti, Somsoddil vo  Qazax

sultanliglari, Ganca xanlig1, sorqdon
Qarabag vo Naxgivan xanliglar,
conubdan Xoy vo Maku xanliglart vo
Bayazid pasaligi ilo, gorbdon Qars
pasaligi vo simali-qorbdon Soroyel
sultanhigr ilo homsorhad idi. Iravan
xanligmin orazisi togribon 23,8 min
kv. km olmusdur [1, s.39].

XVII osrin ikinci yarisinda
Azaorbaycanda movcud olan iqtisadi
Vo siyasi  porakondolik  diger
xanhglarda oldugu kimi, irovanin da
inkisafina 6z  monfi  toasirini
gostormigdir. Bu tasir 0 gqodor boyiik
olmusdur ki, sohar rus qosunlari
torofindon isgal edildikdon (1827)
sonra da uzun miiddst 6z simasini
doyisdira bilmomis, feodal sohor
olaraq qalmigdir. Verilon dovrdo
sohordo  Xan sarayindan basqa
gorkomli bina demok olar ki yox idi.
Burada evlorin ¢oxu das vo palgiglan
horiilmiis  hiindiir hasarlarla ohata
olunmusdu. XIX oasrin avvallorinda
soharda ¢gami bir nega yiiz ev movcud
idi. [.Sopen  sohorin xarici
goriiniistinii  obrazli sokildo ifads
edorok yazmisdir: “Buranin goriiniisii
gaddarligda zabt olunmus evlar, ensiz
dar kiigalor cohonnomi andirir. Boazi
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The Iravan Khanate, which
emerged in the historical lands of
Azerbaijan in the middle of the 18th
century, covered the territory
between Mount Agri (Ararat) and
Mount Alagdz (Alayaz) and was
located on both banks of the Araz
River. The Iravan Khanate was
bordered by the Pambak province,
the Shamshaddil and Gazakh
sultanates, the Ganja Khanate, the
Karabakh and Nakhchivan khanates
to the north, the Khoy and Maku
khanates and the Bayazid pasha to
the south, the Kars pasha to the west
and the Shorayel sultanate to the
northwest. The territory of the Iravan
Khanate was approximately 23.8
thousand sg. km [1, p.39].

The economic and political
fragmentation that existed in
Azerbaijan in the second half of the
18th century had a negative impact
on the development of Iravan, as in
other khanates. This impact was so
great that even after the city was
occupied by Russian troops (1827), it
could not change its appearance for a
long time and remained a feudal city.
At that time, there were almost no
prominent buildings in the city,
except for the Khan's Palace. Most of
the houses here were surrounded by
high fences made of stone and mud.
At the beginning of the 19th century,
there were only a few hundred
houses in the city. I. Chopin,
figuratively describing the
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yerlords palgiqdan horiilmiis divarin
qaliglar1  tizorindo  quslar  yuva
salmigd1”. Basga bir monbado do
toxminan belo ifadoys rast galirik:
“Irovamin  xarici  goriiniisii  Iran
sohorlorini  xatirladir. Biitiin evlor
birmotabslidir.  Hiindlir  palgiq
divarlarla ohato olunmusdur. Meso
olmadigimdan evlorin hamisi
pal¢igdan hazirlanmis karpiclordan
horiilmiisdir. Kicalor dar, ayri vo
natomiz oldugundan basqa he¢no
gormozson. Umumiyyetlo, burada
agacdan tikilmis evlora rast galmak
miimkiin deyil” [2, s.64-65].

Iravan xanlig1 Rus qosunlari
torafindon 1827-ci ildo olo kesiril-
mosi  arafasindoe  xanligin inzibati-
orazi bolglsii 15 mahaldan -
Qirxbulag, Zongibasar, Goarnibasar
Vedibasar, Korpiibasar, Sordarabad,
Talin, Soadli, Abaran, Seyidli-
Agsaqqalli, Daragigak, Goyco, Sorur,
Dorokond-Pargenis, Stirmoli Vo
xanligdan yariasil Sorayel
sultanligindan  ibarat  olmusdur.
Mabhallardan yalniz ikisi - Doarokond-
Pargenis vo Stirmoli mahallar1 Araz
caymin sag sahilindo yerlogirdi.
Mahallarin toskili zamani1 suvarma
sistemlorinin méveudlugu, kandlorin
cay hovzalorinog yaxinligi asas meyar
kimi gotlrilirdi. Maoasalan,
Zongibasar mahalina Zongi ¢ayinin
suyundan istifads edon kondlor daxil
edilmisdi [1,s.41]. Qala xanliginin
inzibati-siyasi  morkozi vo  gar
Rusiyasinin Conubi Qafgaza dogru
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appearance of the city, wrote: “The
appearance of this place is
reminiscent of hell, with houses
occupied by cruelty, narrow narrow
streets. In some places, birds built
nests on the remains of a mud wall.”

In another source we find
approximately ~ the  following
expression: “The external

appearance of Iravan is reminiscent
of Iranian cities. All houses are one-
story. They are surrounded by high
mud walls. Since there is no forest,
all houses are built of mud bricks.
The streets are narrow, crooked and
dirty, so you can’t see anything else.
In general, it is impossible to find
houses built of wood here” [2, p.64-
65].

On the eve of the capture of the
Iravan Khanate by Russian troops in
1827, the administrative-territorial
division of the khanate consisted of
15 districts - Kirkhbulag, Zangibasar,
Garnibasar, Vedibasar, Korpubasar,
Sardarabad, Talin, Saadli, Abaran,
Seyidli-Agsaqgalli,  Derechichek,
Goyja, Sharur, Darekand-Parchenis,
Surmeli and the Shorayel sultanate,
which was semi-dependent on the
khanate. Only two of the districts -
Darekand-Parchenis and Surmeli
districts - were located on the right
bank of the Araz River. When
organizing the  districts, the
availability of irrigation systems and
the proximity of villages to river
basins were taken as the main
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yiirlisii baglayana qodor 300 il arzinda
onun giic romzi idi va onu olo
kegirilmasine  baxmayarag,  rus
ordusu onu dagitmadi. Hotta xanlq
logv edildikdon Ermanistan vilayati,
daha sonra iso Erivan quberniyasi
yaradildigdan sonra belo, Qala
sohoarin galbi, onun asas gormoli yeri
olaraq qaldi. Halo Qalanin miihasirasi
dovriindo general 1. Paskevicin
rohbarliyi ilo xarici goriiniisiin vo
tikililorin daha miifassal tadqiq
edilmosi Giglin “1827-ci il sentyabrin
25-don  oktyabrin  1-na  qodor
miihasira  sohnasi gostarmoklo,
Iravan galasmin plani” tortib edildi.
Bu plana osason, Zongi caymin ilk
sildinm  yaxmhgindaki  topado
yerloson Irovan qalasinin daxilindo
harada vo hansi tikililorin oldugu
goriiniir. Qala XIX osrin ortalarina
godar sokilda galmigdi vo bu, 1856-c1
ildo tortib edilmis Bas plandan
goriliniir [3, 5.48-50] (sok.1).

1849-cu ildo Irovan quberniya
sohari statusu almasina baxmayarag,
Iravan bir-ikimortaboli gil evlori, dar
kiigalori olan yoxsul sorq oyalot
sohari goriiniisiine malik idi.Burada
hor tikili iki mistovido insa
edilmisdir.
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criteria. For example, the Zangibasar
district included villages using the
water of the Zangi River [1, p.41].
The administrative-political center of
the Qala Khanate and a symbol of its
power for 300 years until the
beginning of Tsarist Russia's march
towards the South Caucasus, and
despite its capture, the Russian army
did not destroy it. Even after the
abolition of the khanate and the
creation of the Armenian province,
and later the Iravan governorate, the
Qala remained the heart of the city,
its main attraction. Even during the
siege of the Qala, under the
leadership of General I. Paskevich, a
“Plan of the Iravan Fortress with a
Siege Scene from September 25 to
October 1, 1827 was compiled for a
more detailed study of the exterior
and buildings. According to this plan,
it is visible where and what buildings
were located inside the Iravan
fortress, located on a hill near the two
steep banks of the Zangi River. The
fortress remained in its original form
until the middle of the 19th century,
as can be seen from the General Plan
drawn up in 1856 [3, pp. 48-50] (fig.
1)
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Sokil 1. irovamin Bas plam 1856-c1 il

Figure 1. General plan of Erivan (1856)

Bir miistovini kiigalor, digari isa
demoak olar ki, hamis1 eyni saviyyada
olan iifiiqi damlar toskil edirdi. Yay
giinosi  kiigalori  demok olar ki,
bosaldirdi vo sohor ohlinin hayatini
evlordo vo damlarda olan hoyata
boliirdii. Giinoasin batmasina
toxminon bir saat qalmig ohali evlorin
alt martabadoki otaglarindan vo hatta
zirzomilordon gil damlarin bozon
yiiksok olmayan, mohaccarla
midafiya olunan vo axsam yeli ilo
sarinlonan agiq sahalars ¢ixirdi.

Sonralar Irovan qalas1 dovlot
miilkiyyati elan edilmisdi. XIX asrin
30-cu illorindo Irovan gqalasindaki
120-don artiq binada miixtolif
toyinathh  dovlet miiassisalori  va
toskilatlar yerlogirdi. 50-ci illorda
qalanin igarisindo miixtalif tikinti
islori aparilmig vo tomir-barpa islori
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_ Despite the fact that in 1849
[ravan received the status of a
provincial city, Iravan had the
appearance of a poor eastern
provincial town with one- or two-
story clay houses and narrow streets.
Each building here was built on two
levels. One level was made up of
streets, and the other was made up of
horizontal roofs, which were almost
all at the same level. The summer sun
almost emptied the streets and
divided the life of the city dwellers
into life in houses and on roofs.
About an hour before sunset, the
population would go out of the rooms
on the ground floors of houses and
even basements into open areas with
clay roofs, sometimes not high,
protected by railings and cooled by
the evening breeze.

Then the Iravan Fortress was
declared state property. In the 1930s,
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goriilmigdii. Qalada rus harbi
hissalori vo onlarla top saxlanilirdu.
[rovan qalas1 1864-cii il martn 12-
dok harbi —istehkam galasi statusunu
saxlamigdir. Qala rosmon buraxildigdan
sonra onun divarlarinin, qiillolorinin
daglarim otrafda yasayan sakinlor sokiib
aparmusl ar. 1880-ci illordan etibaran isa
bir-birinin ardinca galanin igarisindoki
tikililor vo miidafia qurgulari yoxa
cixmigdir.  Sonralar onun  dorado
yerloson yeni hissasi tikilmoys baslanir
Vo buraya golms ohali maskunlasir vo
tikinti memarlarin vo miihandislorin
miidaxilosi olmadan, kortabii sokildoa
hayata kegirilir.

frovanda Xan sarayinn iislubunda
inga edilmis tarixi-memarliq abido-
lorindan biri do Panah xan Makinskinin
evi idi (sok.2). Irovan sohor Dumasmin
deputati, kollej miisaviri Siileyman
xanin oglu Ponah xana moxsus yasayis
kompleksi onun admi dasiyan mey-
danda yerlosirdi. Komplekso xanin
ikimartobali evi, matbox, anbar, ayrica
hayatlordo nokarlor tigiin birmartoboli
ev Va tovlalar daxil idi. Panah xanin evi
[rovanda dovlat torofindon gorunan
memarliq abidolori siyahisina salin-
musdi. Lakin 6ton asrin 60-70-ci illorin-
do onun fasadina vo yan divarlarma
bitisik o godar yeni yondomsiz tkililor
alava etmislor ki, artiq Ponah xanin evi
taminmaz hala golmisdir [1, s.225].

Irovan sohori dord yasayis
massivdon ibarot idi: Qala (igori
sohor), Sohri (yaxud Kohna sohar),
Topobast  (hazirda  Kond)  vo
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more than 120 buildings in the iravan
Fortress housed state institutions and
organizations of various purposes. In
the 1950s, various construction
works and repair and restoration
works were carried out inside the
fortress. The fortress housed Russian
military units and dozens of cannons.
The Iravan fortress retained its status
as a military-fortified fortress until
March 12, 1864. After the fortress
was officially abandoned, the stones
of its walls and towers were
dismantled and taken away by the
residents living in the vicinity. Since
the 1880s, the buildings and
defensive structures inside the
fortress have disappeared one after
another. Later, its new part, located in
the gorge, began to be built and the
new population settled here, and the

construction was carried out
spontaneously, without the
intervention of architects and
engineers.

One of the historical and

architectural monuments built in the
style of the Khan's Palace in Iravan
was the house of Panah Khan
Makinsky (fig. 2). The residential
complex belonging to Panah Khan,
the son of the Iravan City Duma
deputy, college advisor Suleiman
Khan, is located on the square named
after him. The complex included the
Khan's two-story house, a kitchen, a
warehouse, and a one-story house for
servants and stables in separate
courtyards. Panah Khan's house was
included in the list of architectural
monuments protected by the state in
Iravan. However, in the 60s-70s of
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Domirbulaq (hazirda Karanki Tag)
massiviori. Qala ilo digor yasayis
massivlori arasinda Bazar meydani
yerlogirdi. Sonotkar emalatxanalar1 —
diikanlar ~ bazar  meydanlarinda
morkazlosirdi. Xarici, tranzit vo yerli
ticarat do osason bazarlarda aparilirdi.
Irovan soharinin bazarinda irili-xirdali
138 diikan vardi. [2.s 69].

Sakil 2. Panah Xan Makinskinin imarati. 19009.

the last century, so many new clumsy
buildings were added to its facade
and side walls that Panah Khan's
house has become unrecognizable [1,
p. 225]. '

The city of Iravan consisted of
four residential areas: the Qala (inner
city), Shahri (or Old City), Tepebashi
(now Kond) and Demirbulag (now
Karanki Tag) areas.

Figure 2. The estate of Panah Khan Makinsky. 1909.

Sohri mohallasi  Qirxbulaq
caymin sag sahili ilo Irovan qalasina
kimi uzanirdi. Saharin markazi bazari
Vo biitiin meydanlari, bir ¢ox
karvansaralar1 vo hamamlar1 bu
hissado yerlosirdi. Topabast
mohollasi  Zongi ¢ayr ilo  Sahri
mohollasinin  arasindaki topalikdo
yerlogirdi.  Topabast  mohallasini
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Between the Qala and other
residential areas was the Bazaar
Square. Craftsmen's workshops -
shops were concentrated in the
bazaars. Foreign, transit and local
trade was also carried out mainly in
the bazaars. There were 138 shops,
large and small, in the bazaar of the
city of Iravan [2.p. 69].
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Sohri mohallesindon Irovanmn adli-
sanlt adamlarinin ¢oxsayli baglar
aywrirdi  [1,s.25]. Hiiseynqulu xana
moxsus Mmoshur Xan bagi vo yay
koskii Zongi ¢ayimnin sag sahilindo
yerlosirdi. Damirbulag mshallasi
Sahri mohallasindon conub-garqds,
[ravan qalasmm sorgindo yerlosirdi.
Cofor bay moscidi vo hamamu,
homg¢inin Hosonoli hamami vo Susuz
karvansarast da burada yerlosirdi
[1,s. 25-26]. Qeyd edok ki, Topabasi
godim Irovan  sohorinin  tarixi
mohallalarindan biri olub, hazirk:
Yerevan soharinin doa tarixi niivasini
toskil edir. Bu mohallodo Topabasi
moscidi yerlasir. Bunu Irovan sohor
idaresinin iizvii, Iravan xanlarmin
noslindon olan  Abbasqulu  xan
Irovanski tikdirmisdir. Bir esrden ¢ox
davam edon sokiintii proseslorino
baxmayaraq, onun son qaliqlar
giinlimiizo qadar galib ¢ix1b [4].
Hazirda  Yerevan  soharinin
Topabagt mohallasinin arazisi miioy-
yonlosdirilorok, moévcud abidoalorin
bazasi yaradilib. Malum olub ki,
burada 300-don ¢ox yasayis evi
moveuddur (sak.3). Miitoxassislarin
fikrinco, kohno sohor miihiti,
Yerevan sohoarinin doyisdirilmomis
simas1 mahz Topabasida qalib.
Topobasinin  sabiq  sakini
Telman Qasimov sozlorino gora:
“Topobasinin 6ziinomoxsus koloriti
olub. Ciinki  Topobasi  Sorq
tislubunda tikilmis moshallo olub.
Coxlar1 bu mohoslloni “Sahar i¢inda
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The Shahri quarter stretched
along the right bank of the
Kirkhbulag River to the Iravan
Fortress. The central market and all
the squares of the city, many
caravanserais and baths were located
in this part. The Tepebashi quarter
was located on a hill between the
Zangi River and the Shahri quarter.
The Tepebashi quarter was separated
from the Shahri quarter by numerous
gardens of the famous people of
fravan [1,p. 25]. The famous Khan's
Garden and Summer Pavilion
belonging to Huseyngulu Khan were
located on the right bank of the Zangi
River. The Demirbulag
neighborhood was located southeast
of the Shahri neighborhood, east of
the Iravan Fortress. The Jafar Bey
Mosque and Bathhouse, as well as
the Hasanali Bathhouse and the
Susuz Caravanserai were also
located here [1, p. 25-26]. It should
be noted that Tepebashi was one of
the historical neighborhoods of the
ancient city of Iravan and also forms
the historical core of the current city
of Iravan The Tepebashi Mosque is
located in this neighborhood. It was
built by Abbasgulu Khan Iravansky,
a member of the Iravan city
administration and a descendant of
the Iravan khans. Despite the
demolition processes that have lasted
for more than a century, its last
remains have survived to this day [4].

Currently, the territory of the
Tepebashi neighborhood of Iravan
(Yerevan) has been determined and
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sohor” adlandirir, bazilori Yerevan a database of existing monuments

soharinin morkoazi hesab edirlor. has been created. It is known that
there are more than 300 residential
houses here (fig. 3).

Sok. 3 Tapabasi mahallasinds yasayis evlori (miiasir dovr)

Fig. 3 Residential houses in the Tepebashi neighborhood (modern
period)
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Ciinki Topabasi sohorin digar
moahoallalarindon  forgli olub. Bu
mohollode 1831-ci ildo 5 hamam -
Haci Boyim hamami, Haci1 Ol
hamami, Qafar vo Haci1 Fotali
hamami, Korim boy hamami,
Seyxiilislam hamami mdvcud olub.
1831-ci il kameral tosvirino gors
fravan oyalotinin seyxiilislami1 soharin
Topabast hissasinde  yasayirdi -
“Seyxiilislam Axund Molla Mahom-
mod Axund Molla Mammadhiiseyn
oglu 60 yas”. Kameral tosvirds 1831-
ci ildo Topobasi  moshallasinda
Hiiseynoli xan mascidi vo Haci
Imamverdi moascidi gostarilib [6].

XX asrin 30-40-c1 illorinda
Irovan  sohorinin moarkazindoaki
azorbaycanli mahallart mévcudlugu-
nu qoruyub saxlayirdi. Ermonistanda
sovet hakimiyyati quruldugdan sonra
A. Tamanyanin rohborliyi altinda
1924-cii ildo gohorin bas plani tosdiq
edilmisdir. Hazirlanan homin bas
planda azorbaycanlilara moxsus olan
tarixi-memarliq abidolor yer
almamugdir. 1936-c1 ildo Irovani yeni
bas planin  hoyata  kecirilmasi
naticasinds galanin igarisinds miiasir
tipli hiindiirmortobsli binalar insa
edilmisdir. Ikinci Diinya miiharibosi
dovrino aid  sokillordo  Irovan
qalasinin  divarlarinin = miisyyan
hissasinin holo do movcud oldugu
goriiniir. Lakin sonralar qala divarlar
tamamila sokiilmiis vo hazirda ondan
asar-alamat qalmamugdir [1, s.205].
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According to experts, the old
urban environment, the unchanged
face of Iravan, has remained
precisely in Tepebashi.

According to Telman Gasimov,
a former resident of Tepebashi:
“Tepebashi had a unique color.
Because  Tepebashi was a
neighborhood built in the Eastern
style. Many call this neighborhood
“A city within a other neighborhoods
of the city. In 1831, there were 5
baths in this neighborhood - Haji
Beyim bath, Haji Ali bath, Gafar and
Haji Fatali bath, Karim bey bath,
Sheikhulislam bath. According to the
cameral description of 1831, the
sheikhulislam of the Iravan province
lived in the Tepebashi part of the city
- “Sheikhulislam Akhund Molla
Mahammad Akhund Molla
Mammadhuseyn oglu, 60 years old”.
The cameral description of 1831
shows the Huseynali Khan Mosgque
and Haji Imamverdi Mosque in the
Tepebashi neighborhood [6].

In the 30s-40s of the 20th
century Azerbaijani districts in the
center of [ravan city maintained their
existence. After the establishment of
Soviet power in Armenia, the city's
master plan was approved in 1924
under the leadership of A.
Tamanyan. The master plan did not
include historical and architectural
monuments belonging to
Azerbaijanis. As a result of the
implementation of the new master
plan of Yerevan in 1936, modern
high-rise buildings were built inside
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Strateji Kommunikasiya Marko-
zi torofindon hoyata kegirilon “Bir
zamanlar Irovanda” layiho corgi-
vasinds tarixi Azarbaycan torpaqlari
olan Irovan xanligi, etnografiyasi,
ohalisi, iqtisadiyyati, cografiyasi,
habelo bolgonin antik dovrdan yeni
dovro Qgodor keg¢diyi tarixi inkisaf
yolu barada hagigatlari 61ks vo diinya
ictimaiyystino  ¢atdirmaq  istiqa-
motinds iglor goriiliir [5].
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1. Mustafa N.Y. irovan sohori / “Red
N Line” MMC, -Baki, -2020, 292 s.

2.0liyev F., Hosonov U. Irovan
xanlig1 / “Sorg-Qarb” Nosriyyat Evi
- Baki, -2007, 144 s.

3.Obdiilrohimov R.H., Abdullayeva
N.C. Azarbaycan memarliq tarixi.
Erkon kapitalizm dovriiniin
memarhigr (XIX-XX asrin avvali) /
IV cild, “Sorg-Qorb”, Noasriyyat
Evi, -Baki, -2013, 344s.

4.Trovanda memarliq abidalorimizin
yegana sahidi — Topobasi mohallasi.
Tohlil
https://sia.az/az/news/politics/9671
15.html

137

the fortress. In the photos from the
Second World War, it is seen that a
certain part of the walls of the Iravan
fortress still exists. However, later the
fortress walls were completely
demolished and now there is no trace
of them [1, p.205].

Within the framework of the
“Once Upon a Time in Iravan”
project implemented by the Strategic
Communication Center, work is
being done to convey to the country
and the world community the truth
about the historical Azerbaijani lands
of the Iravan Khanate, its
ethnography, population, economy,
geography, as well as the historical
development path of the region from
ancient times to the modern era [5].
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IROVAN MODONI iRSi

Xiilasa. Bir xalgmn madaniyyat
tarixini Gyronmak tigiin oranin yasa-
yis arazisino noazor salmaq Ve topo-
nimlarini aragsdirmaq lazimdir. Har bir
xalgm madani irsi onun sarvatidir. Ta-
rixi abidslor, ustad memarlarin tikdiyi
binalar, moshur rossamlarin ¢okdiyi
tablolar, yazici va sairlorin yazdigi bo-
dii osarlor, gorkamli bastokarlarin ya-
ratdigir musiqi oasarlori, xalq senatkar-
liginm niimunalari xalqin madoani irsi
sayilir. Istonilon orazinin adh min illik
tarix hagqqinda molumat verir. Xalqin
milli varligini oks etdiron hidronimlor,
etnonimlar, oronimlar, urbanoimlor
xalqin ana dilinds formalagir vo onun-
la yasayir. Azorbaycan xalqmn for-
malasmasinda foal istirak etmis xiirro-
milar, kimmerlar, skiflor, saklar, hun-
lar va diger ¢oxsayli oguz va qipcaq
tiirklori bu bolgado, xtisusen do Goy-
¢o golii otrafindaki torpaglarda yasa-
mus, 6zlarindan sonra darin madani va

CULTURAL HERITAGE OF
IRAVAN

Abstract. To study the cultural
history of a people, it is necessary to
study the territory where they live and
their toponyms. The cultural heritage of
each nation is its wealth. Historical
monuments, buildings built by master
architects, paintings by famous artists,
works of art written by writers and
poets, musical compositions created by
outstanding composers and works of
folk crafts are considered the cultural
heritage of the people. The name of any
territory carries information about its
thousand-year history. Hydronyms,
ethnonyms, oronyms, urbanonyms that
reflect the national identity of the people
are formed in the native language of the
people and live on with it. The
Khurramites, Cimmerians, Scythians,
Saka, Huns and many other Oghuz and
Kipchak Turks, who participated
actively in the formation of the
Azerbaijani people, lived in this region,
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tarixi iz goymuslar. Azorbaycan vo
biitiin tiirk xalglarina maxsus olan
“Kitabi-Dado Qorqud” gshramanliq
dastanmnda tosvir olunan bir ¢ox ola-
motdar tarixi hadisolor, proseslor
mohz Azorbaycanin bu bolgasinds -
[ravan xanlig: arazisinda bas vermis-
dir. Azorbaycanin elm vo modaniyyat
morkazlarindon biri kimi frovanda so-
notkarliq va totbigi senst xdsusilo in-
Kisaf etmisdi. Irovan xalcagiliq mokto-
bi, memarhq, dekorativ-tatbigi sonat,
miniatiir sanati va s. tizra sonatkarliq
moktoblori var idi. irovanda yaradil-
mis va giinlimiizo odar galib ¢atmis
coxsayl tothiqi sonat niimunalori var-
dir: badii agac va das lizorindo oyma,
doyma metal momulatlari, xalgalar,
¢ini gablar, naxish tikmalar va s. To-
assiiflor olsun ki, hazirda bu sonat
novlorinin oksoriyysti Ermonistanin
va Xarici 6lkalarin muzeylarinds er-
moanilora maxsus niimunalar Kimi nii-
mayis etdirilir.

Acar sozlor: Irovan, xanhgq,
modoniyyat, abido, gala, saray, xal-
caciliq, totbigi-sonat

Irovan xanlig1 (Cuxur-Saad)
XVIII asrin ortalarinda Nadir sah
imperiyasinin ~ siiqutundan  sonra
yaranmis Azorbaycan dovlstlorin-
don - xanliglardan biri idi (sok. 1).
Hazirda Ermonistan Respublikasi
orazisindo yerloson bu torpaglar

especially in the lands around Lake
Goycha, and left a deep cultural and
historical mark behind them. Many
significant  historical events and
processes described in the heroic epic
“Kitabi-Dede Korgud” (“Book of Dede
Korkut”), which belongs to Azerbaijan
and all Turkic peoples, took place
precisely in this region of Azerbaijan —
on the territory of the Iravan Khanate.
Crafts and applied arts were particularly
developed in Iravan, one of the
scientific and cultural centers of
Azerbaijan. It was home to the Iravan
carpet weaving school, schools of
architecture, decorative and applied
arts, miniature art, etc. There are
numerous examples of applied arts
created in Iravan and that have survived
to this day: artistic wood and stone
carving, forged metal products, carpets,
porcelain, embroidery, etc.
Unfortunately, most of these types of art
are currently exhibited in museums in
Armenia and abroad as examples
belonging to Armenians.

Key words: Iravan, khanate,
culture, monument, fortress, palace,
carpet weaving, applied art

The Iravan Khanate (Chukhur-
Saad) was one of the Azerbaijani
states — khanates that emerged after
the fall of the Nader Shah’s Empire in
the mid-18" century (fig. 1). These
lands, now located within the
territory of the Republic of Armenia,
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yaxin ke¢misdo -
awvallarinds Azarbaycan dovlating,
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Sokil 1. Iravan xanhig XVIII asrin ikinci yarisinda

Figure 1. Iravan Khanate in the second half of the 18th century

XIX asrin avvallorinds Rusia
imperiyasi torofindon isgal olunana
godor Irovan xanligmm ohalisinin
oksoriyyatini Azorbaycan tiirklori
toskil edirdi. 1441-ci ildo ermoni
katolikos morkazi Irovan bolgasine
(Cuxur Saad) kogiirtilona goador bu
orazido ermonilara moxsus heg bir
kond vo ya torpaq sahasi movcud
olmayib.

XVIII asra gadar xanligin pay-
taxt1 frovanda sokkiz moscid var
idi. Tkisi qalanin igarisinds, galan
altis1 iso - Zal xan, Novruzali xan,
Sortib xan, Hiiseynoali xan, Haci
Imamverdi vo Haci Cofor bayin

The majority of the population of
the Iravan Khanate was Azerbaijani
Turks until the occupation by the
Russian Empire in the early 19"
century. There were no villages or
land owned by Armenians in this area
until the Armenian Catholicosate was
moved to the Iravan region (Chukhur
Saad) in 1441.

There were eight mosques in the
capital of the khanate, Iravan, until the
18" century. Two of them were
located inside the fortress, and the
remaining six — the mosques of Zal
Khan, Novruzali Khan, Sartib Khan,
Huseynali Khan, Haji Imamverdi and
Haji Jafar Bey were located in the
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moscidlori  irovanin  sohoratrafi
kondlarinds yerlosirdi. ©n azomat-
lisi Hiiseynoli xan mascidi vo ya
Goy moscid idi. GOy mascidin
divarlari mavinin biitiin c¢alarla-
rinda heyratamiz doracads gozal
mozaika ilo bazadilmisdi. Bu mas-
cid Azorbaycan memarliginin an
gozal incilorindon hesab olunur.
Moscidlordon miioyyan maosafads,
Islam onanolorina uygun olaraq,
sokkiz hamam tikilmisdi.Hamamlar
tokca sakinlarin ¢cimmayo goldiyi yer
deyildi, bura hom do goriismok, asu-
do vaxt kecirmak iiglin ¢ox uygun
idi. Hor hamam binas1 sorq tislubun-
da hiindiir giinboazlorls tamamlanird.
Hamamlara is1q giinbazlordoki dolik-
lordon igori kegirdi. Memarligi vo
gozalliyi ilo banzarsiz olan bu ha-
mamlar belo adlanirdi: Sahri, Seyxii-
lislam hamami, Mehdi bay hamamu,
Hacit Boyim hamami, Topabasi ha-
mami, Hac1 ©li hamami, Hac1 Fotoli
hamami vo Karim boy hamamu. Ire-
van xanhigt - Azorbaycanin dovlot
idaragiliyi tarixindo miihiim rol oy-
namis Qacar siilalasindon olan tiirk
xanlart torofindon idaro olunurdu.
Xanligin biitiin idaroetmoa sistemi,
onun ictimai-siyasi, modoni-igtisadi
hayati, shalisinin maisot madaniyyati
Azarbaycanin minilliklor boyu tarixi
inkisafinin timumi sisteminin torkib
hissesi olmusdur. Inkisaf xiisusiyyat-
lorina goro Irovan xanligi o dévrdo
movecud olmus diger Azorbaycan
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suburbs of Iravan. The most
magnificent of these was the
Huseynali Khan Mosque or the Blue
Mosque. The walls of the Blue
Mosque were decorated with
amazingly beautiful mosaics in all
shades of blue. This mosque is
considered one of the most beautiful
gems of Azerbaijani architecture.
Eight hammams were built at a certain
distance from the mosques, in
accordance with Islamic traditions.
The hammams were not only a place
where dwellers came to bathe, but also
a place for meeting and spending
leisure time. Each hammam building
was completed with high domes in the
Eastern style. Light penetrated the
hammams through the holes in the
domes. These hammams, unique in
their architecture and beauty, were
called: Shahri Hammam,
Sheikhulislam Hammam, Mehdi Bey
Hammam, Haji Beyim Hammam,
Tepebashi Hammam, Haji Ali
Hammam, Haji Fatali Hammam and
Kerim Bey Hammam. The Iravan
Khanate was ruled by the Turkic
khans of the Qajar dynasty, who
played an important role in the history
of Azerbaijan’s state ruling. The entire
ruling system of the khanate, its socio-
political, cultural and economic life
and the everyday culture of its
population were a part of the overall
system of the historical development
of Azerbaijan over the millennia. In
terms  of  its  development
characteristics, the Iravan Khanate
was no different in any way from other
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xanhglarmdan heg¢ bir sokilda forg-
lonmirdi. Méveud oldugu biitiin dovr
arzinde Iravan xanlhiginin orazisinds
coxsayli Azarbaycan kondlori vo so-
harlori salinmis, minlorls tarixi abido
- galalar, mascidlor, minarslor, kar-
vansaraylar, hamamlar tikilmisdir.
Bolgadaki biitiin yer adlar1 - topo-
nimlar Azarbaycan monsali olub. Bu
tokzibolunmaz hogigoti hatta ermoni
monbalori do tosdig edir. Xanligin
orazisindo Qgodim oguz tiirklorino
moxsus saysiz-hesabsiz gobiristan-
liglar va goxlu sayda heyvan (qoyun)
heykallori vo mozar daglart var idi.
Biitiin bunlar Azorbaycan xalqinin
modaniyyatinin mohiiriidiir.

fravan sohorinin yerlosdiyi orazi
miixtolif dovrlords Urartu, Sasanilar,
Orab xilafati, Sacilor, Soddadilor,
Salcuglar, Eldagazilor, Elxanilar,
Teymurilor, Qaragoyunlu, Aggo-
yunlu, Safavils, Ofsarilor, Qacarlar
Kimi azomotli dovlatlorin torkibinda
olmusdur. Irovan sohorinin bir mor-
koz kimi sosial-igtisadi inkisafi Cu-
xur Saad baylorbaylori vo irovan
xanligr dovriine tesadiif edir. Orta asr
tarixi manbalorinds goharin adi Ro-
van vo Irovan kimi gostorilir. Azor-
baycanin indi Ermonistan Respubli-
kas1 adlanan tarixi orazisinds ¢oxlu
galalar, qala-sohorlor, horbi isteh-
kamlar movcud idi. Orta asrlar vo rus
isgali dovrlarine aid adobiyyatda in-
diki Ermoanistan orazisinde mévecud
olmus vo horbi-istehkam xarakterli
galalar: Irovan galasi, Kegi-gala ,
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Azerbaijani khanates of that time.
Numerous Azerbaijani villages and
cities were built, thousands of
historical monuments — fortresses,
mosques, minarets, —caravanserais,
hammams were constructed on the
territory of the Iravan Khanate
throughout its existence. All place
names — toponyms in the region were
of Azerbaijani origin. This irrefutable
truth is confirmed even by Armenian
sources. There were countless
cemeteries belonging to the ancient
Oghuz Turks, as well as a large
number of animal (sheep) statues and
tombstones on the territory of the
Khanate. All these bear the seal of the
culture of the Azerbaijani people.

The territory where Iravan was
located was part of such great states as
Urartu, Sasanian, Arab Caliphate,
Sajids, Shaddadids, Seljuks,
Eldiguzids, llkhanate, Timurid, Kara
Koyunlu, Aq Qoyunlu, Safavids,
Afsharid, and Qajars at various times.
The socio-economic development of
Iravan as a center coincided with the
period of Chukhur Saad Beylerbeys
and the Iravan Khanate. The city’s
name was given as Ravan and Iravan
in medieval historical sources. There
were many fortresses, castle-cities and
military fortifications in the historical
territory of Azerbaijan, now the
Republic of Armenia. The literature of
the Middle Ages and the period of the
Russian occupation provides
information about the fortresses that
existed in the territory of present-day
Armenia and served a military-
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Sordarabad, Talin, Gliimrii vo Sora-
yel galalart hagqmda malumat veri-
lir. Bu galalar arasinda an azomatli
Vo hazirda todgigatlarda tez-tez adi
¢okilon irovan qalasidir. Yuxarida
sadalanan galalarm hamis1 Irovan
xanligmin Rusiya torafindon iggalin-
dan sonra todricon dagidiliraq yer
tiziindan silinib.

Iravan qalasi. Irovan qalast
(sok. 2) hagqinda ilk yazili malumat
Saofavilar dovriine tosadiif edir. 1502-
ci ildo Safavilor dovlstinin hokmdar
Sah Ismay1lin qosunlart Qaragoyunlu
omirlorini moglub edarok Irovan so-
horini isgal edirlor. XVII asrin 40-c1
illorindo  Conubi Qafgaza sayahot
edan mashur tiirk sayyahi vo cografi-
yasiinast Ovliya Colobi yazirdi ki,
hicri toqvimi tizrs 915-ci ildo (1509-
1510) Sah Ismayil vaziri Ravanqulu
xana gala tikdirmayi amr edir. O da 6z
novhasinds bu galan: tikdirarak onu “
Rovan “ adlandirmigdir. Qalanin ti-
Kintisi 7 il davam etmisdir.

1554-cii ildo Sultan Siileymanin
Conubi Azorbaycana yiiriisii zamani
Iravan qgalas: yenidon tiirklor torafin-
don iggal olunur.

Tiirk tarixgisi Ibrahim Pecevi
yazir ki, 1554-cii il iyulun 19-da goro
tirk gqosunlart Ravan soharina daxil
olarag buradaki xan vo sultanlarin
ozomatli saraylarini, onlarin park vo
baglarini, xiisuson do Bag-1 Sultaniy-
ya kimi taninan méhtosom Xan ba-
gmi  yandiraraq  yerlo-yeksan
ediblor.
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defensive purpose: the Iravan Fortress,
Kechi-Gala,  Sardarabad,  Talin,
Gyumri and Shorayel fortresses. The
most magnificent of these fortresses,
which is often mentioned in research
today, is the Iravan Fortress. All of the
fortresses listed above were gradually
destroyed and wiped off the face of the
earth after the occupation of the Iravan
Khanate by Russia.

Iravan Fortress. The first
written information about the Iravan
Fortress (fig. 2) dates back to the
Safavid period. Shah Ismail’s troops,
the ruler of the Safavid State, defeated
the Kara Koyunlu emirs and occupied
the city of Iravan in 1502. The famous
Turkish traveler and geographer
Evliya Chelebi, who traveled to the
South Caucasus in the 40s of the 17"
century, wrote that Shah Ismail
ordered his vizier Ravangulu Khan to
build a fortress in 915 (1509-1510)
according to the Hijri calendar. He, in
his turn, built this fortress and named
it “Ravan”. The construction of the
fortress lasted 7 years.

The Iravan fortress was again
occupied by the Turks during Sultan

Suleiman’s campaign to South
Azerbaijan in 1554.
Turkish  historian  lbrahim

Pechevi wrote that Turkish troops
entered the city of Ravan on July 19,
1554 and burned down the
magnificent palaces of the khans and
sultans there, their parks and gardens,
especially the magnificent Khan
Garden, known as  Bagh-i
Sultaniyya.
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Sokil 2. Iravan qalas

Figure 2. Iravan Fortress

Qalanin qorb divar1 Zongicay
caymin strateji cohotdon olverisli
yerdo yerlogsorok sag sahilindo
sildirim qayaya sdykenirdi. Irovan
qalas1 ¢ayin hiindiir sahili boyunca
uzanan gorb divarinin tagli formasi
istisna olmagla, demok olar ki,
dordbucaqglt formaya malik idi.
Divarlar das vo ¢iy korpicdan
horilmiisdi. Xarici divar toxminan
12 arsin hiindiirlitytindo idi. Bozi
monbolara gora qalanin 17 qiillossi
olub. Xarici divardan 50-60 metr
arali olan daxili divar daha hiindiir
olub, yarimdairovi formaya malik
bir nega biircdan ibarat idi. Diisman
xarici divart agsmaq istoyorkon iki
corgo divar arasinda dar bosluga
disiirdiilorki, bu da onlarin manevr
etmoalarini ¢atinlogdirdi. Qalanin ii¢
qapist var idi: conub toraf ” Tabriz
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The western wall of the fortress
was strategically located on the right
bank of the Zangichay River, leaning
against a steep cliff. The Iravan
Fortress had an almost rectangular
shape, except for the arched shape of
the western wall, which stretched
along the high bank of the river. The
walls were built of stone and air-
brick. The outer wall was about 12
arshins high. According to some
sources, the fortress had 17 towers.
The inner wall, which was 50-60
meters away from the outer wall, was
higher and consisted of several
semicircular towers. When the
enemy tried to overcome the outer
wall, they would fall into a narrow
gap between two rows of walls,
which made it difficult for them to
maneuver. The fortress had three
gates: the southern one was “Tabriz”
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“vo simal “ Sirvan “, {igiincii gap1
iso korpiiys aparirdi vo “Korpi “
adlanirdi. Darvazalar qalin dirok-
lordon diizoldilorok domir tobe-
golorlo iizlonmigdi. Qala qapilart
¢o6l divarda xiisusi otaglarda
yerloson miihafizagilor torafindan
gorunurdu. Hoar ii¢ darvazanin
yaxinliginda qalanin xarici veo
daxili divarlari ara divarlarla
birlasirdi. Qeyd etmok lazimdir ki,
Irovan qalasmin divarlar cox giiclii
idi vo top marmilarinin zarbalarinag
tab gotiro bilirdi. Qalanin gizli su
ehtiyatt var idi ki, bu da
doyiisciilorin uzun miihasirays tab
gatirmasina imkan verirdi. Novbati
hiicumlarin ~ biri  zamant  rus
qosunlar1 su anbarini askar edorok
onu mohv etmislor.

[rovan qalasmin  otrafinda
diismon hiicumlarini ciddi sokildo
cotinlogdiron iki gdlmogo qazil-
migdi. Qalanin simal qapilarinin
yaxinhiginda “Yuxart gélmogo
adlanan gol var idi ki, bura su Qirx-
bulaq ¢ayindan gilli axar vasitasilo
verilirdi. Artiq su digor gil axarla
asagl gOlmogoys axirdi. Yuxari
golmogo torpaga basdirilmis iti
uclu agac diroklorlo shatalonarok
hasara alinmisdi.

XVII osrdo fransiz soyyahi
J.Sarden Irovan gqalasimi tosvir
edorkon onun divarinin uzun-
lugunun 4000 addim oldugunu,
qalada 800 evin oldugunu qeyd
etmisdir. Soyyahin dediyino gors,
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and the northern one was “Shirvan”,
and the third gate led to the bridge and
was called “Korpu” (“Bridge”). The
gates were made of thick poles and
covered with iron sheets. The gates of
the fortress were guarded by guards
located in special rooms on the outer
wall. The outer and inner walls of the
fortress were connected by partition
walls near all three gates. It should be
noted that the walls of the Iravan
Fortress were very strong and could
withstand the blows of cannon fire.
The fortress had a hidden water
supply, which allowed the warriors to
withstand a long siege. Russian
troops discovered the reservoir
during one of the next attacks and
destroyed it.

Two ponds were dug around the
Iravan Fortress, which hampered
enemy attacks seriously. There was a
lake called “Yukhari Golmeche”
(“Upper Pond”) near the northern
gates of the fortress, which was
supplied with water from the Kirkh-
Bulag River through a clay stream.
The water flowed into the lower pond
through another clay channel. The
upper pond was surrounded by sharp-
pointed wooden poles buried in the
ground and fenced off.

The French traveler J.Chardin,
describing the Iravan Fortress, noted
that its wall was 4000 paces long and
that there were 800 houses in the
Fortress in the 17" century.
According to the traveler, the
population of the Fortress was only
Azerbaijanis, and Armenians came
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qalanin ohalisi yalniz azorbay-
canlilardan ibarat olub, ermanilor
bura yaniz is magsadilo galirmisar.
Qalada bir ne¢o ermoni diikami
olub. Ermanilar giindiizlor gohordo
ticaratlo masgul olaraq axsamlar iso
¢ixib gedirmislor.

Qaladaki tikililor sorq sohor-
salma iislubu {i¢iin xarakterik idi:
hoyat vo evlora baxisi miimkiinsiiz
olan hiindiir dar divarlarin kosis-
diiyi dar kii¢alor. Qapilar ¢cox dar vo
kigik idi.

Serdarabad qalasi. irovan
xanliginda yerlogon digor gala Hii-
seyn xanin amri ilo ucaldilmisdi vo
Iran sah ordusunun komandani Sor-
dar titulunu dasiyan xanin adini da-
styaraq Sardarabad (sok. 3) adlanir-
di. Hor iki gala azarbaycanli ustalar
torafindoan tikilmisdir.

Sordarabad qgalast Alagoz da-
gimin otoyindoki genis diizonlikdo
yerlagirdi. Qala dordbucagli forma-
ya malik olub, kiinclarinds hiindiir
qiillalari olan iki sira hiindiir divar-
larla shato olunmusdu. Divarlar ge-
nis darvazalara malik idi. Qalanin
toxminan iki minlik gosunu var idi,
divarlarda 14 silah qurasdirilmisdi.
Sordarabad galasi o dévriin alinmaz
istehkamlarindan biri sayilirdi.

Rus ordusunun Iravan xanligi-
na garsi son yiiriisiindo istirak etmis
dekabrist E.Laginovun verdiyi mo-
lumata goro, galada iki mascid
olub. ©n godim moscid qalanin
salinmast zaman1 - 1510-cu ildo
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here only for trade. There were
several Armenian shops in the
Fortress. Armenians would trade in
the city during the day and go out in
the evenings.

The Fortress buildings were
typical of the Eastern urban planning
style: narrow streets intersected by
high narrow walls, behind which it
was impossible to see the courtyards
and houses. The gates were very
narrow and small.

Sardarabad Fortress. Another
fortress, located in the Iravan
Khanate, was built by Huseyn Khan’s
order and was called Sardarabad (fig.
3), named after the khan, who bore
the title of Sardar, the commander of
the Iranian Shah’s army. Both castles
were built by Azerbaijani craftsmen.

Sardarabad Fortress was located
on a wide plain at the foot of Mount
Alagoz. The Fortress was rectangular
in shape, surrounded by two rows of
high walls with tall towers at the
corners. The walls had wide gates.
The Fortress troops had about two
thousand men, and 14 cannon were
installed on the walls. The
Sardarabad Fortress was considered
one of the most impregnable
fortifications of that time.

According to the information
provided by the Decembrist
E.Lachinov, who participated in the
last campaign of the Russian army
against the Iravan Khanate, there
were two mosques in the Fortress.
The oldest mosque was built at the
same time as the Fortress by Shah
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Sah Ismayil Sofovinin omri ilo
tikilib. Xan sarayinin yaxinliginda I
Sah Abbasin dovriindo qurulmus
ciimo moascidi yerlagirdi. Bu mos-
ciddo kitabxana, modrass vo qo-
naglari gobul etmak ii¢iin otaglar
var idi.

Ismail Safavid’s order in 1510. Near
the Khan’s Palace was the Juma
Mosque, built during Shah Abbas I’s
reign. This mosque had a library, a
madrasah and rooms for receiving
guests.

Sakil 3. Sardarabad qalasi
Figure 3. Sardarabad Fortress

frovan xanlarmm saray.
frovan xanhiginda c¢oxlu tikililar,
diqgotalayiq memarliq kompleks-
lori var idi. Onlarmm arasinda
Azorbaycan  memarliginin  on
boyiik osarlorindan biri olan Xan
(Sordar) saray1 (sok. 4) da var idi.
Bu tikili 1578-ci ildo Azorbaycan
Sofovilor  dovlotinin  hékmdari
Toxmaq xan (irovan baylorbayi)
torofindon  ucaldilmisdir.  Xan
saray1 Irovan qalasmin icorisindo
tikilmisdi. Toxmaq xan sarayla
iizbaliz Zongi ¢ayinin sag sahilinda
boylik bir bag salmigdi. Onu Xan
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The Iravan Khans’ Palace.
There were many buildings and
remarkable architectural complexes
in the Iravan Khanate. The Khan’s
(Sardar) Palace (Fig. 4), one of the
greatest works of Azerbaijani
architecture, was among them. This
building was built by Tokhmak
Khan (Iravan beylerbeyi), the ruler
of the Safavid State of Azerbaijan, in
1578. The Khan’s Palace was built
inside the Iravan Fortress. Tokhmak
Khan had built a large garden on the
right bank of the Zangi River,
opposite the palace. It was called the
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bagi adlandirirdilar. XVII asrin
ortalarinda Qafqaza sofor edon tiirk
soyyahi1 Ovliya Calabi Irovan qalasi
vo Toxmaq xanm “connat Kimi”
sarayl haqqinda bir ¢ox qeydlor
etmisdir.

Khan Baghi (The Khan’s Garden).
The Turkish traveler Evliya Chelebi,
who traveled to the Caucasus in the
mid-17" century, made many notes

about the Iravan Fortress and
Tokhmak Khan’s “paradise-like”
palace.

Sakil 4. Xan saray: ( fragment)

Figure 4. Khan’s Palace (fragment)

Fransiz soyyahlar1 Jan-Batist
Tavernye vo Jan-Batist Sarden do
miivafiq olaraq 1655 vo 1673-cii
illorda Irovan sohorindo olmuslar.
Onlar Irovan qalast vo onun
icarisindaki tikililori, o climlodon
Xan saraymi tosvir edon qrafik
geydlor aparmiglar. Xan saray
kompleksindo Islam adat-onone-
lorina uygun olaraq moscidlor vo
hamamlar mdvcud olub.

[rovan Xan Saraym va digar
memarliq abidalarin pgncaraloarini
rongli stisalor bozoyirdi ki, bunlar
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French travelers Jean-Baptiste
Tavernier and  Jean-Baptiste
Chardin also visited Iravan in 1655
and 1673, respectively. They made
graphic notes describing the Iravan
Fortress and the buildings within it,
including the Khan’s Palace. The
Khan’s Palace complex included
mosques and hammams in
accordance with Islamic traditions.

The windows of the Iravan
Khan’s Palace and other
architectural monuments were
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da sohorin 0ziinde hazirlanirdi.
Irovan diilgorlori Asiya pancaralori
hazirlamaq bacarigi ilo moshur
idilor. Bu pancaralor miixtalif di-
zaynda xirda sobokalordon yigi-
laraq rongli siisalorlo doldurulurdu.
Hazir sobakali pancaralar
kaleydoskopa banzoyirdi vo moh-
tosom goriintiisii var idi. irovanda
stiso yeddi rangdas istehsal olunurdu
- tind qurmizi, qurmizi, ¢ohrayi,
mavi, agiq mavi, yasil vo narinci.

Lakin rus qosunlarinin gohara
hiicumu zamam siiso  zavodu
dagidilir.

Irovan soherinin ¢icoklonma
dovrii Irovan xanhigmin hékmdar-
lar1 Hiiseynali xan Qacarin (1759-
1783) vo onun oglu Mohommad
xanin (1784-1805) hakimiyyati
illarina diistir. Hiiseynali xan Xan
sarayma daha da ozomatli gorkem
vermok istoyir vo o dovrin
taninmis memar1 Mirzo Cofor
Xoylunu irsvana devot edir. Mirzo
Coforin  rohborliyi  ilo Xan
sarayinda yenidonqurma (rekons-
truksiya) islori aparilir. 1791-ci ilda
Mohommod xan Qacar Xan
Saraymnda mohtesom Giizgii Zalini
tikdirir vo Xan Baginda Yay
pavilyonu  saldirir.  Beloliklo,
ozomotli tikili, saray kompleksi
kimi son memarliq hallini alir.

[rovan qalasinin  simal-gorb
hissasinds yerloson Xan sarayr 1
hektara yaxm orazini  tutur-
du. Saray galanin simal-gorb
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decorated with colored glass,
which was also made in the city.
Iravan carpenters were famous for
their mastery in making Asian
windows. These windows were
assembled from small shabakas of
various designs and filled with
colored glass. The finished shabaka
windows resembled a kaleidoscope
and had a magnificent appearance.
Glass was produced in seven colors
— dark red, red, pink, blue, light
blue, green and orange in Iravan.
However, the glass factory was
destroyed by Russian troops during
the attack on the city.

The flourishing of Iravan fell
on the reigns of the rulers of the
Iravan Khanate, Huseynali Khan
Gajar (1759-1783) and his son,
Mahammad Khan (1784-1805).
Huseynali Khan, wishing to make
the Khan’s Palace even more
magnificent, invited Mirza Jafar
Khoylu, a famous architect of that
time, to Iravan. Reconstruction
works were carried out in the
Khan’s Palace under Mirza Jafar’s
leadership. Mahammad Khan
Qajar built the magnificent Mirror
Hall in the Khan’s Palace and the
Summer Pavilion in the Khan’s
Garden in  1791. So, the
magnificent building got its final
architectural design as a palace
complex.

The Khan’s Palace, located in
the northwestern part of the Iravan
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hissasinds yerlosmisdi vo galadan
saraya qaprt acilirmis.  Rosmi
todbirlor {iglin noazords tutulmus
ikimartoboli saray binasi trapesiya
formasinda (Slgiilori 36x35x31x25
m) olmusdur. Sarayin Giizgi
zalinda Xan taxtinin qarsisinda
miialicovi  xiisusiyyatloro  malik
oqiq daslarindan ulduz formali
hovuz diizoldilmisdi. Saraymn bir
hissasindo marmarls désonmis xan
horomi yerlosirdi, burada da genis
hovuz var idi.

Maraqli cohat orasidir ki, hom
relyefinin secilmosi baximindan,
hom do tikintinin memarliq halli
baximidan Xoy, irovan vo Soki
xanlarinin  saraylar1  bir-birinin
sanki tokraridir. Bu, onu demaya
asas verir Ki, har ti¢ saray dovriiniin
moshur memar1 Mirzo Cafor Xoylu
memarliq moktobinin iislubunda
inga edilmis vo yaxud restavrasiya
edilmisdir.

1867-1874-cii illordo  Xan
Sarayinda barpa islori aparilmisdir.
Bu is  Azorbaycan  dozgah
rossamliginin banisi Mirzo Qadim
Iravani torofindon goriilmiisdiir. O,
Xan Saraymin Glizgi zalinda
portret vo ornamental kompozisi-
yalarin oksariyyatini borpa edorok
yeni gorkom vermisdir.

1910-cu ilds akademik Nikolay
Marr Gilizgii Zalinin Zongi ¢ayma
baxan hissasinin, eloca do sarayin
agiq boz plitalorinin vo cilalanmig
moarmardan tikilmis fontanl hovuzun
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Fortress, occupied an area of about
1 hectare. The palace was located
in the northwestern part of the
fortress, and a door led from the
fortress to the palace. The two-
story palace building, intended for

official events, had trapezoidal
shape (dimensions
36x35x31x25m). A star-shaped

pool of agate stones with healing
properties was laid out in front of
the Khan’s throne in the Mirror
Hall of the palace. There was a
Khan’s harem paved with marble,
which also had a large pool, in one
part of the palace.

It is interesting to note that the
palaces of the Khoy, Iravan and
Sheki khans were almost identical
to each other in terms of the choice
of relief and the architectural
design of the construction. This
gives grounds to assert that all three
palaces were built or restored in the
style of Mirza Jafar Khoylu’s
architectural school, a famous
architect of that time.

Restoration work was carried
out in the Khan’s Palace in 1867-
1874. This work was done by
Mirza Gadim Iravani, the founder
of Azerbaijani easel painting. He
restored most of the portraits and
ornamental compositions in the
Mirror Hall of the Khan’s Palace,
giving it a new look.

In 1910, academician Nikolai
Marr wrote a statement on the fact
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Vohgicasine  dagidilmasi  faktini
tosdiglayarok bu hagda boyanat yazir.
Akademik Marr yalniz xatirasi galan
Yay  Pavilyonunun  vaziyystini
tirokagridic1 bir sokilda tasvir edir.

frovan  xanhgmnda  boyiik
sonatkar tobogesi formalagmigdi.
Sohords  toxuculug, dulusgulug,
dorigilik, ayaqqabi istehsali vo
papaqgeiliq shomiyyatli daracads
inkisaf etmisdir. Dorzilik,
zorgorlik, domirgilik vo misgarlik
do inkisaf etmis sanaye sahalari idi.
Azorbaycanin biitlin inkisaf etmis
saholorinds oldugu kimi, Irovan
Sonotkarlar1 da sex toskilatlarinda
birlagirdilor.

Iravanda boya sonati
nozoragarpacaq doaracada iralilo-
misdi. Irovan sehorinin vo onun
yerlosdiyi orazinin zongin florasi
tobii  boyalar oldo  etmays,
coxrongli pargalar istehsana vo
mohsullarin ticarat yollari ilo xarici
bazarlara ¢ixarilmasina imkan
verirdi. Irovanda boyama ilo
mosgul olan sonatkarlar mohollasi
Silogi adlanirdi. Todgigatct I.Sopen
yazirdi ki, boya sonatkarlari iki ndvo
boliintirdii:

boyaq¢1 - parcani gdy rongo
boyayr;

silogt - pargan1 qirmizi vo basqa
ranglora boyayir.

Naxis ustalar1 ag kagz tizorinda
at vo ojdahala tasvirlori olan miixtalif
naxiglar ¢okirdi (siifro tizerinds
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of the brutal destruction of the part
of the Mirror Hall overlooking the
Zangi River, as well as the light
gray tiles of the palace and the
fountain pool made of polished
marble. Academician Marr
described the state of the Summer
Pavilion, of which only a memory
remains, in a heartbreaking way. A
large artisan class was formed in
the Iravan Khanate.

A large class of craftsmen was
formed in the Iravan Khanate.
Weaving, pottery, leatherwork,
shoemaking and hat making were
all developed significantly in the
city. Tailoring, jewelry,
blacksmithing and coppersmithing
were also developed. As in all
developed areas of Azerbaijan,
Iravan craftsmen were united in
guild organizations.

The art of dyeing made
considerable progress in Iravan.
The rich flora of Iravan and the
area in which it is located made it
possible to produce natural dyes,
make multi-colored fabrics and
export products to foreign markets
through trade routes. The quarter of
craftsmen engaged in dyeing in
Iravan was called Shilechi (Dyer).
Researcher 1.Chopin wrote that
dyers were divided into two types:

1) dyer — dyes the fabric blue;

2) shilechi (dyer) — dyes the
fabric red and other colors.
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adoton bosqab, qasiq vo ¢ongal
naxislari olurdu).

Rusiya imperiyasinin isgalin-
dan sonra sonra bir ¢ox azarbaycanl
sonotkarin gahari tork etmasi natico-
sinds boyaq mamulatlarinin istehsali
kaskin suratdo azaldi.

fravan xanliginm orazisindoe har
ailonin  ayirici  dozgahi  vard.
Qadmnlarm ayirdiyi saplardan miix-
tolif cesidlordo pambiq parcalar
toxunurdu.

frovanda boyaq oldo etmok
iiclin osason kosenildon (qirmizi
rongdo ciicti) istifado olunurdu.
Rusiya Elmlor Akademiyasinin
akademiki

Embroiderers drew various
patterns with images of horses and
dragons on white paper (usually
there were patterns of plates,
spoons and forks on the table-
cloth).

After the occupation by the
Russian Empire, the production of
dyed products decreased sharply,
as many Azerbaijani craftsmen left
the city.

Every family in the territory of
the Iravan Khanate had a spinning
loom. The threads spun by women
were

Sakil 5. “ Raggasas “ M.Q. iravani

Figure 5. “Dancer”, M.G.Iravani
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Qammel bu boyani xiisusi
olaraq todqiq etmisdir. O, 0z
todgiqatinda Irovan kosenili ila
Meksika kosenilini miiqayiso edos-
rok boyanin keyfiyyatli oldugunu
gostormisdir.

[rovanda  baramacihq da
inkisaf etmisdi. On ¢ox tizorindos
basma naxig olan parga novlori
istehsal olunurdu. Bu tip parcalarda
nabati tasvir motivlari, xiisusan do
¢igok bugumlari xiisusi yer tuturdu.
Basma naxislt pargalar adoton 2-3
zolagdan ibarot olurdu. Orna-
mentlorlo bazonmis bu zolaglar bir-
birindon ensiz rangli zolaglarla
ayrilirdi. Basma naxiglar homginin
dulusgulug momulatlarinda da
genis totbiq edilmisdir.

Xalq yaradicihigimin  genis
yay1lmis névlarindan biri olan badii
tikmo Irovan xanh@ orazisinds
genis yayillmisdi. Irovan xanliginin
dovriindoki  badii  tikmolorin ki
nimunosi  hazirda  Azorbaycan
Tarix Muzeyinds saxlanilir. 1827-
ci ildo rus qosunlari Irovan galasin

olo  kecirdikdon sonra Irovan
xanligimin  dérd  bayragi da
gonimatlordon  biri  kimi  oldo

edilmisdir. Sonralar bu bayraqlar
Tiflisdo  Qafgqaz  Horbi-Tarixi
Muzeyinds saxlanilmisdir. 1924-cii
ildo bu bayraglardan yalniz ikisi
Azaorbaycan SSR Dovlot Muzeyina
(Azorbaycan Tarixi Muzeyi) tohvil
verilmigdir. Bayraqlar ticbucaql
Vo dordbucagli  formasindadir.
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used to weave various types of cotton
fabrics.

Cochineal (red insect) was
mainly used to obtain dye in Iravan.
Academician Gammel of the Russian
Academy of Sciences studied this dye
specifically. He compared Iravan
cochineal with Mexican cochineal in
his research and showed the high
quality of the dye.

Silkworm breeding was also
developed in Iravan. The most
widespread types of fabrics were
those with stamped patterns. Plant
motifs, especially floral motifs
occupied a special place in this type
of fabric. Stamp patterned fabrics
usually consisted of 2-3 stripes. These
stripes, decorated with ornaments,
were separated from each other by
narrow colored stripes. Stamped
patterns were also widely used in
pottery.

Artistic embroidery, one of the
widespread types of folk art, was
widespread in the territory of the
Iravan Khanate. Two examples of
artistic embroidery from the period of
the Iravan Khanate are currently kept
in the Museum of History of
Azerbaijan. After the capture of
Iravan fortress by Russian troops in
1827, all four flags of the Iravan
Khanate were captured as trophies.
Later, these flags were kept in the
Caucasian Military-Historical
Museum in Thilisi. Only two of these
flags were returned to the State
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frovan

Onlardan  birinin xant
Hiiseyn xana moxsus oldugu
gostorilir. Bayraqlarin  tizarindo

olan biitlin tosvir vo yazilar tikmo
iisulu ilo iglonmisdir.

Irovan xanlhiginda miniatiir
janr da Oziinii gostora bilmigdi.
Rossamlar  slimiik tizorinda
miniatiirlor (asasen oveulugu tasvir
edon) ¢okirdilor. Siimiikk tizorinda
yaradilmig miniatiirlor bilavasito
Irovan xanligmmn modoni irsi ilo
bagl idi. Yaradiciligi Azarbaycan
tosviri sonatindo mihiim donis
noqtasi olan Azorbaycan dozgah
rossamliginin  banisi  XIX asrin
gorkomli ornamental-portret
rossami  Mirzoe Qodim Irovani
(1825-1875) Iravanda dogulmus vo
Tiflis gimnaziyasin1  bitirmisdir.
Yaradiciligmmin  ilk  dovriinds -
gonclik illorindo Irovani divar
rosmlori, ipok vo qizil saplarla
tikmolor (giilobotin) ii¢iin ¢oxlu
naxiglar  ¢okir vo trafaretlor
diizoldirdi. Bu  dovrlora  aid
portretlor  arasinda  “Xoncoarli
adam”, “Atli”, “Roggase” vo
“Darvis” aSarlori daha ¢ox maraq
dogurur. Son iki osor Bakida -
R.Mustafayev adma Incosonat
Muzeyindo  saxlanilir.  Mirzo
Qadim pesokar rassamliq tohsili
almasa da, istedadi sayasinda
moshurluq qazana bilmisdi. O, XIX
asrin 50-ci illarinin ovvallorinds
sorq memarliginin sah asarinin -
Irovandaki Sordar saraymn divar
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Museum of the Azerbaijan SSR
(Museum of History of Azerbaijan)
in 1924. The flags are triangular and
quadrangular in shape. It is stated that
one of them belonged to the Iravan
Khan, Huseyn Khan. All images and
inscriptions on the flags were
embroidered.

The miniature genre was also
manifested in the Iravan Khanate.
Artists painted miniatures (mainly
depicting hunting) on  bones.
Miniatures created on bone were
directly related to the cultural heritage
of the Iravan Khanate. Mirza Gadim
Iravani (1825-1875), the founder of
Azerbaijani easel painting, the
outstanding ornamental-portrait artist
of the 19" century, whose work was
an important turning point in
Azerbaijani fine arts, was born in
Iravan and graduated from the Thilisi
gymnasium. Iravani drew many
patterns and made stencils for mural
paintings, silk and gold thread
embroidery (gulabatin) in the early
period of his creative work — in his
youth. The works “Man with a
dagger”, “Horseman”, “Dancer” and
“Dervish” are of greatest interest
among the portraits from this period.
The last two works are kept in Baku
— in the Art Museum named after R.
Mustafayev. Although Mirza Gadim
did not get a professional art
education, he was able to become
famous thanks to his talent. He
participated in the restoration of the
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rosmlarinin barpasinda istirak edib.
Bu sarayda O, dord boyiik hacmda
yagli boya il portret gokmisdir. Bu
portretlords sah vo sardarlarini (sah
valilori) tam  olgiido  tosvir
etmisdir.Bunlar Fotoli Sah, Abbas
Mirzo, Hiiseynxan Qacar Vo
Riistom  Zalin  portretloridir.
Sonatsiinaslarn  fikrinca, onlar
Azorbaycan  rossamliginda  ilk
dozgah osorloridir. Irovanin yara-
diciliginda realistik  elementlor,
Azorbaycan incasanoti liglin yeni
novlor: dozgah boyakarligi vo
grafika aydin sokildo &zini
gostorirdi. Rassamin yaradiciligi
Azorbaycan incosonotinds  yeni
formalarin yaranmasindan xobor
verirdi. M. Q. Irovanm sayessinda
Avropa inceasanatinin  anoanalari
Azorbaycan incosonatino niifuz
etmigdir. Ustad xalq yaradiciligina

moahabbatini itirmadoan adot-
ononalardan, milli  kanonlardan
konara ¢ixmagi bacarib. Sorq

miniatiirlori Gslubunu, xalq sanati
ilo Avropa rongkarliq tislubunu
birlosdiron ustadin osarlorindaki
dekorativlik vo realizm bir-birini
ganunauygun sokildo tamamlayir.
Beloliklo, irovani  Azorbaycan
tosviri  sonotindo  yeni  bir
istigamatin asasini qoydu.

Hazirda M.Q.Irovaninin 23
asari molumdur. Onun akvarel vo

karandagla yazdigi 20  oSori
Bakidaki  Azerbaycan  Dovlot
Incosonot  Muzeyindo  niimayis
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mural paintings of the Sardar Palace
in Iravan, a masterpiece of Eastern
architecture, in the early 50s of the
19" century. He painted four large-
scale oil portraits in this palace. He
depicted the shah and his sardars
(shah’s governors) in full size in these
portraits. These are portraits of Fatali
Shah, Abbas Mirza, Huseynkhan
Gajar and Rustam Zal. According to
art critics, they are the first easel
works in  Azerbaijani painting.
Realistic elements, new types for
Azerbaijani art: easel painting and
graphics were clearly manifested in
Iravani’s work. The artist’s work
heralded the emergence of new forms

in  Azerbaijani art. Thanks to
M.G.Iravani, the traditions of
European art penetrated into

Azerbaijani art. The master managed
to go beyond traditions and national
canons without losing his love for
folk art. The decorativeness and
realism in the master’s works, who
combined the style of Eastern
miniatures, folk art and European
painting, complement each other
organically. So, Iravani laid the
foundation for a new direction in
Azerbaijani fine arts.

Currently, 23 works by
M.G.Iravani are known. His 20
works, painted in watercolor and
pencil, are exhibited at the Azerbaijan
State Museum of Art in Baku. One of
the peculiarities of Iravani’s works is
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etdirilir. frovaninin osarlorinin 6zal-
liklorindon biri do onlarin bir ¢o-
xunda miiollif imzasinin olmasidir.
M.Q. Irovaninin hazirda Sankt-
Peterburqda Dovlat Ermitaj
Muzeyindos saxlanilan bir rasm asari
oldugca diqgetolayiqdir. Bu osar
qovluq soklinds hodiyyadir. Sagdaki
qovlugun igarisinds giizgii, solda iso
namolum kiginin portreti var idi.
Portretin altindaki yazida *“ General
Karvilin ii¢lin ”” yazilmisdi. Bu kitaba
onu demoys osas verir Ki,
M.Q.rovani bu osori o vaxt
Qafgazda olan bir rus generalina
hodiyys edib. Qovlugun asagi vo
yuxarl hissalorini bazoyon ornamen-
tal naxiglar xalca kompozisiyasini
xatirladir. Bu ornamental kompozi-
siyanin on gozal torofi onun orta
hissasindoki naxislar idi. Bu hissada
soffaf boyalarla bandvso vo quzilgiil
buketinin iizarindo oturmus biilbiil
tosvir edilmisdir. Toossiif ki, Irova-
ninin oksar asarlori bu giintimiizo
godar galib catmayib. Onun iravanda

galan irsi  ermoni  vandallart
torofindon vahsicosine mohv edil-
misdir.

Bildiyimiz kimi, Azorbaycan
arazisinds bir nego xalgagiliq mok-
tobi  foaliyyot gostorir. Hor biri
texnologiya, rong, bozok formalart
il forglonir. Irovan  xalgalar
grupunun tarixi xisusilo maraqhdir.
Bu giin Irovan 6lkemizin bir hissasi
olmasa da, Irovan xalcaciliq sonati
itmayib. Bu xalgalari indi do sevgi ilo
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that many of them were signed by the
author.

The painting by M.G.lIravani,
kept currently in the State Hermitage
Museum in St. Petersburg, is quite
remarkable. This work is a gift in the
form of a folder. A mirror was inside
the folder on the right, and a portrait
of an unknown man was on the left.
The inscription under the portrait
reads “For General Karvilin”. This
inscription indicates that M.G.Iravani
presented this work to a Russian
general who was in the Caucasus at
that time. The ornaments decorating
the lower and upper parts of the folder
resemble a carpet composition. The
most beautiful part of this ornamental
composition was the patterns in its
central part. This part depicts a
nightingale sitting on a bouquet of
violets and roses, painted in
transparent colors. Unfortunately,
most of Iravani’s works have not
survived to this day. His legacy in
Iravan was brutally destroyed by
Armenian vandals.

As we know, there are several
schools of carpet weaving in
Azerbaijan. Each of them differs in
technology, color and decorative
forms. The history of the Iravan
carpet group is  particularly
interesting. Although Iravan is not
part of our country today, the art of
Iravan carpet weaving has not
disappeared. It lives on thanks to our
craftsmen who weave these carpets
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toxuyan sonotkarlarimiz sayasinds
yasamaga davam edir. Qorbi
Azarbaycan ¢ox rangarang va zongin
tobisto malikdir. Qorbi Azorbay-
canin bolgalori zangin meyvs baglart
Vo tlztimliiklari, har ciir meyvalari,
mesolari ilo maghur idi. Bu yerlarin
belo rongarangliyi xalgalar1 xiisusi
calarlarla  zonginlogdirib ~ Gziino-
moxsus ranglor verib. Roanglorin
parlagligr bu bolgenin xalgalarinin
osas  xiisusiyyeti idi. Irovanda
hazirlanmig xalgca kompozisiyasinin
qurulmasinda  ohalinin  miixtolif
ideyalari, mifik baxislari, inanclar
xtisusi yer tuturdu. Ornamentlorin
segimindo mifik quslar, heyvanlar,
elaca do hondasi fiqurlar mithiim yer
tuturdu.

frovan xalgalar1 xovlu (xalca,
callah, goba va s.) va xovsuz (palas,
kilim, cecim, sumax, zili vo s.)
xalgalara boliiniir. Bu xalcalar
naxislarin zorifliyi vo zongin koloriti
ilo segilir. Xalgalarda oksor hallarda
buraxilis ili vo toxucunun adi oks
olunurdu.iravanm zongin tobisti bu
bolgonin xalgalarina xiisusi ¢alarlar
vermigdir. Coxrangli boyalar bu
bolgonin xalgalarin1  digarlorindon
forglondiran osas xiisusiyyat idi.
Xalgalarin naxigli kompozisiyasinin
se¢ilmasindo yerli ohalinin ideyalari,
mifik inanclar1 miihiim yer tutmus vo
bu, xalgalarda 6z oksini tapmusdir.
Irovan xalgalar1 ornamental v siijetli
olmagla iki qrupa boliintirdi.
Ornamental xalgalara xiisusi kolorit
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with love. Western Azerbaijan has a
very colorful and rich nature. The
regions of Western Azerbaijan were
famous for their rich orchards and
vineyards, all kinds of fruits and
forests. Such diversity of these places
enriched the carpets with special
shades and gave them unique colors.
The brightness of colors was the main
feature of the carpets of this region.
Various ideas, mythical views and
beliefs of the population played a
special role in the composition of
carpet made in Iravan. Mythical
birds, animals, as well as geometric
figures played an important role in the
choice of ornaments.

Iravan carpets are divided into
fleecy (khalcha, challah, ghaba, etc.)
and non-fleecy (palas, kilim, jejim,
sumakh, zili, etc.) carpets. These
carpets are distinguished by the
elegance of the patterns and rich
color. The year of manufacture and
the weaver’s name were written on
the carpets in most cases. The rich
nature of lravan gave special shades
to the carpets of this region.
Multicolored dyes were the main
feature that distinguished the carpets
of this region from others. The ideas
and mythical beliefs of the local
population played an important role
in the choice of the patterned
composition of the carpets, which
was reflected in the carpets. Iravan
carpets were divided into two groups:
ornamental and narrative.
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zonginliyi, slvan naxislar xas idi vo
on cox toxunan xalcalar idi. frovanda
toxunan xalcalarda da bdyiikolgiilii
gollor (medalyonlar) tstiinliik toskil
edir.

Azorbaycan  Milli  Tarixi
Muzeyinin  vitrinlarindan birindo
frovan xanhigma aid osyalar

sargilonir. Bunlardan xalq geyimlori
Vo Mmoisot ogyalan istlinlik togkil
edir. Bundan olave, muzeyds irovan
xan1 Oli xana moxsus olan “ Malayir
“ xalcas1 nlimayis etdirilir vo xanliga
moxsus bayraglar muzeyin fondunda
saxlanilir.

Giirciistan Milli Qalereyasinda
frovan xanhgmna aid Sordarlar
Sarayindan Qacarlar dovriine aid
osyalar var. Onlarin arasinda moisot
osyalari, rosmlor, eloco do saray
kompleksinin dekorasiyasinin torkib
hissasi olan marmar plitalor var.
2019-cu ildo bu ogyalar ilk dofo
olarag Heydor Oliyev adina
Madoniyyst Morkozindo  barpa
edilorok niimayis olunub.
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Ornamental carpets were
distinguished by a special richness of
color, colorful patterns and were the
most widespread woven carpets.
Large-sized gols (medallions) also
prevailed in carpets woven in Iravan.

One of the showcases of the
National Museum of History of
Azerbaijan  exhibits items that
belonged to the Iravan Khanate. Folk
costumes and household items
predominate among them. Besides
this, the museum exhibits the
“Malayir” carpet that belonged to the
Iravan Khan Ali Khan, and the flags
belonging to the khanate are kept in
the museum’s collection.

The Georgian National Gallery
keeps exhibits of the Qajar period
from the Sardars Palace of the Iravan
Khanate. Household items, paintings,
as well as marble slabs that were part
of the decoration of the palace
complex are among them. These
exhibits were restored and exhibited
for the first time at the Cultural Center
named after Heydar Aliyev in 2019.
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